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ihe lire grent a bearing upon wiist she
l:-,’\.y 7‘::?‘;" },CCG. mnee L: L\ cCOn 5 - ".ilj 23
Jalel 1dERs of that she Criicn
. -gure, sad and *h engtlh

and width, the oo £o the skirt lemgeh, sad T ‘

the arm in rclltl on ve the wals 2 ihe skonlders as compered e
width c¢f the waist ard nins, the poritiocs of the hexd on the shoulders are necessary
facters governing the design

- The secret of successful dress lwg is to kncw cneself, the bad points as well as
the goo.. Dv studying one's proporiicns it is possiltle to construct garments that
will overcome defects and irrepulsritie

_DRCPORTICNS OF THE NORMAL FIGURE

The proportions ¢f the normal figure are e¥presscd in terns of heads, A hea
equallsk-the- distlance ~irowm tize top of the head tc the tip cf the chin. Uf course,
verscns of different sizcs have hneads of diifsrent sizes and in each case the head cf
the individual governs the neasurecments of proportions., The fclliowing proportions
are cemnonly accepted as the ideal ounes, The average figure hewever, has hLeen found
tc be more nearly seven heads

Although the ccrrect height of a wommn is & heads, artists in making drawings of
figures fcr fashiorn megazincs generally cnoose a height of 10 heads, This is deue
to bring out perfection in appearance for it is true that actual photographs ef per.
rect, [filenres. applesr SHeE% and tlmcek.  Cane, thesgiceoy must be saken' intstlesbzng el
design from a fashiocin magezirnz so thnt the lines will suit one's own figure,

Piohe) (@i DRl G E JHeh e = S S e e e 8 hecads
ClishiS Ve s ol M alE g clc e e o e o Do e e = 1/3 head
Ohetnilt o Saaticih o oo m CERER. oo oo ooioommoEan 2 hecds
Chin b0 DRtk ocmcg e ammr e m = wm e e mmem————e oo -1 1/2 hedlls
W"‘“ﬁ 1v R o e b= S | T TS head

The average head is two tnits wide and itwrce uaied8 icng. The proporticns are
as follews;

Top ¢f Fead 10 @Y OrOWE e oo oo oo oo 1 unit,
Eyebrows tc nose 1ame o i iccmcecemeee 1 vnita
Nose {0 base Of Chdiie e o oo o e & st

Width of eyes, width of nose,and width between eyes 2/%5 units



ANALYZATION OF YOUR TT

Shculder line to tust line

137 ¢

Bust line tc waist line

line
of feet

Waist line to hin

Hip line to scles
Wicths
15, Skull at eychrows
Neck
Shoulders

Bust line

Waist

y /3 LAs
cacn &1 wvac

Using 1 head
tel fit yeun permanent chant

185 Dn . 1ine’ th h the numbe

What dces your picture show?

sneasuremcent s

as egual, te one

N

CURE

It wil) be accesseary to have some one werk with you,

Faston a eagth of plain pasper con the wallk,

Stahd Witk back to wall, ‘heele “ogdthor, against base Loard, arms hanging straigh’

at side but out frow -Ludy,

= fave your helper mark crourd the head, and duwn the side of the bLody. Use core
! that the line does gwivne £ et heoyr omtiliinmes,

( To do.tHis i1 nlEr®e rceésedry 1o bind.a penzil o0 the end of @hfoet.rule So
that the lesd Sf the percil con reach the ypepdr while the othel €end rests on
the bedy, ictemextending out Leyond the bedy).

L] Injicate shovlder line, wasit 1ine, hip line at largest part with crosses on
beth- sides cf the figure,
‘- Remove thc paper,
Ys Draw a straight line across the paper at top of head.
i~ o Y & g o i L 1 bl flicior Lins,
. oo : " . " i » shovlder line.
gy, ™ m N 1 06 B L gwradlsiti,
!»2." " 1" i 1" " i " " hi_,’_‘, 3
12, Draw a line sc'as tg diwidefigure in‘exact hmlf lengthwise
23. Using vous head lewngth, F111 dn the feillowiung takies,
Lenzth Fo. hends
il Tep A3 Sl e e finchin A ]
Tiip off” chin ¥q0Y shslullder’ 1hhve .

P

No. hcadse
in 14 and 15 on your life size figures
1neht reddce the Rezsuremsnts) on e PargeNfiamRe

cn your chart.behold your picture,

Examine your picture

following points which you think apply te you.

carefully and underline the
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Mae | follicwing pointis,

which I have checked from my life chart, indicete the good and tad points of my figure.

] T P s == ] ¥ e ] —_—
My PICURE TS ' MY NECK IS i MY FACE IS MY SEOULDERS ARE § I AM § MY APMS APE % MY WPS ARE § I AM

rovad arrow -y ; . ; bl oree £kl Cueshod

TRl SO AR Tust

— —— i o s il
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Pluel summery - write in answer

A, Toe poed points of my figure are:

= mem e -

s s a - =

—
3

B. The bad points of my figure are:

— = e e

— e e L T

7 your clcthes, if youv wish to be a well dressed womon, you must think of your physicel charccteristics.

In plannir
A WA e P e o | ST PP .
ohe design 3w scsituas chiat wilil llce your bad poinic wnd dring ouv your good polnce.

T Gitiatens wozds you must fincé

criticism and help gy of

a

You have the choicc of discucsirg your picture befcrc the class and recciving their

talking it over with the demonstrator aione.
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HE EFFECT OF LINE IN DREZS

GEWERAT, RULZS

The plubpose of line 5 dress is to

] 5 eye to a peink of interest,
Lines nay express strength, teauty, or w

5, WG swranahimilitvel thet liine ok

3 BRI ety o d MEkREs) L arle Nipvissalipliel Sin
soft draped rmaterials. Weak lings, those that are broken and ragged, ®re lines
which occur usually when novelty rather:than art is the ain,
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4, Th€ positicn of lines eitlier horizuntal or vertical have isuch to do with the
apparcnt proportions of the humar figure. Iost of us arc ncet satisiied with
the proporticns that uzature has given us. Those of us wne are tall want to
appear short and those of us who are short want to appear tall, the
to appear slender and tae slendir stout, Horizontal liges increase
ancleNoipwaditld Ikvien i realSliiine s 1 creds el tirer @ivfie ctoe Fineighth * | Tlhicge

well know yet tne short stout figure sees a tall, willcwy wonian in a wide hat
broad collar and ruffled skirt, and makes a mental note that she is going to
have a costume justilike that, and the result) Awful.

tout want

O The effsct of oblique lines may be either vertical or horizental depending upcn
© osthetslant. EX: If-the lines of a collar are more nearly vertical than horison-
tal they seem fo make the face and neck more sleader.

6. Broad spaces appear shorter thun narrow spaces of tiae same leungth. EX: Full
skirts scem shorter than narrow skirts of the same length,

7. Long spaces appear anarrower than short spaces of tne same width., EX: Long
skirts will make a woman apgear taller,

8. Repeating space divisions tends tu produce monotony, but scme repetition is
necessary to secure unity. EX: Grouss of tucks in which the tacks are wider
or narrower than the spaces between them are more interesting than those in

which the width of tucks and space is the sane,
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A broken lihe or space eppesrs shorster fhoa an unbroken 'line or, spetes
Ex: ® ouif defkes tae ari:sccll shopior. A collal makes the shoulder lizne appear

slhorter,

Repeating o line erphaaiges it. Ex: A.nock Zine which repeats the roundness
ol the facclmnitest the facelappesar -fore Taunds

Lge  § - T
oy Lt tiho

YT il wirds G oEkamiivil 4o S iRk
‘\

A o~ weemy e 1n

C A dreéss sich

= L T - - - A 3
oh lanl S See gmoie) adlclaptis| srmlstatin

2 g
o5 at the bettorn of the skirt lachks

Decorebadicni'shoulld ifiE  vhe spaze decerated, PrElnt b 11‘1 s .en & hat w=Ell
k 5
ccenber the: attcnbtion on tthe face.

Brizht colors or coatrasts botween lisht arnd dark draw attention to the part
[ L

oif tMecosEume ‘where thel combirast cceure. By Ligkt choss and steckings With
a dork drese drow atteation

Shiny maberal=iis S ceiileleit inli st itndh e Erhellapp cananeel el woutidnesa .

= -
Exumple: A s@ t*a EEsmelsgeeNdre s wi i mate s s iw ommnny cenhdaR=m1 b gnia EreneNo;
theseiee idebsiEntarai SSeiRhy

Matcrials which arc scft in textuce £a11 in eraceful verticel folds and make one
[
Josk mer® slender than sud ff mdteriaie.

Examp‘e; Bepe amd veille male cmé scem more slender whilestaffeva, and organdis
produce a breader silhcouette,

Goafsiel wesvel in fasrilbslsneFeae el applnesiy | silze).
o€l rollghNsEnifiaciosh facr=Mse sizeh

Large patterns in dress zcods atiract atiention t¢ ihe size of the wearer,
thersicre, stout people should use plain aad smell fipured materiesls,
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Lincs which exaggcrate slendcrness Gend "design for a sicnden




FOR THE SLENDER WCMAN

The physical characteristics of a slender woman are a
long oval face, a thin boney neck, this arms a flat chest,

a small and very slender hips.

She should use:

Vertical lines

An unbroken silhouctte
Viertical lines that carry ti
the eye up and down

Narrow elinging clothes

Long narrow skirts

that expose

1. Horizontal lines oLy
Ruffles, flowrces, and
tucks.

Broad collars and fichus
Droad lLelts.
Peplum _
Triplc Bkirtr
Full biouse ounl

Jroad neck lines

8
1
i
1
X
L]
¥
She should avoid: ¥
L]
\J
F
]
]
i
L]
L}
the collar bone. 3

skirt

Short=1 skirt: than stout Dresses that are perfectly
worien . plain across the hust.
2. Sleeves 2. Sleeves

Sleeves ending at elbow Tight sleeves

Ruffled or flaring sleeves

Materials
Materials with stripes

Materaalis

rlaids and figured
materials

Shiney materials guch

L]

L]

L]

L]

L

1]

L]

L]

L ]

|

Rl

L]

i

i

L

as taffeta '
i
i
1
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4. Colors
May use bright colors,
5. Hats 5. Hats !

High crowned hats trimmed

Rather broad hats
vertically

FOR .THE STCUT "IOMAN

The physical characteristics of a stout woman are a round
or oval face, thick necck, broad shoulders, short waistg
thick arms and large hips.

She should use: She should avoid:

1, Horizontal lines
Droad collar effects
Ruffles and flounces
Jroad belts
Full gathered or kilted
skirts
Very short skirts
Coats ending at the hip
line
Large pockets at hips
Very tight or very loose

Vertical lines

Long draperies

Narrow panels

Plaits of buttons running
vertically

Long narrow rolling collars
Surplice closing in waist
'V . Shaped necks

Narrow vests

Long tunics

Long string of beads

1.

Waistline broken by a vest blouse
Narrow belts Tight waistline
2. Sleeves 2, Sleeves

Short sleeves that carry
the cye beyond the wais$ii
line

Very tight sleeves

Wide flaring sleeves

Sleeves that extend over
the hand slightly
Sleeves that fit easily

3. Materials 3. Materials
Soft materials such as Shiney materials
voile, crepe, Tricollette Conspicucus stripes
Pronounced plaids
Large figures in
4. Colors 4, %%gggéals
Dull colors as violet, Large amount of bright
dull blue, taupe, brown conspicuous colors
and black.
5. Hatls S._Hats

Broad flat hats
Very small turbans
Drooping hats.

Hats that turn slightly
ugward to one side.
The brim ol medium width



Women with the following

snecific phvsical

Defcuelz i+ Avosd + Use
l. Broad face .1, Hair pufied extreme at side Fioe Bight Hair diressing
! 2. Broad draoning het i 2. Hats with upward slrnt
¥ 3. lesk IEnel theit, pepleats thelcugvel ot 5t 35 Lowna WUl exn Wi éh;pod necks
¥ the chin I Bt
2. Long thin ce * L2 1, [Bade puffed out ut sides
' o - 2. Broad collars
: 3.7 vrooping nat = 9
Blop (S GH o Wizl neck i 1. Ceomhing bair Rilgh i 3. 1. Bats that rol) away from face
i 2. Loug narrcw neck lines £ ek fup " fEominecit
; - 3. Small furs
I . N E L W S i 2 4. Yoweckimelh ne Coller orirblling
%, Lomesdkin heck s iy Eatis which Lr'og-ctbr head = 4, 1. Eton end broad rplling collars.,
{ 2. Low hair dressing 2 2. ilair cowbed low
t 3. Large furs 5 SE NS ety TUrs
% 4. Drcad colliars tast rofl arcurd nock : = LY T
5. Rowau shoulders ¢+ 1. Collars ihatv are broad and round ia ¢ 3. 1. Shculder seam placed 3 inmch back of-
- back _ - normao 1 line
: 2, fckes that end at proiruding thouldss
ol :....pr bindes ol RS T o M T N <. . .
Er-8 EroE ilicdd. @nd © 1. Herrow ecllars " ibei e Broamd coldidiars
gnoulders i 2. Karrow vests t 2. Bichus and berthas that exlendi cver
RS I . g s L LU T S bR g o LD
7. large bust :+ l. Very tight blouse : 7. 1. Sarrow vest and
H " 8. Rolling collar or
I - 3. Surplice closing
1 : 4, Low~busted corsév
: 3 I IrBsgiemg, . oo Tl
L] B



Veomen with the following specific nbysical

Derects g EFSy bk, 3 srilse
8, Short wnist i 1, Waist and skirt of contrasting :8. 1. Long waisted cffects
; color { white waist and black skirt) 2. Narrow belting in skirts
12 Broadiclopiiiigs s 3. Surplice closing
¢ 3. Zroad plait for waist closing 1 A
t 4, Horizental trimming 1 yte V - shaped necks
H . 5. Long collars
3 g 6. Tucks running vertically
5 t 7. Long narrcw veste
e o= aisbo L :__ 8. une piece drusscs
H i
9. Long Waist £ 1. Long viesEs A5 . Wide beltines in skirt 2, Broad collars
__:_ 2. Lonz narrow collars -, e g Fall dlouse ... 0 4. Mz ont sl g smesintan

al
2%
10, 1. Sleeves whicn arc flaring
2 ge
3

19K Tomsy #hin #LMe e ), long, ~tichd fitbias gleeves :

-] ] . mrecvies pussiad jor

: T T e T, P Iy 3. Sleeves triumed with couspicuous cuffs. L
11, Bliori fas arms o 1w Slcewies baas ane, full <11, 1, Sleeves that core long

v 2. ) u W flaring : 2 u i I (@SN G EeANTs

o3 ! ! " nslahorate 1 3p 4! i " . ourveduover Hand slisntly. .
12. Large hips i 1l. Conts or neplun ending at hi»n line:12. 1. Changing drapes which fall ceéasily over hips.

2. Langa g oslketis . 2. Une piece dresses holted lcecsley at wnist line

I 3. Drapes which hulge over kips .

t 4. Ticht waist lines :




	South Dakota State University
	Open PRAIRIE: Open Public Research Access Institutional Repository and Information Exchange
	1-1923

	Dress Design-Line
	Azalea Linfield
	Recommended Citation


	CES EC-151 001
	CES EC-151 002
	CES EC-151 003
	CES EC-151 004
	CES EC-151 005
	CES EC-151 006
	CES EC-151 007
	CES EC-151 008
	CES EC-151 009
	CES EC-151 010
	CES EC-151 011

