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A Hat for Every Voman.

The selection of a hat is a difficult tesk; it will, therefore, pay
to study ones general proportions, ones wardrobe and the occasions wn which it
is to be worn, in order to make a wise choice.

Hat in Relation to Wardrobe and Costume.

It is not always the woman who spends the most time and money on her
wardrobe who makes the best appearance. It is the woman who plans carefully
and buys intelligently who 1s well dressed at all times, whether bgr wardrobe ‘
be large or small, simple or elaborate does not matter. Vhen a hat ig selectel
its relation to-the wardrobe is carefully considered, no matter how beautiful
it is as a hat, if it decs not harmonize with the costume it has failed to
fulfill its function. Wien a woman is clever engugh to design her own nats
er the budget allows several hats for each seagon of the year, the problem is
not a difficult one to solve; but wher only one now hat may bs had in 4 wo or
three years much more careful thought is reqguired. The hat selected should
not be a picture hat bhecause this woulid not look well on the street nor shkould
it be e strictly tsilered type because this manrish effect would be too severs
tc wear with a costume on many dressy occasions. Neither should it be a con-
spicuous style or color othcreise not cnly she but her friends would soon tire

oft wistie

The hat for general wear should be durable not only in material but
in style so that it mey be worn for mors than one scason without appearing
shabby. To be durablec in sityle mcans that it must be conservative in every way™
quiet colors, simple, and becoming lines, so that it will harmonize with every '
cccasion and costume worn. The most economical woman will buy the best materizl,
take the best care of it, and, if possible, make it herself. To be safe it 1is
hest to have the hat and suit or dress of the same color. 7To give variety
the hat may ke darker or lighter in color and may be of different material.
The design carried out in the dress may be repeated in the hat. Sport hats are
often made of the same material as the dress. ©Some part of the costume should
always be included in the hat in order to make it a part of the whole desigh.
This may be dore in color, line, or macverial.

HAT IN RELATION TO WEARTR.

A carefully designed hat must be suited to the figure. It is always
best 3n selecting a hat to choose it before a full length mirror so that the
entire figure may be taken into consideration. The hat may not be in good prer-
portion to the shoulders, hips, or posture. The woman of average slender weignt "
does not have the problems which confront her slender sister or her short stou®

one. How can the tall slender woman recognize a hat that lessens her height?
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The lirese, 1, 2, 3, % 4. are sgual'in length. Which secms: to be
" the longest? Which the shortest? Why! No. & seems the longest because ths
aye is carried upward in an unbroken line. This principle solves many pro-
blems' in designing a costume, and also to a great oxtent the sclection of a
hat. The vertical lines might represent the figure and the added lines those
of the hat.
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Which oblong #&esms the broadest?! Which the longe#%? Vhy? «No. 2 scems
the broadest because there is nething to make the eye travel up and down.
In No. 1 the dark vertical lines are placed toward the outside, which gives an
. idea of height but at the same time calls attention to the outer edge of the
mzss, giving a more definite impression oXN the width than docs oblong 3, then
the verticul 1inc is placed dn thc center. There is nothing here to distract
the ¢ye from tho vertical course. Once the wiholc intercst is directed toward
the conter in on upWemd down movement thé outside is not observed znd not much
' idez of width is formed. The outside is unobtrusive 2nd more easily lost in
the background.

: Lincs and mosscs of decoration placed toward the outsids of dress or
hat has o tendency to broaden. If you were trimming a hab 6r 2 womcn who wish-
od to cmphasize width, wherc would you place spots of intorst?! Whore would
you place thom if height werc to be emphasized.
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HAT IXN RELATION TC OCCASION.

No matter how nuch beauty a hat nuy possess as a hat a drescy hat of
laces, brocadec and feathers will never look well if worn on the stieet, cnd,
too, a sport hat of brilliant color, red, yellow or green looks just as nuch
out of place at church.

Choice tempered with common sense and an appreciat®on of true bsautyv are

the safest guides to follow,

Study the chart. Which of the figures seem the tallest? TWhich the shortest?
Why?

5

These hats are shaped on the principles of iines, 1, 2, 3, 4, 5, In figurs
1, note the effect in the apparent height of the wcarer.
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The brim of the hat must balance the figure as seen from the front, side
anc back.

Hats No. 1 are in good balance with the ficure. HHats No. 2 are bad.
o S




HAT IN RELATICN TO HEAD..

Although thore arc no two people cxactly alike for the sake of
having a foundation to work upon there are several general types; the average;
the slender; the stout and- the angular.
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. The woman of average proportions has a wider choice ¢f styleg than
she who varies greatly fipom the average.

= From topﬁfof head to eysbrow

Unit, 1

Unit 2 = From eyeBrow line to nose lino '’

Unit '3 = Nose line to under part of chin

Unit 4 = Chin to pit of neck

Ear = One unit long from eyebrow linec and nose line.
Depth of socket - One-third unit

Fouth line - One-third unit cown from nose

Width of cye = Oneefifth of width of head
¥idth of noss = One-fifth of width of hezd -
Space betwecn the eye as wide as eye.

Study your own face and neck. To which type do you.belong?
The woman of average height and proportion naturally has more latitude in the
choice of hats than the other type. The style of hair dress, the ‘type of hat
mey be lcft almost ontirely to her personal prefcrence, but not i;so with the
other types.



THE GLENDER.
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Wpat to avoid -

i

1. Vertidal and stroight.linc
ncar center.

2. Hair piled high on he~d.

3. Neck line that comes to =
pednt or peinted -clolllar.

4. A hat the lines of which

leap up and out and._a_painted
CrowWlie.

Wiat tn use =

1. OCurved lines with horizontzl
povement. Decoration toward ths

" butside.

2. Hair full on the sides and
drawn over the forehead.

J) 3. High collar to cover thin

neck or rolling collar which
shortens distance between hair
line and neck.

Round neck lines.

4. Hat with low crown, and soft

 drooping - rim of mecium width.

This shorteds the distance be-
tween the hat and makes the fac
ceem wider ﬁnd more round. Soft
materials such a cduvetyn, velvet,
fur and ostrich feathers lend
softncss to the face.



Short stout person wich rcund fece anéd very sher® ncck. :

Netice that tho facs is more than 2 units widec and
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lese than three units lonug.

Whot to avioné.:

LR Ho pitizoabail ik nesyiehid
curves that irepcat roundac
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of face. Decoration townrd
the cutside.:

2.. Hair puffed atithe sidc
gives width an? rouniness
to shape of head. Hair
parted at the side ‘and
brought dewn low over tho
forchead cuts height.  Wien
-hair is brought over the
‘gars and is dressed low on
cthe-meck it shertonsg) the
distance netweson shouldérs
anc hair line and in this
‘case cover the.entire-neck.

3. Round necklines:- high
:and rolling collars; frills
‘of any kind or long haired
furs rniake the neck seem still
shorter because a part or all
of it is cutt off from view.

What to usé:

1. Vertical and straight
lines. Decoration near cen-
ter.
dl

2. Hair dressed high on to
of the head, not much of the
forhhedd covered. If hair
is parted at all it -ghould
be mear the coenter Hair

4, A close fitting hat the lines of which

lead out and upward. A high crowvn gives height
and a brim irrejulur in shape is better than

2 rounc one because it does not repeat the
rouncness of the head.

should be worn closc ‘at the
side leaving the oars un-
covered or lebting just 2
little hair fall softly over
the top of the ear.

3. Neck linc that comes to
point it ceniton. I8 collllan
is used it should follow tke
same line, come close to the
neck at sides and should not
ruil.




THE ANGULAR:

Frequently this is a t211 slender woman. Sheo has sharp features- pointed
nose and cither a "boxy" or pointed chin. FHer chosks arc somcwhat hollow and
her neck is quite long and thin. Vher tc this is a<ded a drooping mouth anc
hard, severec eipression, such care and thought is required in choice of lines.

/:ftﬁ\ | Vhat to aveid:

,4: ;{%}?""—W - //( B r7;§‘ s 1. Points ancd angles of any
{":? ;J'SUCET}\ “iﬁ:[ {{/;:j‘ < kind, stiff materials such as
[\\""/ ' \} (r& ;)\k\g\»~~<3 satin and those of high luster.
{ / (e st ) ) [
NT o | = 7B W i Rl | . [ .
\jj ?>‘\ﬁ( &J )é%’ 2. A hair line which gives con
\\ / &\Q [QD angular shope to the head.

< S . The ha## should not bebrousht

1 '
<= > 4 @ to ¢ sharp pcint at the top
' S 4//4 of the head.
i e i )
i .

,%] \ ¥7 /// \\\\~ 3. Neck line as f{lct collar
-’// [ / \\\ v : \bad. Any . severe cdecoration
i

.//// : §§x‘that comes to the point is
/- \ 7 . .
\\\;___4,;/J such as geometric designs or
; : pointed motifs are bad because
///"\ \ the angels accentuate theyangelis

in the face.

4. A ssvercly toilorecd or
mannish hat. 4 hot with a
square crown or brim that re-
peats points, Trimmings

such as quills and sharp buckels
should not be ‘used. A very
large hat mokes the facc scem
thin and small, and by deep-
ening shadows in the face
emphasizes angularity.

“hx\\ What to use:

X
v R 1. Soft materials to soften

} Y )g exprsssion, curves which re-~
jh 7 peat roundness of fdce and
e

makes @& forget the angels.

2. Any hair ling that gives
softness and roundness to

\ | , the face. Puffed slightly
y at the sids to ruke the hesa

appear reund instced of
gl rs. ThHel length iané
thinness of the neck will nct
ge noticed so nmuch if the -
is dressed low on the ncck
ang a2 part or 2ll of tho sar
is covered.




3, Boft round lines about the neck. Rolling er high collars and frills

are good. If lace is used a pattern should he chosen on round mstifs
instead ef sguare rointed enes., This sprlies te any kind of neck
ornaments, - Long heirec furs are arpropriate as they cover up the
neck and soften tne eupression <f tho face.

4. Hat with saft crowvn and seft medium orim. t is pessible that a
turban of s«f't lines might be worn. £ slightly drooping brim, especially
. ore with a facing of a 11g;z1t becoming colsr is good because "he re-
flection of light erd calor upon “he face gives a sudpested fullness.
S9ft trimmings such as hst"l-h feathers, fur, graceful bews eor light-
Sbght material L

snd FLA ¢s of srall flewers arae gaod.

III-A

The upturned nose in No. I i zed by thz unward lines in the hat;

i the same faceo in I-~A loses : sant line®because they are counter-
acted by the lines ~»f the het. Likewise in Na. T1 severe lines of the face
are rendered merc scvere by the s e lines of the ha%t; whereas in II-A
seft lines in the hat soften the severity cf the face. In No. III lines
of the hat repeat and emphasize unpleasant lines of the face and neck;
whereas the undersireble effect of the same lines is lessened in No. III-A.




TRIMMINGS A€ A PART CF THE HAT.

Many hats today are desigrned in such a way that little or nct trimmiug
is necessary. The shape in itcelf! is mads interssting. This is often Gene
by comkiniag two coatrasting moterialis sucn as velvot and brocadod silk; ¥
taffeta and straw, gsorgette -nd sctin. Sometimes the whole hat forms a brighk
color is uscd on the hat ia the form of trirming to wccentuate some touch of 1
color inm the coustume. One ehould first moke a crroful study of just what colers
cre needed wnd then oppiy the result to the hat in the ferm of trimming such s

decorative stitches, conventicral flowers, ornaments mads of beads, or ribbons.

This type of trimmiag is usually quite flat, its purpose deing that of beauti-
fying the shape slready present. Ornamcntation should be selocted with great
care sd that it harmenizes with the hat in line and texture. It should be
preperly plzced so that the lines of the triiming feld in and seem a part of
Trimming shouwid ber a porbilefsthal hat  and act merely Mstuck on'.

the hat shape.
Cheop ones are

Orly goed trirmingschould be uscd however simple thoy may be.
werse, then none at all.
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THINGS THAT ARE NEVER IN GOOD TASTE.
Fashicn dictatcs are sometimes far from artistic. Thise dictates are
followsd by women who do not reccogrnize the artistic or by those whoe weuld ruthesr

be dashionably dhon artistically dressed.

The following arc general Palths which should always be ohserved by women
of 211 types regardless of fashion.

1. The crown of a hat should more or less follow the shupe of the kead.
It should not only fit the head but it should look as though it cees.

2. The brim should never be broadcr than the shculders because so broad
o brim mckes the pecrson seem top heavy.

3. 4 hot should nct be worn so far over the #gce that the cyes cannot be

4. Extreme lines lcading away from the hecd, such as freakish bows, or
very long quills or "long ears" mude of velvet, should be avoided. 4Any extreme
hot thot will call attention to itself rataner than add beauty to the wsarer is
uncesirable.

5. Decoration sheould not be rsealistic.

6. A hat that is perched on top of the head in such a way that it seems
insecure resemblee a "1id" and does nct seem a part of the head as it should.
Neither should it be tipped back too far nor worn too far on cne side of the head.

TEXTURE CF MATERIALS.

The texture of materials used in a hat huve a great deal to do with the
firal outcome. By texture we mean-how it fesls, whether scft, stiff, coerse
or hard. Mcterial often governs the design of a hat. Soft metericls such as
crepes, velvots, sofl sutius lend tueuselves to dranes ond foilds. They are used
when soft lires are desirsd as a frare for the face and when the hat is to be
woern with o costume of similar texture and line. All texturcs are not becoming
to all people. The wouman with fine features, dainty skin and silky hair looks
better with material of fire weave which gives an appearance of scftness oxd
daintiness. On the othecr hand, the ¢ oarse skinned woman, cocrscr hair and
larger features lcoks better in heavier fubrics of coarser weave.

CHOOSING THE COLCR. '

Cnior should be male to oxpress persmnality. Often in orne's zeal to do
is ané not urnderstoading the effects of color, the resuit is crude. lNany
others teoo will blind}ky follow the latest fashion hinv aad wear the color that

2

o
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flooding the shops regardless of what it dees to tineir complexion, hair and

AR Love anc apprccintion of color shculc be écveloped und made the means
of enbarcing plain f eaturcs of face and figure.




Effocts of Colors upen the Wearer.
Contrast: Whien conplorients arc placed side by side they intensify euch other.

Examples:
Shallow skin is madc more yellow by Blue purple. Red purple brings
out tne groenish huc in the skin.

A florid skin is macde niore reddish by blus green or green. Naovy blue
brings out ycllow lights in brown hair.

Purple strengthess the color of blonde hair. an auburn or "red"
haired wouan can meake her hair seen more brown by wearing blue, more yellow by
purple, onc morc rod by green.

Repetition:
Repctition of any color intensifics itself. Repeat with 2 color note {
in the costume bty best color in hoir, geggs, skin or lips. “yarplc = Blorsal
colcr by repeating the pink in the cheeks, and lips gives an added impression
of healthful color.

7¢ arsas absorbs color. It is not good for shallow colorless sking.

size, thereforec it is goded for large stovt figures. Blach Gl

i costume ropents and strenglthens the idea of comtnast ;{
woman 1M this way may sioke# her heir and eyes seenm darker and

white reflects color and is becouming to most complexions. It increasecghSizes
.apurc wiite next to a dark skin will mnke the skin app®Bmesdarker by contrast.
The dark skirnned weman should wear crean.

Intense Colors are good on people with brilliant and clear coloring. Weak or
naturzl color in hair ar eyes is weakened by strong colors in costume. Bright
colors increasec the apparent size. They shculd not be worn on the street in
churckh or any place where the general background is gray as they will be made
congpicuous by contruast. Bright colors should be used in small spots to create
interest ond a cortain eye movement.

Noutrol Colors. are worn vory successfully by most people because the grayness
sinks into the background, softens the general contour of tho figure and they
gxpross Cignity and refinerent.

Colors for Seasons. Warm colors such s red, orange, vellow, brown and red
purple suggest excitement and heat and f or this weeason arc not suitable for hot
sunimgr days but should be worn in the fall and winter. Cocl colors such us

green, green blue and blue arc most suitable for summer wezr. If these are zct
suitzble light tints of the warm colors may be worn such as pink, palc yellow

ané ten. When any color is grayed its suggestion of warmth or coolness is lossen-
&C.

Tests of a well disguised hat.

Is it the kinc of hat you nced.

Is it fitted ¥o the purpose in line, tezturc and colcor.

Does it harmonize with the gorments with which it is tc be worn. 0

. Is it suitable to your iddividual type and personality.

Does it serve as the kind of frame you need for your fzce.

Docs the linesk texture ond color bring out the best qualitiese 2

of your face.

7. Are the quality of the matcrial and werkmanship such that they
add to the beauty of the hat.

8. TIs it artistic or merely fashiohabls.

.
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