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IHTERVISTA

We are pleased te hawe tith us Eleaner
Heartney, tndependent arr Critic gnd sclwoiar,
conttributiny evfelor te Are in America,
recipicnt of tiie Celle¥e Art Associorron'’s Fronk
Jewett Marher Award for diztencteon inort
criticesm in 1992 She hasbeen wedely end
eatensively published on contcniporary ari, und
hos lectured in rtwor untversities ond museums
strch as the Whitney {duseum, the Parsons
Schoe! of Pesign, the Chica¥o Art Institute, the
Universiry of Massochusetts, abvad ot Koreun
Unteer<ity ond much niose

ELEANOR
HEARTNEY

ART AS A VEHICLE

intetviem by LEDA CEMPELLIN
rssocile Petessar of Al Histey ef
Souih Bohato Stode Unve sty

Let'sstart by asking

vuu lo take us back to

the early stages of your

careeruntilyou get to

New York_,.
L grew up in Des Mosnws, which is a small but
progressive cily in lova, wilh an exccllenl arl
center | took a lot of art classes, and I even
considered at one peint becouing an artist.
Because | was also into philosophy, literature
and other disciplines, [ got a Mastersin art
history frotnthe University of Chicago. thinking
that maybe this was a goed preparation fer
museun work. | never thought sbouit being
a critis; until | moved 1o Minneapotis_ [ lived
Lhere for a ceuple of years, and Lhat's where L
got involved in writing abeul art, by looking
into the regional contemparary att scene. | was
alsoin contact with the New Art Lxontines, a
publication based in Chicago L did tuite a bit of
writing about a1t until | realized it jusl wasn’l
enough to live on, and a198 I wanted to know
more. In 1983, sanc friends were movingto New
York; | decided tog o too because Lhad a place

to stay, and then ] gradually worked my way into
the New York act world. Ltis exactly thirty years

Would you like to expand
on Youreditorial rolein
Artin Ameriea, and how
your artcriticism denefits

Tam insolved with inagazineslike Art rn
Americainthe US and.Art Press in France. Wl is
writing for those publications that keep me on
the edge of what's happening. t think there is

a difference between being an art clitic versus
anart historian. because you reslly have tostay
awarc of what's going on aad try things before
there |s seisensus about thew
Let's think at your book
Art& Todey:in your
perspective. whatis the
main function of art
nowadays? \Whatis your
thought process nson
artcritic, home do you
mouke all these themotic
connections thatarein

Youare right, L tend to think thematically

What interests me about act isthat it is away of
understanding larger issues in the world.

For me. a lol of titnes it starts from something
outside in the world. and artists respond to the
world. lf it anissuve that is iniportantin our
culture has been dealt with by writers, pohitical
thinkers, inusicians, there should be artists
working on it as well, and often from o very
interesting vlewpoint. 8ecause contemporary

artis sodiversc now and has se many ditfecent
threadsand narcatives, ( organize my thinking
around some of the farger ideas that ace
impoctant in the world, and how artisls have a
way to help us understanding that ides.
Oae of the themes you
are spproachingina
future project deals with
relationship hetwcenart
andreligion: svhatisthe
thresd of your refllection?
My favorite protect is the one ] feel Jeast
appreciated, a beek that 1 wrete atiout Catholicism
and contemporary art. titled Post Modern
Heretecs £t was published abeut ten years ago by
alittle publisher, Mid March Aris Press Beside:
Amazon, the beok does noi have a wide circulation,
but it had a bit of cult following, bzcause it is a
topic of great interest 10 pr.ople.
The beek prolect cane out of iny observat.ons
during the cultural waws of the early Nineties, when
most of the at bists that were getting into trouble
plilic ly in the United States camc from @atholic
»ackgrounds For many yeats through Lhe Modern
and the Postinedern perieds, there has deen this
assumption that religion and ait have nothing to
do with dach other, that artists if anything ace anti-
religlous [t 's much owr : complicated] celatimship
and that's w hat the beek isabout. Catholc sare
much more interested in issoesol the bedy and
sexuiility and they express them in ways: thnt tends
to be scen as transgressive That's way people like
Mapplethoi g, Senane, Finley, Cober got into
teouble 11 isa topic 1 am coming backto] my mest
recent projecd is a beck on artand the apecalvpnc
imagination, s+hich isabaut the larger notion of
the wacld coming to an end. Artsts such as Keith
tacing, Matthew Ritchle, and Roget Giown. le
inake jest ik few exunples
How has artcritlcisin
changedintheselast
vears, and v-hatdo you
sugges! to youny people
whow anttoapproach the
profession of artcritic?
L came to realize that yeu becoine an arct critic
by writing about art. An important aspect of the
cuftent crisis in art criticisin is that with the
preliferation of different formats, frem blogs
to online magazines. itis becoming less and
less likely to get paid for your wriling 1he old-
foshloned tnagazines still do Lhat, bul lhe new
ones don 1, And this cleates a 1eai problem for
young people. You can't thinkabsut writing as »
wa) to make a living, but one aspect of thelarger
pictacw. Start your own magazine, or exhibition
space ot public progran . Right oow, the systein
isin disarray, with so much ar1. so many veices
s® many places where people are commenting
on act. Fur yeung people, itis an opportu nity to
recreate the systen, because the systetnis now
in Alux.
Just because that's the way it wasialways done,
it does aot mean it will be done that way in the
future, »0 you have to think about it in different
ways
—_—
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