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ChAPTER I
INTRODUCTION

The basic purpose of this thesis is to presont
original teaching materisls for eight thematically re=
lated srort storics and to report on the use of those
Mterlsls in an upper level fresiiman knglish course., The
stories used were carefully selected as to tleme, @ach
involving en individunl's conflict botwouen 1llusion and
reclity, specifically in the modern world. 'The fact that
very little subatantial coriticel mgtorie.l was tvallatle
on any of the stories was alao con’-;sidorod. The students
on whom this expserimunt was tried atterpted, through
caref'ul study, to seel out similer or dissinmilar treat-
ments of i1llusion and reality through an examination of
the situctions present in the stories,

The storles used were: Conrad Alken's "Silent
Snow, Secret Snow"; Carson McCuller's "A Tree., A Roocke.
A Cloud."; Ratharine Anne Portier's "That Tree"; and William
Saroyan's "Going Hore" ‘1 P, Scott ¥itzgerald's "Winter
Drearms” 3 Mary liocCarthyt!s "Cruel and larbarous Treatment"j

1
P:111ip Van Doren Stern, ¥odemm %- egicm Short
Storieg, Poocket Books, Inc. ¢ New York, 1950.



JeDs Salinger's "Uncle Wiggly in Connecticut®} and Jean

~

Stafford's "A Country Love Story".d

The stories were assigned two at a time over a period
of six class sessions, Those stories with the most obvious
parallels were assignec together: "Silent Snow, Secret
Snow" and "Oruel end Barbarous Treatment®; "Uncle wiggly
in Connecticut” and "A Tree. A Rook. A Cloud."; "Ooing Home"
and "Winter Dreams”; "That Tree™ and "A Country love Story".

The students were given two study questions with each
story as it was assigned, These study questions were ocentered
around the theme or dominating ides and were designed to
cause the student to think camfufly about the story's
content and drew out for himself (through his answers) the
core of the author's meening, These queationsa were to
be written out, brought to class, and handed in before
distmssion,

The questions for discussion in class were designed
to cncourage the student to oonsider tke work intelligently
in order that he might talk constructively about the stories.
They were not designed with ons right answer in mind, but
Mither to explore the many possibilities of interpretation
and to further stlsmulate tle studehta to fing through

2Robm't; jenn Warren and Radert Lrakine, Short Story

%ﬂblishlm Co.: New York, 198L, (a
pocket R



diacussion, the moeanings of the stories without the teacher
meroly dloteting interpretations to them,

Throush having to write out provocative astudy queations
on tho storiecs before coming to class, the students had begun
to think seriocusly about the literature and were therefore
prepered to participete actively in cless and further search
out the answers. The studenta also wrote themes chosen fram
a selected list of toPics pertaining to tie stories,

Chapter One 18 a critical analysis of each story
separately in terms of theme, title, characterizmation, plot,
and symbolimm. Chaptor Two discusses some of the many
poasibilities of psrnllels and contrmsts in teaching in-
terpretations of the main reality themes of th:ese stories,
Chuipter Three containa specific teaching raterials, and
Ghapter Four contains a sumary and concluesione The seslected
annotated bibliography 1s followed by four appendices to
concludo tho thesis.

All the gquestions and interpretations of this thesis
attenpt to guide the atudents into seeing deeply into the
stories resd, searching for intricate similarities of
thew-=particularly, tre idea of man's problam of reality

versus 1llusion in the modern worlg.



CHAPTER II
CRITICAL ANALYSES OF LIGHT MODERN SHORT STORIES

"Silent Snow, Secret Snow"

This story is not intended to be a realistic, soien-
tificaelly valid portrayal of the onset of achigoplrenia. It
is instead a work of art which subjectively portrays wtat the
author thinks might go through the mind of a young boy with
schizophrenic tendencles,

The oentral character 1a, of course, the boy Paul
hiwself. 7The entire focus and attention of the plot falls
on him as it is the story of his m;htal strugrle, He 1s a
schizophrenic type surrounded by normel types, such as his
clagsmates, his parents, end his school teacher, Altlrough
there 1s some evidence that life is not beautiful around
Paul, but rather dull and ugly, snd tlat perhaps his fatler
is sometimes unreasonably harsh with him ("the volce was the
well-known 'punishment! voice, resonant and cruel," Stern,

P. 160), no actual plysical cruelty ies done to Peul and

there seems to be no basis for his psychological withdrawe

al other than his own personal ¢i:nice. Paul chooses unreality
over reality. The retreat from the,objective world into a
subjective, personsl universe by a sclizophrenie young boy,

then, ia the story!s focusing i1dea,.



The basic oonflict in tre story is that of the boy
with himsslf, DBecause of this, all the subjective events
(such as the dreams of the silent snow, secret snow) are
frameéd in objective ones, 7hat 18, while Paul dreams of
how the first morning of his payohological changes found him
not hearing the postman come arourd the corner, he 1s in
the schoolrocm listening to his teacher. The eventa of the
objective, or real world are framed in parentheses to show
Paul's divorcement fros: them, This showas raul's two selves:
the one tlat goes to aschool and behaves somewhat normally
and the one that lives in the world of the silent snow.

Paul also has & conflict with his perents, however,
They are eager for him to be narmal and encourage him in
his school vork and interests. There is indication that
the fetl:ier ras resorted to liarsh methods only after Psaul
r'as begun: his nchizophroriio chenge in a vain atterspt to
bully him baclkk to reality.

The climex of tle story comes when the mother, rep=-
resentative of reality, enters Paul's room when he finelly
loses all contsct with tle objective world, Ue Jjerka hinrself
bagk to oonsciousness with difficuify, and then denouncesa
her ("¥otherd Mother! Go away, I hate youl” Stern, p. 1l02),
thereby making his final shsnge into a sublective world,
Following tlese words, the change that the reader has bcen

prepared for all al ong taxes plsce.



The title of the story 1s a syribolio one, since 1t
mentions tre most obvious symbol of the boy's protracted
psychwlogioal chan-et the deafening smow whioch f1lls his
aecret world as he retreets from reality, Psultls private
worlé of 1llusion is covored ..f1th a white blanket of this
silent snow, sccret snow, Snow 1s something that covers
tlie rosal world end hides 1t from view. Therefore, it is an
appropriate symbol for Paul's sliding from tho roal world
into the unreal one which waits for him behind the cutles of
1lifo, This snow of Pault's grows heavier each day, muffling
the eounds of everyday events, hiding the ugliness of the
world,

There 1s also tho postman, who stands symbolically
for Paults rotreat into asclh:izophrenia. Each day, as Paul
listens for the postman's footsteps, they bezin at a farther
point along tlie route, Leaoh day tl:e steps become softer,
more muffled, also. "And while the rhythym of them was the
sarme, it now said a new thing--it said peace, 1t said re-
motences, it sald cold, it ssid slesp” (Stern, p. 145),

There are the clkildren trat are Puul's classnates,
bis parents, his school toacher--all symtols of reulity,

The conversations in the olaasroom are closed in parentheses,
and tleae parentheses become & kind of artificial or meohanicsl
symbol of Paul's rotreat., At tlis time, however, he is still
able to reconcile his two worlds, ¥When liilas DBuell calls on

bim, altroush he has boen day-ireeming and not listening



to lior, re 1s able to recite witrout trouble, &nswering tler
correctly. <his slso sorves to show tlat Paul haes no diffi-
oulties to speak ¢f which sre driving him to retrest. Ee
does go Ly cholco,

The dotalled description in the third section of
tre actual world as Paul welks home after schocl 1is elso
symbolle. The sctuel world, without tre beautiful silent,
secret snou, 18 uglv. (at least to Peul) It is humedrum,
bare and uncovered, repulsive., The reader is aware of why
Faul wants to escape into tre lovely, snow-filled world,

The exarination of Patl by the dcctor is another
aymbol of rezlity, in which actual i'sbjective aralysis 1s
given to Paul's problem and nothing 18 revealed os hh:ysically
wrong with him, His protlem, then, 1.8 menrtal,

Finally, Peul's mother ea she enters his room ihen
he makes his final withdrawal (whish he Fras been forced
hurriedly into by the conf'usion he firxds hirxself in at the
doctor's questiones) 1s & symbol of love, ®he is the boy's
mother, who has cared for him and worrted over him. “he
repreaents the real world and all its attachments. Py re-
nouncing .er and the love which: tiee him to her and the
real world, Paul rencunces by cholce the objective world

for his suubjoctive one of silent srow, secret snow,



"Cruel and Bsrbarous Treatment"

Characters, particularly the character of the wonan
herseslf, ere all important in this story. # strong characte:x
sketch of a woman who 1s empty and self-dranatic is clearly
drawn. Her struggle away from boredom into self-recognition
in rer socloty 18 central, She represents a oertain type
of so¢iety worwan who hus forced all reality out of her life
through her own empty dreams and self-dramastigation. &ven
such monentous events as merriage and divorce have no sipg-
nificance except as attention-getting dovices with which ahe
ralioves her noredom, Her ehallow character ig made subtly
aprarent to the reader through the &ovioo of L own thoughts
during a train-ride west. iven though the story i1s told
from her viewpoint, the author skillfully woriia the events
of li6r narrative so tiat the reador does not sympethize
with this main charactoer. The woman is a "type", but she
is the only one of !wr kind prominont in her purticular
group. Others in her society obwviously see lier for what she
is and aere not irpressed by her, It is possible that Ler
idle, ratl.er wealthy life might have causod Ler to be wh.at
she 155 but sino& others in her circle are not gimilar,
one foels that the women has loet toych with reality, caught
uw in a phony, meaningless world, dus to lhier own character
end cholce, <ko title of the story ghows ironically the

women's emptinoes. It reyeats the words tliat are famous



grounds for divorce, and one assumes ilat she will sue her
husbaxi on these grounds, althougl: she is oblivious to how
cruel  and barberous her treatment of him erxl his feelings
has been,

The wronged husband 1s presented as a decent, if
bewildered man. ILearning about him even through his wifels
words, we ocan see him as a men attempting to love his
wife and do his best by her. His reaction to the recon-
ciliation scene presents a Perfect contrest to his wife's,
It 19 aftor that the husband reslises her true character,
"Iooking at him again, she thought 2ho was watching her with
on expression which declared: I have found you out: now I
Imow wiat you are like, For the firat time she felt him
utterly alienmted" (Warren and Erskine, p. 330).

The othor friends of the husband and wife act as
a sort of background for their drama to te eracted against,
™e author injecta the true sentimenta of the womants friends
toward her affairs by allowing even the waman herself to
doubt their approval and interest, "Was it possible that
she sensed in theae luncheon cormaniona, her dearest frierds,
a certain reserve, a certain unexpressed judgement?" (Warren
and Ersicine, p. 326)+ Since the regder assumes ste did
acnse this digspprovel, this serves as evidence that the
socloty around tre woman, though “;‘wrbapn sorewlat wvacuous,

8till 18 nde wp of normal humsns who see her for whet she
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1s., ¥For thias reason, sho 13 marked as a type who Las
sl:oved reaslity out of her 1life by her own wealmnens,

The Young Fan with whot she Las tho affsir is the
Otrer tlird of the story's »»rinciple triangle., lie is a
woal:, spineless croature tlat she is atle to direct as 1f
a8lo werec the director of g play. Ye porformms the function
in ter drama that she wants him to perfom,

any of the conflicts of the atory ere phony ones}
that 13, they arc those which the woman has mamufnstured
horeslf to droratize her life, These conflicts &re tlose
which include Ler asituation with the Young }Man, har ree-
concilintion scene with her husband, her entire warriaze
end divoroe.

A true oonflict exisats between the ~oman arc rer
husband after he sees hLor for what ehe 1s, After this
discovery, he renovnces-her and what ate stardis for,

The main eonflict 1s that of the -wman .ith ler
soclaty as she tries to foroe lerself dramantically on other,
leas colorful people. She seelis solfe-recognition through
contrived gituationa., In this way, ehe sesks to cope
(ch111d1shly) «4th the boredom of overyday living, #t
the story's end, t'#£ womsn slso mouentarily has s corflict
with lerself as sheo ealmost seoes }e; future clearly, This
conflict dissolves with ter ressoning, or mationalizing,

-

it avay,.
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The climax of the story comes directly at the end
when the reacer sees the v.omen aertificially planning her
next drame for tho new wostern audionce, Here it 1s apparcnt
that the woman has learned nothing from her experience, but
wilil continue on in the asame pattern,

The womsn heraelf, who 1s namcless, is & symbol of
& cortalin type of moderm womgn who has l1ost touch with old
values and bas turned to self-dramatication as her sole
pleasure, That is why she requires no nams,

There 1s ti.e symbol of the triangle of the woman, the
Young Man, and the husband, which 1s a ludicrous one. It
is not the true love triangle, as the womsn 1s not sincere
in hor feelinzs for eithier men. Therefore, the triangle
is & ocsricature of & triaengle.

The artif'icicl laiie in the park by which they stand
for their "reconciliation” scene is an obvious symbol for
the situgtion they find themsol es in, Although the hus-
band, in his Lonesty, interprets the event as a true re-
conciliation in which he would be willing to forgive with
110 queationa asked, the womsn has no such intentione. To
her, the acene mea s a kind of chedp "absolution" and simple
renmunciaetion on the part of her hugband, 8he plays the
entire thing as &« scene from a play, an artificial event.

The meokanical uge of capi}gl letters on such ex=-

pressions as "Young Man', "Public Appearance”, "Wopan wWith
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a Seoret", "wrat People &i1ll Say", etc. becomre a symbolic
device to show the womsn's tendencies to see things and
situations only as meaningleas, drematic inoidents of an
unreal and treatrical nature. It also i1llustrates her
romnanticiam, as all the capitalized groups of words are
typical romantic clichos of the day.

There 1s throughout the story, elso, the background
symbol of the stage or theatre, The women 1s conatantly
seu:ing lrerself from afar off, as i1f she were an actress in
a play. "She was pertaps acting out a sort of hypnotio
trence, a ritual whose meaning rad not yet been revealed
to her, a rituel which required thet, first of all, the

1]

Eusbend be eliminated from the cast of characters." (Warren

end Lyrakine, p. 335)
"Uncle Wigzly in Connecticut"

This story, strong in claracterization presented
implioitly througt dialogue and action, has for its ocentral
firure, Eloise, a pitiful figure of a woman who fears the
reality of self und seexs escape from it, This escspe 1is
almost effective, but not oulite, siqce sorething preverts
lher from totally biinding rerself. Having maneged to marry
fairly well financlelly, Eloise ras become a lazy, selfish,
unkind worien who telks with a hardness end slang tlat are

unbecoming in a female of her age‘aﬁd income bracket. <he
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has become & hreavy drin’er, who runs her husbtand, ris rel-
atives, and all her frimnds into the ground without a qualm,
Eloiase also plays the fool: "She extended botl index fingers,
gun-raizzle style, and said, 'PDon't notiody move, I got the

" (Warren and Erakine,p. i4;11)

whole darm placo surroundod,
ler totally unsympatheilio attitude toward a former college
instructor who died trscically of cancer causes Mery Jane
to say, "Bloise, you're getting es hard as rails." (warren
and lirskine, p. 411) This ia the first indicetion that
Eloise may not always rave been the unpleasant women she
now is, Finaliy, &t the story'a end, vo see anotler element
of rer personslity, the rermants of wat ahe once was as a
young girl,
rloise's friend, Mary Jane, 1s also a rather unsavory
women of questionable attitudes. She succumbs easily to
the warmth snd mleohol of the household and only feebly
protests tlrat she stould leave., She 18 a paler copy of
£loise actually, and is more d9pinoless and less interesting,
Tre only other chraracter of importance in the
story 1s Elolae's dauglter, Ramona. &he 1g an ugly little
girl with en eye c¢isease which forces her to wear thick
glasses. She 1s a strange, secretive child, who obviously
feels unloved and unwanted, &he has no friends but sn

imaginsry playmate,

129861 “soury pmxora stare coLtece Lenary'

e LULLEGLE LibhAik
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kloise's husband Iew, though he does not appear
in the story except on the other end of a telentono cal:,
is 2 rmaterielistic type, obviously successful, posses:ing
en essy ablility to et ahead, lie ls thoroughly ipksome
te TUotie, who resents his meteriallsm and the fact trat
he is the iind of person who innuires only whet walt's rank
waa wihen she tries to tell him at.out lLier farmer lover,

Tre main conflict of the story is trat of #&loise,
and Fary Jsne, too, with soclety. The war lies lind & de=-
moralizing effect on them and their surroundings {rum
which they Lave not recovered. They were probably two
naive, unsophisticated girls who wént away to college amd
came under corrunpting inf'luences, due to the times and the
war, which thoy have not been able to shake off,

&loise also has o conflict with herself over her
forwmer love of Welt, who was apparently a sort of lovable,
kind, ne'er=doewell soldier whom she was very much in love
with Iin an dnoxperienced way. her tellin-s of the incldent
in which she twiatod her ankle and &alt sympatheticsally
sald “poor uneie niggly" in a pzesture of &ffection toward
her* and injuries in general is woth” pitiflul and reveallny,

kloise snd her husband Lew are involved in a con-
flict in that their marriage 1s merely a f{'inancisel convonilence,
without love or mitual underatand&pg or intereste, probably

contracted rastily during the war y;ara. Their conversation
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on the telephone shows their complete leck of love and
respect for one snother,

kloise tas a 'reat conflict with reslity, She does
not wish to fasce what she is, but clinges to the fact tlat
she waa once, at least; 2 nice girl. Jomething prevents
her fooling herself on this metter very effectively, how-
ever,

There 18 also an underlying conflict between the
rother enid her daughter., Trhe daughter is a disappointment
to ¥loise and no love exists betwoen them, Therefore,
they are almost always in disagroepent, deflance, and
misunderstanding, ‘

The climax of the story comes at the end wi:en kloise
suddenly, in a moment of remorse, holds her little girl's
glesses to her cheekes and cries, "Poor old Uncle wiggly'.
(varren and rsrskine, p. l;23) Here for tre firat time she
shows eaympathy, tenderness, and love for her daughter.

She awakens Mary Jane and says, "You remember our fresh-
men year, and I had that brown and yellow dress 1 bought

in Foise, and Miriam Bsll told me nobody wore those kind

of dressres in New Yorx, and I oried all night" itloise shook
Mery Jane's arm, 'I wes a nire gird¥', she pleeded, ‘'wesn't
I'" (warren and iirskine, p, 424) liere the reader learns

that Kloise 1s more sersitive than-she first appeared,



16

furttercore, she is aware of her own degensration and tries
to reassure herself trat she was once, at least, a nice
girl,

Tre strongest symbol in the story 1is tiat of "Poor
Unels wlzgly", «<kich, for =loise, stands for love and
kindness, any affection or tenderness, oh.e expresses ler
long hidden and unused feelings of warmth for Ler daughter
through this expression. Its use in the atory's title
coinbinea the elements of symbolism and huxorous ixony,
as "Uncle wWiggly in Connecticut" has a ludicrous sound
which makes light of such a ohilciap fizure in tle wealthy,
suburban world of Connecticut. -

Such exprossions as "You'd tell Akiwmi Tamiroff" (warren
and frsiine, p, {:19) are symbola of the otker iloise: the
selfish, unkind wormen she has become, She talks in a
coarse manrer that she has picked up from movies and mag-
azines., <“ince iloise is afraid to face the reulity of what
sl.e actually 1s, she sewkse escape in gossiping, ¢rinxing,
curaing, and abusing rer husband, Ti:is assumed language
is aymbolic c¢f this eacape. In lier closin- epesch in
which she secks assurance trat once, anyway, si.e was not
1li.ie this, her speech 18 normal. i

The namre Remona, a common romantic name, 1s an ironic
symbol for the ugly, undosireble dagphter who bears 1t, She

is anytl:iing but a besutiful, lovely Ramona,
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Ramona's srall imaginary playmate, Jiomy Jimmereeno,
18 a symbol of Ramona's loneliness and 1solaetion. Since she
has no friends, she mist create some, Since her motler also
ignores her, she turns to 1llusions for love and comfort,
fiamona and klolse are both lonecly and isolated, but seem
to lack the means with which to communicate to each other
and remedy this saituation,

Ramona's eye glasses symbolize ler pitiful ugliness
and sickness when kloise 1ifts them to her cdeeka and weeps
over them, Sloiase i7ives synpathy to Ramona's shortcomings
by embracing the glasses whereas before¢ she h«s only lgnored

-

and condemed them,
"A Tree. A Rocke A Cloud"

A man who ras evidently been destroyed by the reality
of his life, and wiio, as a result, wanders hopelessly and
aimlessly around the country with no home or visibls ro«ts,
is sble to disturb tke lives of others for a few moments
with what eppears to bo a swperior wisiom. This is essentially
the theme of the story.

The unusual title nemes trat psrt of gn unlmown
man's sclence of love which brings giout ths elimsx of tho
story, that part which svems for some reason to have a

god-like Intelligence to 1t,
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The nareless man with the long, pale face, tle tig
noge, and the faded orange hair is the central character,
lie ras a pathetic tale to tell of a 1life of loneliness and
lost love, lie relates an unusual story to the boy; and when
he finiskes, “for the first time, his eyes had a vague and
scattered look in them.” (Stern, p. 291) It 1s evident
then that the man Iss been destroyed by his wife's infidelity
and hia aubsequent loneliness, The reality of tlese sit-
uations has killed tho normel man he once was, Ho 1g mone
tally unbalanced, end one tends to laush &t him. Yet ke
also soema *0 possess a greater visdom (rather lilke a
Faulkner 1diot) which leaves those ground him nervous and
unsure as to how to treat him,

ino, the owner of the cafe, prosents & startling
contrast to the nameless man who wantsa to love sll things.
leo 18 a stingy and bitter man, hardened to the world,
Years of runring sn ell night cafe have teught him lessons
trat have left him hard and cynical. "Thie better Leo knew
his customers, :he stinglor he treated them, [L.e nibbied
his own bun as though e grudged it o hirmself," (Stern,
p. 287) For .i.is reason, it 1s paerticularly siznificant
that at the story's ond, even Loo l:as lost some of his
ocyrnical sureneas and vonders exact1§ how Le should treat
the man, Loo, then, is a symbol of the hardebolled clements

of tr¥e .orld, it is particularly“signiricant t.iat he, too,
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becomea unsure as to whether tho man is unbalarced or Christe
like, 4ince he 18 a cynic, he decides to just keep cuilet,
"Leo had run & night cafe for fourteen years, and he reld
Limself to be a e¢ritic of craziness, There were tie town
characters and also the transients who rommed in from the
nizk:t, e knew tlke manies of all of them, ut e did nct
want to satisfy the questions of the walting child, Iie
tightened his pale face and was sllent," (Sterm, p. 292)
The otkier important charecter in tihe story is the
raper Yoy, e 1s, of course, tle opnoaite of I.eo: young,
inexperienced, innocent, Being unsure of limself, he 1is
afraild to eng«er the man, laugh at.f rim, or evaluate hils
advice at all, e wants to ¢o the right thing about the
wan, the thking tlat the otlera in the cafe will accepte.
If they leurh, he wants to laugh; if they beliove, he wants
to balleve, Iie hgcomes sptbolic of the irnocent olements
of the world: thus «e soe the man's effect on the two
oxtremes of fe0 and the boy., It 1s significent that the
man pleks the innccent boy to tell 1is story to rether
than Leve. In a way, 1% 1s an sttempt st initiation, at
schooling tr.e Loy to & lesson in l1ii'e, Eut the story is
not essentially an Init'ation story, as tis boy is not the
central characteor snd 1is not proper:ly “1n1t1ated'; that 1s,
he does not learn the lesson taught. Thae end of the story

-

finds Liim only ebLle bto venture one remark that he feels
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will be safe: "He sure had done a lot of traveling.” (Stem,
p. 292)

The orange haired man is the most symbolic charscter,
Although ho has not been able to cops with reality (his wife's
desertion) and make a new life for himself, :e still has
a peculiar intuitive or mystical quality often given by
writers to the inseane: & superior inaight, a truer under-
standing, becsuse of his divoroement from the smallness
of overyday living.

This man with the unusual science of love once had
a terridble conflict with himself and his soclety, but by
the time of the story, the oon!‘lic;t no longer exists; he
has beon defeated, "I am a person who feels many things.
All my life one thing after another has inpressed me, Moon-
light. The leg of a pretty cirl. One thing after another.
Eut the point 1s that wlen I hed enjoyed anything tlere
was a peculiar sensation as though it was laying around
loose in me. Nothing soocmed to finish itself up or fit
in the other thincs...I was a man who had never loved,"
(Stern, p, 287)

This utter loneliness and dejection he once felt
Was terporarily relieved by the love of a waman, "I net
Ler at a filling station and we wore married within three
days. And <o you know what 1t wag dike? I just can't
tell you. All I had ever felt was gathered together around
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this wormen., lothinz lay aroun: locse in me anyrore but was

finisliea up by Ler," (3tern, p. 2£7) Iie continues: "Thia
waun wes something like an assembly line for my soul.

I run tliese little pleces of myself through ker and I cowe
oul corplete," (Stern, p. 267)

when i¢ lost his womun, anotier oonflict aset in:

a wantal one, EBut that, too, l.as been lost . tlie story's
opening, since he las been Gefeated, liow }ie 13 a man
without confllct (except for tbe superficial one of Leing
often lauched at by his fellow ren), se he hwa loat t.1e
tattlea one by one.

The story also presents a téu,porary conflict with
the men ugulnst those in ths caf'e. They listen to Lim, but
sneer and maue fun of him even though tliey we left ultimately
doubting what their attitudes rezlly sliculd Le,

Leo also faces a personal conflict during the story
when hiseynicel shell of protection is normentarily piorcad
by thie man'as sclence of lovey ile then becomes tense, and
in & sudden bLurst of uryier bkaelis up & dightowel snd throws
it Lard egainst tho fleor, sarsarling, "Shut wl Skut up)
thus revealing a sudden tensinn. porhaps tle tension of too
much truth, that mounts in him, 'l‘hae boy has a similur con-
fliot with hiwsclf as to what to bellevo, but liis is not as
significant as ~¢o's since he isa j\ist a boy,

“3

‘he climax of tlre story comos at the announcement of
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the nan'g science of love, It is here that he suddenly
ctanres in the syes of his listeners, For the first time,
they grow quiet and thoughtful, wondering exactly what tiey
should trinx,

The man himaelf' seems to be the symbol of something
unknown, goire creater wisdom, perheps afforcded only to
thcse women or men whom society deem outcasts or miafits,
His aprearsnoe 1s unigue, and he lends an air of rystery
to *he corxaon little streetcar cafe at once. The psper
boy notices somethins in the sir ae socon as he enters:

"But this morning lLeo did not look into his face and none
of the men were talking." (Stern, ;. 283) Gie is a com~
bination of a myatioal wigard and & hopeless mental case.

The man's ecience of love,..particularly exprossed
in the title of tho story, "m tree, a rock, a cloud",,.is
symbolic of other unknown things trat people cau:tit in the
wundanities of life asre mpt to overlook. Upeaking or love,
the man snys? "Withou§y science, with nothing to go by,
they undertake the most acangerous ani sacred oxperience
in Godl's eartli. They fall in love with a woman...they
start at the wrong end of love. 7%They begin at the climax...
Do you know how men should love?' [Stern, p. 290) It is
his answer: "A tree, A rock. A cloud,” (Stern, p. 291),

tlat forms the ceni:al sjitbol of tg: storye.



“winter reams"

The pity &nd poignency of an a’ing men's Trealiza-~
tion tlat, altlrough hias dreams of youth have teen ghattered,
e canrot even care, is the central theme of tre story. The
destructiveness of time 1s 1'lustrated,

ibe main charecter is Dexter Green, the typlcel
Fiteggerald hero who rises into the worldé of wealth. lie
1s driver to the top by thé dictation of his *winter dreams"
in which rc fecls himself unlimited, After he &kas reached
his own poel, however, cowes tlie discovery tlet reelity
and time have destroyed the dresm tiat hes kept him zoing
all those years, "For the firat time in years tears were
streaming ¢own his face, &ut they were for himself now,..
lie wanted to care and he could not csre, For he haa gone
awRy and he could never go beack anymore, The gates were
closed, the sun waas 7one down, and there wss no beauty
but the srey resuty of ateel that vi thastaixs ali time,
cven the grief he could bheve -Lorne was left behind in the
country of 1llusion, of youth, of the richness of 1ife, where
his winter d:rwams had {lourished," (warren a“dﬁr'skine, e

206)

The only othier character of eny me jor importance
is Judy Jones, a weeltly, beautiful, magnetie «irl, vho
is always effortlessly at ease 1n g~Hind of hardebolled,



virgin wvay, +he 18 a fleah srncl blood ohlaracter in the story
only wnile akhe 18 young and chasing LUexter, #Aftexr tlet, she
becomes just s memory as Dexter holds her eternally youtlful
in his imapge, resisned to tl:ie fact tlat he will never lLave
Ler. "He loved her, and he would love her until the dsy
he wes too old for loving--but he eould rot have her."
(Warren and rrakine, p. 203) Time &nd realit latex fade
Judy into a shapeless matron, without crarm, without guile,

Dexter Green has a conflict with reaclity in thet lLe
does not nllow for time's hablt of chunging people and
fading beauties. lie has closed his mind off to such things,
but when faced with the truth of tlte situation, 1is left
hopelensly sad for his own sake ratlior thoen Judj's. It 1s
a far grester loas for him to have hau reality shattor his
"winter dreums" than it is to have learned twiat 1t has also
shattered Juuy's loka.

There 1s, also, a conflict between Judy and Dexter
in their youthi'ul yeers. dudy looks on Ucxter as & hand-
sorw and intelligent conguest; she essily, without a moment's
resitatien, slters tle course of his 1life¢ on a whir, Lexter
actuglly mclds hie 1life to a certuin pattern because of the
influence Judy has had on him, .

Dexter 1a also involvec in a conflict with hLis soclety.
He 1a a micule class boy striving Epward a ricker platecu,

He works hard, bullcs up his business in order to achieve
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28 a boy,

The climax of the atory comes jJust at the end when
Dexter suddenly realizes tiet reslity has inally caught
p with im in tke form of 0ld age. The winter dreanrs
of his youth are deoad anct gone gimply because he has bee
come rational with sge. lie sees tlhut roallity has ceught
up with Judy, toc; he ig accldentally able to lesrn tiiat
she 1s no lon; gera youthful vamp, but an eglng houmewife,
"The dream was one, Something had been taken from him,
In a sert of panic he pushed the palirs of hls hands into
hils eyes and tried to tring up a pI%ture of Lhe waters
lapping on Sherry Island and the moonlit veranda, and
cingham on the golf-links and the ary sun and the gold
color of her necl:'s sof't down. And her mouth denp to his
kieges and *er eyou plainitive with melanchioly and her
freshness like noew fine linen in the morning, why, these
things were no longer In uhe worldi They lwud exlsted and
tlley exiunted no longerel!" (Warren and irsiilne, pe 206)

The outstandine dorinating symbol is at of Dexter's
"wintey dreans” themselves, As s youth, he 1s reised to
& kind of ecstatic triumph by the cgld winter rasonths and
is able to dream rawnificent futires of power and happiness
for hlmself v.ithout a jualm of doubt. These fantasies are

the winter drears of the stcry's title,
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These winter dreanrms represent Dexter's confidence
and ambition as a youth., They have a kind of sixth senase,
& nose for the way to get aread, and they guide Dexter
throusghout his youthful years., "“As so frenuently would
be the casoc in the future, Dexter was unconsciously dio-
teted to by his winter dreums.” (wWarren and Erskine, p.
186)

Judy Jones herself 1s a living symbol of Dexter's
winter dreams. 3he represents all that was ~ay, glamorous,
exciting in youth. "But do not get the impression, because
his winter dresms hap oned to be concerned at firat with
misinze on the rich, that there wgs anything merely arobbish
in the htoy. He wanted not as:roclation with glittering
trings and glittering people-<he wanted the glittering
things themselves." (warren and Erskine, p. 167) Judy
18 a 1iving example of onc of these things.

When Dexter diacovers that Judy 1s now just another
colorleass housewife, re reanlizes thwat trhe Judy who is his
#irl. that price-fillec youn:; thing that was the living
manifestation of his winter dreems, is ione.

Origi...11y, Verter rad welcored the chance to return
to Judy and te dictated to ty his winter dreams agaein.

It had been a relief to him to know that he was still
capable of tiat }ind of youthful passicn. The end of the

atory brings into focus to him thd fact that e cannot let
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his dreams dictate any lonrer because they represent youth
and embition, which he¢ no longer possesses,

"Long ago, he sald, long ago, th:ere was something
in me, but that thing 1a ~one., Now that thing 13 gone,
thet thing 1s gone, I cannot cry., I cannot cere, That

thing will core bsck no more." (Warren snd Erskine, p. 207)
"Going liome"

Tre youns :man who is the protagonist of the story 1is
the only clearly ¢rawn character, le 1s a wanderer o has
eternally preserved the dream of myth of "home", the good
place wrere one belon s and finds fieppiness, This édream
of the beautiful velley he rew up in carries him glmost
unwillingly, and certainly accidentally, back there¢ one
day, seeking his dreem world, seeking the subtstantial,
golid, proseliec way of lifs he left behind as a youth, long~
ing to let a little of itas dullness yub into his own lectlc
existence,

The ctarecter Tony, the youn: man's old friencd, is
soméwrat simmificent as Ye repregertes the good thinss of
the velley t° . i acti:ally are as they sre romembered. FHe
8ti1ll slaps his olc¢ friend harrily on tlhe back and swears
at him in Russien, He 18 rot &t &8f1 clarced &s old frievds
usually are,

The young man's femily, riv¥en slight, vet gignificant,

treatment by the author, represent togetter the "bad” things
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of the val'’ey or the thin-s the young run originally tried
to escape there., It 1s their ignorsnce, their narrowness,
which seemed ugly to him at the tirme he left ther behind
that guddenly orce agein loom up as an uninown force of
evil to prevent }is entering 'lhielr lives sgain, le views
ther through the window, is torn with remorse over thres,
partiocularly his beloved younger trother, but cannot will-
ingly sacrifice his dresm to speek to them azain,

The story's main sonflict, perhaps its only essential
ono, is that of the young mant's droem of home with the
reality of home., liis footsteps carry him unexpectedly
homeward one day in order that lLe ‘my have the wonderful
chance to see his old dresm (that of hawme, his valley)
brought back to 1life again and become a reslity. This
valley, to him, i1s "The plesce I dream about,"” (3term, p.
262) The end of the story whioh brings the man into the
position of heving to choose between his beloved dream of
home and the actuel, reul way his home 1s, finds him un-
willing to sucrifice his cdreams or his new=found {reedonr
for a chience to spesk to his farily again. The conflict
is resolved by the man's choice of the dream over reality,

There 1s slzo the oonflict,.hidden in the backgrounds
of the story, of the man with his family and envirorment
as a rmueh younger boy. Thero 1s mrch ovidence to his original

misery there in the narrowness of the home, & misery which
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eventually crove Lim away from l:is {'arily, never to roturn
until the story's orening.

There 18 e2lno & conflict in the valley 1tself of
good anéd tad elements, “ome things sre besutiful and come
fortins there; others arc ugly and narrow, 1ihe young isan's
problem is glso involved Lcre as the 700d thin:s did not
outweish the bad to him, so that he wae driven out of the
valley, away {rom home,

The climax of the story comés wlen the man makcs
the deciaion not to return home, after all. It becomes rmore
ovident to him t'at e cennot the closer he comos to hom ¢
"And now sometl img he }ad forgotterm wlile he l:ad been away,
sometliing real but ugly in that 1life, hed come up awiftly,
changing everything, changing the appearance sndé meaning
of the house, “he city, the whole valley, making it all
ugly and unresl, maiingz him «ish to g0 away and never rea-
turn." (Stern, p. 207) Ile is suddenly overcome by grief
and runs away from the home and family withiout apeaitdng,
"weaping bocatvse .'eére wms nothinz he coulc do, not one
confounded “ting,” (Stera, p. 269) Ilierc in the climax of
trhe story he chrooses tlie cdream over reality., By runndng,
e 1a able to preserve n little something for i.imself; and
when he is far enough away fron '*.}.e. valley, poerhaps the old
dream (with only the gocdness) w1ll return again, Ziet this

i

choloe is a patretlc one in t!et when he chooses tle dream
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of valloy and home as trey are not over the roality of

horse and valley as they arc, he also choosos to isolato him-
self from his poonle in order to presorve this wureality,

the dream, And this isolation itself must be a failure, even,
Ag he runs into the night, reality is ahold of himj and he
realizes he can do nothing about it. He grieves at having
loat the dream, but runs in the hope that it will not be

too lete to proeserve 1it.

There are various symbols in the story. The valley
itself 1s a symbol cf Lome, of a quiot 1life, of youth, of
substantial, meaningful 1living without aimlesa wandering
to the young nan. The valley aynbdlizes simplicityt "The
whole valley was in that water, all the clarity, all the
genuineness, all the goodness and siplicity and prenlity.,"
(Stern, p. 264), There is also, then, an ironic type of
reality symbolized. It is not truly reality, but his dream
of it inetead,

There are separate, distinct symbols of the good
things in the velley: the water, which he drinks from
thé old man's garden hose, This water represents the clean,
pure memories of his chiliérood and ‘young adulthood and the
fine times he had there. "To tasto the water of howe, the
full cool water of the valley, to have that simple thirst
and tlat solid water with whioh to quench 1t, fulfillment,
the clarity of lirfe" (Sterm, p. 263). The look of his
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hometowm from far away is snoti:er such symbol of gouchess,
It 1s also &« symbol of his unreal, far-removed dream of home,
"It looked grest from where he was, f&r away and nice and
small, very genuine, a roel quiet little town, the %ind of
place to live in and settle down in, marry in, have a l.ome,
kids, a job, and all tre rest of it.,"” (stern, p. 265) The
old friend Tony 1s snotier unchan’ed symbol of t&:is gocdneas
from hias nerories,

it 18 his own street ana lls own | ouse w!liich bring
tha Iirst tcuches or symbola of reality into thiis resturn,
"He saw the house from a distance of &bout a bloek, and
his leart began to Jump., lie felt ;uddonly 111 amd afraic,
something he !ad forgotten sbout the place, atout that
1life which he had always rated, something ugly &nd nean,”
(otern, p. 266)

Ve house and the Tawmily he sees thmugh the wincow
becoms syrbols of reaiity, "The water; ves, it was good,
it was splondid; but there were ‘other things.," (Stern, p.
26li) HMemories of the poverty end stupidity which surrounded
him in the va'ley, whicn he eacaped f'rom only tlkrough con-
stent reescing, become real again. ills memories of home lave
included only the gooa =hings; the sctual act or returning
has brought to mind the bad ones., '"And now soreathing hie
had forgotten while e i.au lLeen BWO¥ something real but

ugly in trat 1life, had come up awiftly, changing everijthing,
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eity, the wlole valley, making it all ugly ancd unresl,
making him wish to go away and never return.” (Stern, p.
267)

It 1an't the house or the valley which are unreal
in themselves, lowever; they are symbols of reality. It
18 his dream or memory of them, which has sifted out the

ugliness and salvaged only the beeuty, which 'is unreal.
"That Treo"

The characters in the story are strong and central,
First of all, ttrere 1s the Jjournallst, a victim of illusion,
an immature dreem which he hes carried with him all his 1life
in which he sees himself as a rather cheerful bum lying
under a tree in a werm climste doing nothing but writing
poetrys He 18 a man who continuously fools himself by
pretonding to face reslity, while actually he fails to
ever establiash any true conflict with it, le dwells in
his illusion, an incurable romantic.

Miriam, the other centrsl cheracter, 1s the exaot
opposite of tre journalist. She 1g incapable of any 1ill-
usions or any type of romanticism. Miriam i1s a "force",

a prim, conservative schoolteacher from Minneapolis, VMinne

esota, with def'inite and clear~cut ideas about right end

wronge.
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The suprorting charascters of Cerlos, Hicardo, and
Jaime, some of the joummalist'!s friends, not only add local
color to the story, but also serve to fully develop the
man's charsoter. It is typloal of him not to see tkem for
what they are: lagy bums who pretend to love Art while
actually searching for an easy collar, lt 1is also sig-
nificant that ¥irianm is able, with her practical outlook,
to at once sense their true oharacters and denounce thom,
They not only serve to illustrate both the rrinoipal
oharacte®s personalities, btut they also serve to show the
contrast between the tv.o.

The man in the cafs is not “significant except to
stow the journalist's immsturity and attempt to convince
hiriself of his own worth and ability to boss Miriam around.
The fact that ho will attenpt to plek s fight with the nen
in the ceafe shows the journelist's childish attitudes,

One of the conflicts evident in tlLe story is t:at
of the Journalist with his first wif'e, Miriame Thelr marrisge,
based on a correspondence, 1s a miraculous flop, since he
oxprects her to belcve lilke a gey Mexican native and she
expacts him to behave lire a Madison Avenue executive,

When Miriem finelly tires of her 1}1‘4: with him, she packs
l'er bag anc coldly walks out. UlLecause of this ostracism,
the journalist i forced to act, to prove hirsgelf, and

he Lecomes tle successf'ul man he 18 at the tirwe of the
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still regretas hils old dream of lying under "that tree"
writing bad poetry and astill wants to reslize it, Lia
regret rhas aotually made him take revenge on the world and
against his first wife by becoming a auoceas,

Another conflict evident is that of the journalist
with the practical, everyday world, He 1s in constant
struggle to avold mundanity and attempts to be Bohemian
and ray, Por a time, he 1s almost able to completely do
so. This is during the time beforc he rarries Miriam when
he lives 1dly in ¥exico with a native girl, and it 1a rather
"a plcnic to wash a lot of gayly colored Indian orockery
out of doors in the sunshine, with the bougainvillea clizb-
ing up the wall and the heaven tree in full tloom." (Sterm,
P. 256) &e simply prefers his world of say 1llueion to
trat of simple everyday living. He ia almost adolescent
in his avoidance of any responsibility,

Probably the main essential conflict of tle story
is wvithin the journalist himself. Ono side of his nature
attracts bim to indolen. native girls, the other to prim
school teachers, One side of lim wants to lie undcer a tree;
the other wants to "show” the .orld¢ by acquiring sucoesa,
Thia internal indecision 1s furtler evidonco of tho man's

inability to grow up and accopt an.adult's responsibilites,
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The climax of the story occurs at the end wlen we seo
the journaliat about to take ris firat wife back again. *“ho
has evicdently been attracted by his new success, and he 1is
attracted by tlie prospect of taking her back without miarriage
and f'orcing hor to do as he wishes, Tr.e last words of the
story are signif'icant, as they show that the journalist
ia not facing reality, but only fooling himself as to what
will really happen whon Miriam returnse.

"That tree" 1s, of course, the foremost symbol. 1t
represents an easy, indulgent life, one of lazy fun, poorx
creativity (in the form of bad poetyy), and genernl mean=
inglesaness which the journalist as}:iree to sven after he
is 0ld enough to know better, In the dream world in which
the tree grows, everything in life is very ray and young
sand romanties, and above all, colorful.

Sevaral scenes from the story are symbolic., For
instance, no gesture is mwore typloal of the type of woman
¥iria®™ 1s nor more symbolic of her nature than the one in
which ahe sweeps the gardenias off her bridal bed with an
impatient gesture, ¥iriam is a +omen w! o Yas no time for
beds a‘rewn with flowers. tiier gest&re ie a symbolic re-
nunciation of the romantic tendenclies the gsrdenlas stood
for.

Similerly, the scene in tlre eafe represents symbolically

Ariam's prim, practical attitude and the Jjournsalist's
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ror:antic one, The Mexican girls instinctively push the men
they are with in front of them as & form of protection
during the limife fight. Mirisn hidea seaibly under a
table, which clagrins the romantic journalist, who feels
she heas not lived by tho code. Onece again, their different
natures are symbolically expressed,

¥iriam's "chalk 1line" 1s also symbolic of her prim-
noesa. "She had a terrible phrase about 'walking the chalk
1ine! wrioh she applied to all aorta of situations, One
walked, &8s never before, the chalk line in marriage; there
soona8d to be a chalk line drawn between them as they lay
together" (Stern, p. 255). .

The climax 1s also a symbolic one. The reader learmns
about tho former situation through the use of flashback,
end actually meets the man at his moment of decision.
Miriam has written, asiiing him to taie her back, and he
has consonted to do go. "'This time I !mow.! HKe soenmed
to be admonisi:ing hirwself before a mirror" (Sterm, p. 262).
The mirror in hig climax seems to repressnt the illusion
of the journalist that this time things will be different,
that things have changed, It also 41lluatrates the unreality
of his position, Xe 13 not honesat ‘with himself, Ile re-
assures himgelf feebly, tut it 1s hopeless, HEis adoleacont
drream, his particular form of unreality is still with him
in tho shape of "that tree", 1~sakdg his life a mesningless
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one. lie 18 & man wi o never quite grows up, but who remains
instead resenting the forces which have kept him {'rom reach-
ing his tree,

In some@ ways, of course, the journalist ean be a
synmpatretic, even pathetic figure, as all humans have dreams
tkat are never resliged. Most people strive toward some
goal which the world prevents them from achleving, It 1s
in the fact that his dream is a glildlish one anc ttat he
does not realize it aa such nor accept the fact that it can
never be acrhieved, blaming otlers for its loss, that he
becomes unsympatl:ietic. ¥e does not ever seem to come to
terma with reality nor arny true coatact with it; he merely
skirts around 1it, avoiding it, putting it off, pretending
he tas faced 1t,

"A Country Love Story"

The hellucinationa of a lonely young woman mar: ied
to an older husband as she turns to imasinary outlets for
her frustrations are the main tremes of "A Country Iove
Story." The title itself is obviously an ironic one, as
it names an 1dyllic, romentlic situation while the actual
events which take place portray exactly rhe oprosite happen-
ings to the characters involved,

There are only two central charscters, Meay ami Danie),

the married couple. May is a young woman w10 alwsys previously
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enjoyed not only a goy ena ective city social 1life, but also
& happy marriage with her husband, ..vidence in the story
points to a formerly happy situastion between them in which
thoy shared events and incidents with a complete joy in
eaoh other. Age has not previously been a barrier. it 1s
only after they move to the country that May's youthifulness
and nced for guidanoce and attention separate them,

Daniel is obviously a scliolarly, culet type of man,
He 18 at least twenty years ol&er than May, and quite de-
voted to his work. He has probebly spent a grest deal of
time fussing over her anc c¢ntertaining her as he would a
charming child whom he loved until“after his 1llness wlhen
he needs rest and attention himgelf. It 1s then that ke
changea into the helpless one, and she muast becone the
stroncer to guide hin,

There 1s in the story the obvious conflict between
May and Deniel, which centers around their narriage. Their
situstion 18 a pathetic one, They have come to tho country
after his long illness in order that he may rest, May be-
cories lonely and friendless in the new surroundings; as her
kusband turns wore# and more to his “Wwork, she withdraus
into loneliness and miscry more anq more, Comrmtinication
between them is destroyed for various reasonsg ané as May
begins to brood, the conflict between them grows. Daniel

begins to speak to his wife as if she were a child, and her
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senses.

May 18 «lso involved in a mental conflict with her-
self, Hor exoeasive loneliness, cue to mush idle time,
drives her to exasperation and a desperate need for laniel's
corpanionsliip., When this 1s denied her, she turns inward
and begins to deaydream & lover for herself in order to
punish her hustend for t:ig neglect. This conflioct finally
resolves 1iteelf, at loeast in that she realizes her situation
end what 1s haprening to hLer.

Tho clizmax of the story cones at the end when May
13 forced to face up to what ras h;ppened in her 1life.

Sdhe 1z rudely drawn baclk from her dream world, loses her
Leginary lover and the comfort he haa to offer, and 1s
forced to face sparely the reality of her situstion.
wWhetler she oan cope with it or not is another matter.
She olimex brings only the reaslization of the problem,
not 4ts solution,

The atory is heavy with aymbolism. The central
syrabol 18 thet of the sleigh in the yard, whioh is visible
from their kitchen window and which they begin to find
themsolves staring at and musing about, The sleigh 1s,
of course, a symhol of their entire relationship: Ler
youth and his age-=her warnth and diis oold; 1t 1s incon-
gruous as is their relationship., "And now she felt that
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she was statlionary in s whirlpool, and at the very moment
she conceived tlie notion a bit of wind brouglit to the
seat of tre sleigl. the final leaf from the olm tree that
stood beside it., It crossed rer mind that she might con-
sider the wood cof the sleigh in its juxtaposition to the
living tree and to the horses -}o, although they wer« long
since dead, reninded her of their passionate, sweating,
running 1ife cvery time she went to the barn for fire-
wood," (Warren and Erskine, p. 446) lHere again th.e
sleigh represent.s their situation,..her liveliness and
passion, his seeming deathliness and cold,

The second strong symbol 1n 4le story is the imaginary
lcver, He grows out of her severe loneliness end need for
love and companionship and is supposedly to punish Deniel
for his neglect. However, he 18 actually in the image
of Daniel, and he seama to be only a younger version of
the husband or perhaps the traits shc first saw and loved
in him grown stronger. lie 18, then, both a symbol of lone-
liness and of what she desires to find again in her husband.

The names "May" and "Daniel" are in themselves
symbolic: "May" obviously representing springtime or
youth, fertility, gaiety, while "Daniel" is the formal,
fatterly version of a name whkich po;hana conjures images
of bearded Biblical petriarcha,

The setting of the story is also symbolic. 4hen
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green, re¢presontstive of their tiien hapyy marriage. As
time passes, however, winrer scta in, bringing cold and lack
of commmunication, The sariec thing lappens to their marriage.
ihe scene in which May dreame again of Ler lover,
and Daniel wai;ens her and tenderly tells l.er that vwinter
is over for him, that he necdas l:icr, Liat sle must forgive
him, tlat he wunts Ler always to cure for him, 18 eslso
a symbollic scene, liny, in the confusion of sleep, thinks
her lover has gpoken, and indoéd he las, for ker lover and
Daniel are one ana the saumeé., "...to deceive him one last
time, she cried, '0h, thank CGod, Déniel.'" (Warron and
Lyskine, p.453) Zere there is evidence that May 1s be-
ginning to accept the situation already, aand further evidence
tiat perlaps she has always deceived Daniel, thinhing of
him @8 a father rather then a husband.
while ahe 18 talking to iiers¢lf in tho kitchen,
her pitiful wordas: "What time 1s 1t?" (warren and Erskine,
Pe 453) are alsoc symbolic of her situation, She is realizing
that Daniel is an o0ld man now, and that she is hils wife
and must stay beslce Lim trroughout years of lonelineas
and take care of him, <The words indicated aliow the hLope-
leaaness of her situation, & young wwman married to an old
man who will now need ler when she doesn't need him,

The final act of the story, tiat of her eitting
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in the sleigh, 18 also symbolic. ''She knew now that no change
would come, and that she would not see her lover again,”
(#arren and Erakine, p. 453) Here May, by her act of going
to the empty sleigh, is accepting reslity., The dream lover
is gone. The Daniel she once loved is gone, replaced by
an old man, but she must face this fact., Now she must
figure out a way to make this reaslization work, There is
no evidence that she will be able to do so. Her 1life stretches
tef'ore hor, empty, lonely, but she <oes sce 1t as 1t really
is. In this story, then, we at last encounter a woman
who ultimately meets reality face to face, mccepts it for
what it 1s, and atterpts to find a'way to keep on living in
spite of the destructive force it hss in her life., At the
end, wve find her "rapidly wondering over and over again how
she would live the rest of her life.” (Warren and Erskine,
P. 454)

The disappearance of the lover is also symbolic,
It represents the disappesraence of her former love for
Daniel and also the loss of the ability to fool herself,
She 1s then confronted with the reality of loveless life,

and she now has no dreams to aid her.
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CHAPTER II1X

POSSIELE PARALLELS AND CONTRASTS
IN INTLRPRETATION AMOHG
THE STORIES

Those stories with the seemingly most significant
and obvious parallela or contrasts in interpretation were
assignad together Iin pealirs for the heneflt of the students!
BaS0,

First of all, "Silent Snow, Seeret Snow" and "Cruseld
and Barbarous Treatment™ were listed topether as the first
resding assignment, Paul and the fénnmnd voman ahare
saveral obvious traits, They are both dlgsmatisfied with
the humdrum, everyday world which they find rmch too boring
or even ugly for their purposes, 7They both have a method
af changing this world: Paul covers i1t with his symbolie
snowj the women rearranges It as If 1t were a metting for
& play socording te her own vhims, Morsover, they both
have seerets which they plese between themselwes amndi ro-
allty., Psul's secret 1s more of a psychologieal clsturbance,
howewver, but the woman's sceret of her Young Man and paseudo
vorlc}i. i in i1te own way & slgn of Etuntal inzgdequacy. Ome
of the most startling thirge aboutJ Paul and the woman 1s
that they both choose connt‘:iounl;r_bﬁtutun 1llusion end yrae

allity and select 1llusion for ne aprarent reason other thm



their own personsl proference. Therso 1s sorwe evidence
that Paulls father is perhars harsh with hinm or that the
reel world he lives in is ugly, but this evidence is not
sufficiently establisked to give him a motive for retrest.
Similarly, there 13 ovidence t::.at the women has been created
by her idle, wealthy soclety; but this theory cannot account
for her pexrsonal wesknerses since others in her soclety are
not as she and disapprove of her, It scems to be her per-
gon:ul weaknesses which cause her to becomo s phony, in-
sincere romentic and drive ler to acting lor life out as
if sle were on a atace. Doth Paul and the woman, then,
retreat from reglity by cholce, prgi‘erring their own 111~
usions,

"Uncle wiggly in Connecticut"™ and "A Tree. A Rock.
A Cloud” were the next story assigmments. Lloise anc the
orange-haired man ehare & similar fate in tliat thelr livesa
are miecsrable, loveless, and porsonally unsatiafaotory
to them. They heve both loat & love tl&t meant everything
to them, tl.at wasa theiir perasonal salvation, They liave both
tried to compensate for tlis loss unsuccessfully: eloise
through a weslthy, but unfortunate marriagej tre man in
the cafe through his science of love. Both of them have
also turned to alcohol and a certaln hard way of life be-
cauae of their disillusiomment, The man in tlie cafe las
obviously been thoroughly destroyed by reality, as he 1is
sontally unbalanced, iloise, on the other hand, is in the
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process of being thoroughly destroyed by l1life. Perhaps

she will even fo to tre extreme that tle¢ man lras reached;

it 18 difficult to say. 4t any rate, she, too, is trapred
by reality and the unhappy ovents of !eér 1ife, Her forms

of' escape (hardness and driniking) are not satisfactory

in that tl:e end of tlre atory finds her faced with her plight.
The man's escape is more successful, but he has paid the
high price of ssnity for 1t.

Lextor Green from "Winter Dresms" and the young man
in "Going Home" are both faced with problems of dresm pPre=-
servation; hence, tlese stories were as igned togetler,
They both carry in their minds & cértain dream or remory
of former days which comes against the vital test of reality
in the story's action. For Dexter, of course, ther: is no
question of choice in reservation, tlie stumbles on the
loss of kis dreams accidentally, through the icdle conver-
sation of a business acquaintunce, and he has no choice to
do anything mbout it. Hc must wmerely face the loas of his
youtkful hopes and furthermore his own inability to feel
this loss greatly because of his are. The young ran in the
other story lasm a chiance to chocose Vetween his dream and the
real ity of home, lowever. 48 Le d.x:aua near and begins to
sense the truth of' the sitwtion, he has tims to neke a

conscious croice, Le chooses to run from his ferily, not
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to face them, and thereby at least proserve the good memories
of home rather than having them shattered by "going home"
and beinz spoiled by tke actual tritl: of his home life.
}i1s choice 13 a healthy one; it has no intimation of the
psychological problaws of Psul or cven of tho womsn in
MecCarthy's astory. It will probably have no effeot on tho
roeat of his 1lifo at all, for he 1s not retreating in an
11lusive world by rumning away. Ho 1s merely seeking to
preservo the goodnesz of a dream which woula« otherwiso be
ehattered as Dexter:s was srattered by time and 1life in
general,

The journglist in "That Trec"” and May in "A Country
Love Story" (the final class assignment) both have a problem
of immaturity, The journealist is & man wko has never really
grown up at all and probably never will, le 1a out of con-
tact with reality, and the story's end finds him still in
such a state, May 18 also imature, a young womesn whose
husband has previously trcsted hor as s child, giving her
attention and security . when he retreats into his world
of scholership, temporarily deserting her, she alao loses
contact with reality, thouzh only until tle stery's end.
She and the journelist are basically difforent at tle end
of tleir various story plots, as May 1n a senae grows up
while the journalist does rot. ie will always carry the

rental image of "that tree® wiiich reprosonts hia 1llusion
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and 18 essoentially a childish one. May, however, gives up
the mental 1rage of her iragiary lover and attempts to

at least face roality and her actual situation, Although
the Journalist pretends to ¢o this, he does not resally do
80,

Thore are other parallels and contrasts in interp-
rotation other than those in the atories that were assigned
togetheor. Theso clizracters may be grouped to fall under
such headings as: Problems of Immaturity; Problexs of
Reality's Inadequacy; end Problems of Circunstance.

There are soveral charancters with problems of immatur-
ity. Paul and the journaliast }:ave this problem in corsaon
as well as an inability to accept the mundanities of living,
the commzonness of the everyday world, Paul needs a besutiful,
gnow-cover¢d escape while the journalist seeks a gay Bo-
homian 11fo in whick he 1lies under a tree, Nay 1e another
chargacter who shares this problem; along with a boredom
with her life wliich causés her to scek escape in a dreem,

The woman in "Cruel and Barbarous Treastment" vefinitely

falls into this group, also. She has the foolish, imeturs
and ramentic tendencies of the journeliat in particular.

Thoy share a oormon sclf-centered attitude. They seek to
maike themsvlves the center of attentfon and always see the
world only in terms of their own particular wante. They both

fool thomselves sbou:t thoir lives, t0o. The journalist pretends
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to face ri#slity, but the womun does not., She is more com=-
Pletely out of touck with it tran the Journalist in most
Hayse

Although ¥sy is riore or less irmature and would
essentially fall into this group, she may be contrasted
to the others in that she seems to galn & Izind of maturity
in tike course of the story. For instance, she and the woman
in McCarthy's story are aslike irn that thoy both need att~
ention and love; but May's need ig & healthy, namal one
while tho other woman's 13 & pervettod need that has gone
boyond normal proportions, The womean contrives evonts for
mere attentlon-getting, while May scolts.only a respense
from her husband tlat could setiafly rorqbasic wants. May
has been spolled and treated as 1f sho were a child by
her husband until vhey rove into tle country where Lo sud-
donly rudely absncone Lor for his work. Jier reaction 1is
imnature; she bLroods and reverts to dresms to coapensate
rether than seel:ing out neighbors and objects to construct-
ively 111l her tiwe., Towurd the end of the atory, Lowever,
ahe has realized lrer situation and lias attempted to desside
how to remedy it., In this wa, , she natures,

Paul 1a only twelve years old, of courae, anc péirhsps
accusing him of immaturity i1s unfair. O[mat he soems incapable
of making norml adjustments to growins up us otler, more

norial children would. e reverts into g <lream world,



L9

secking besuty and loveliness in ii:ages rather than fecing
Iiis future as &n acult,

Seversl charccters fall into the group who have
problems of reality's inadequacy. Paul falls more oom-
pletely into this group than the first one. e seeks an
unreal world which i1s more beautiful than the rcal one,
The mun in the cefe could effectively fall into this group
as he 18 not only seeking escape, but hes had to conjure
an artificial substitute for lost love to fill his life,
Ee has & device to £111 the inmde~uacy of reality, as coes
Paul, The boy hides behind his snow; the man reotreats
bekhind his sclence of love. These two gre, of course, the
most mentally disturbed characters in thio stories, They
are the only ones uho have a true psycholoricel sickness,
Paul 1s in the process of moving over into the derangement
that the man in the cafe has already achieved, They are
different, though, in that Paul has no substantial reason
for his retreat while the msn in the oafo hes been shattered
by the reslity of everts in his 1ife such as the loss of
the only women ne'd ever loved. In this respect, the swn
in the cafe overlaps into the group “ho have problems of
circumstance,

Others who find reslity inadequate would Le the
young man in "Going lome", wlose dreams of hmne were not

so terrible as the actual reality of home, a fact which causes
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him to mm in order to preserve the perfection of the dreem.
Also, to a cortain extent, Doxter would be included in this
group as he needs his "winter dreams" to inspire him and
embellisb his days of poverty. Dexter's dreams represent
his youthful ambitions and hopes for the future., They are
in no particular way e form of aotual escapc as Pgultls

(or some of the other charscter!s) are. Although Dexter
olings to his droams throughout rost of his life, needing
them to spur him to greatnsas, the loass of them at the
story's end brings no mental breekdown but only a faint
sadnness that he cannot even feel their loss.

Reality is inxdequate for the !icCarthy womsn,aiso,
She alters it to fit her purposes, finding it much too c¢ull.
She embreces & play-acting form of living to £1l1l tbe in-
sdequacy. For a time, FMay, also, finds reality inadequate
and turms to drearms to fill her days, but gives this form
of living up at the story's end,

Another group of characters would be those who have
problems of ciroumstaence. The most striking member of this
sroup is Eloise., 3she 1s geeking e form of esoape, as does
Paul, into a world of grester wam_th and happiness, for which
the words "poor Uncle Wiggly" are symbolic. However, Eloise
is not able to accomplish this escspe. Sho fears the reality
of self but cannot effectively lozve it behind, as Prul oan

do, of course. Lloise i1s unhaprily married snd has to
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seek otler methods of outlet for her frustrations (as does
MeCarthyt!s woman), but Elolse's problems are not so much
of her own creation or due to her own shortcominis., They
ore a rosult o’ circumstances that ere more or less beyond
her control: the demoralizing war, tle loss of walt, etc.
Tho fsilure of her marria~ec 1s even somewhat a matter of
relpless incompatibility that tloise could not change 1f
she wantaod to, (This is in contrast to licCarthy's womnan,
who Las dolibeirrately oreated her own unhappy marital sit-
uation.) Ciroumsatances elso pravent Lloise from making a
successful escape from reality, Ehe is bound to nmisary
by her inability to meke an effective escepe.

The ran in the cafe has problems of circumstunce,
He has becn forced into mentsl incormpetency by a series
of events over which he had no control: mainl-, his wife's
leaving him., ie has embraced the imaginary science of love
only as a pitiful substitute for things ke once posses:ed,
A vain attempt to find normal love in a soclety which over-
erprasizes romance hes probably brought on his destruction
as muoh as anything,

One okaracter from the stories seems to stand alone,
That 1s May from "A County Love Story." She is like the
young man in "Going Home" in that they toth hLave & con-
solous awareness of their situatiom, They are neither one

fooled as to what is happenin~, nor <o tley particularly want
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to be, They :ngrely seek to find asaethriing for threnselves
to preserve out of tle cliros. May is perhaps temporarily
fooled, e she gives herself up to the dream of the imaginary
lover, but in the end shke returns to reaslity. However, she
seems unlike the young mun in that there is no satisfactory
way possible for her to reconcile dreams with reslity by
running. oShe is forced to face reality,

¥May, then, 1s like Dexter, Dexter, too, is forced
to face roality and the loss of his dream. He stumbles on
tris more acclidontally than My doea, but it is the aame
dilemma, They share a full reelization of their situations
a8 both of them clearly see and feel what has hwappened,
Thay furthermore both face a future Lhat is somewhat un-
sat isfactory without tleir dreuams and wonder how they will
get along now, The futurs is a question mark for Loth of
therm,

¥uy standas alone, however, in tlat she smseems to bLe
the only one who actually forces herse¢lf to face her problema
for what ttey are, abandoning the imaginary when she Goss
80, Dexter perh:ips could be said to face his problems
aauarely, but he atwmbles on the loss of lis dresam accldent-
ally, not on his own initiative , Fay secms to come to the
realigation more fully orn Ler own :ccord, consciously sur-
rendering the dream. <~he could have retreated fErthér

toward rer imaginary lover and deniwvd Daniel's ple& for



help, but she does not do gso. Instead, she faces the
problem and attempts to plan for the futwre,
Theee are some of the many possible parallels and

contrasty in interpretation for the stories.
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CHAPTER IV
STUDY MATKRIALS
Study and Discussion Questions
"S8ilent Snow, Secret Snow"

Study questions (to be written out by students in 50-100
words bofore class discussioni)

l. "Nor wes it only a sonse of possession=-~it was also a
songc of protection.”

In what way does Paul's secrect protect him?

2. #hat does the "silent snow, secret snow" represint for
the boy?

Uiscussion guestions (to be discussed in olass)

l. Eow many worlds does the boy live in? How does he
reconcile the two? Does he do it successfully? (yes,
sorewhat, P, 149)

2, Why does raul retreat into his dream world? Is he driven
to 1t? Doea the retreat se¢m probable; trat is, does the
suthor develop his charscter sufficiently eo you acoept the
situation?

3. What happens to the boy at the-story's end? Does this
change occur suddenly or heas it developed over a long period
of time? What evidenoe is there o sup-ort your opinion?

Le Is the boy's real 1ife (at home or at school) umpleasant?
(no indication of such)
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S5« Why are the conversations of })iss Puell and the s chool
children recorded in parentheses? (they are reality)

6. #hat cdoes the homeward wealit after school with ita careful
attention to dotall represent? (reality)

7. Hat conflicts are evident in the story?

9. Why does Peul rate hies mother at the end of th¢ story

when she enters his roam?(stw 1s 2 tie to love ani reslity)

"Cruel and Barbardus Ireatment”

Stwdy guestions
1. In wiat way (one irportant point) are Paul in "Silent

Snow, Yeorot Snow” and the woman in this story alike? (they
don't face reality--they exclude Lte-they choose for theme
selves to remove reality f'rom their lives)

2, besacribe tlhe character of the woman &3 you see it.

blscussion gueations
1, What do the woman's friends actually think of her as

indiceted subtly in thre story?

2« ®hat kind of person is the Young Men? (colorless, spineless)
3. Why do you think tle sutlior uses caltel letters on such
expre8sions as Wrat People Will Say, Public Appeararce, and
Woran With a Secret? (the self-dx';;mtization a1d romxmticism

of thw woman sre indicated)

e What ¥%¥ind of » men Goes tke husband seem to be? (dscent)
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5. In what separste ways do the husband ad wife interpret
their tearful, affectionate scene in the parkt be specific?
(husband--reoonciliation and forgiveness; wife--renunclation
on husband's part, dramstic "absolution")

6. Does thre wormn reslly love the Young Man? why, or why
not? On what do you base your opinion?

7. Do you think this woman 18 honest with hLeraelf? Jloes
she face factg? Reallity?

8, Is there any subatantisl reason given in the story as

to why the woman 1s constantly acting, pretending to hLer-
self,and ignoring reality? (no) In what ways are she

and Paul similar? Not sinmilar? ~
"Uncle Wiggly in Connecticut"

Study questions

1, Do you think that Eloise has always been the type of
person she now 18? What do you think she was like in college?
2e¢ If you feel Eloise has changed, what 6o you think has
brought about thia inital change in her character? (the

war has had a demoralizing effect)

Discussion guostions

l. ®hat kind of a person is Eloist® Mary Jane?
2. How do we learn about these characters? {from their

conversation)



3. bBhat kina of man is tloise's husband? Is their marriage
a successful one? What evidence suprorts your opinion?

L. Does Xloise love her husband? WLy do you suprose she
wmarriod bim? Do you thini she knews him very well uhen she
merriod him?

S, #hat kind of person do you think Walt was? Did Eloise
love him?

G, Of what significance is tho expression "poor Uncle
Wiggly" in Eloise's 1ife? wat coes it stand for? (pity

or affection) Why does sle suddenly use it toward the

end of the story?

7. Bhat kind of chkila is Rerona? Why does sl.e have an
imeginary friend? 1Is she a tellevable child? Why do you
think she 1s as sleo 1s?

8. Iloise and Mary Jane escape from roslity through drinking
ard reminisoing., Is thoir escape an effoctive ono? That is,
1s 1t & succeszful one &8 1s Paul'’s and tke women's in the

McCarthy story? Vhy or why not? Discuss.
"A Treo. A Rock. A Cloud."

dtudz queations

l, In “hat possible ways arc :.loise ane the man in the cafe
alike?
2« Doscribe carefully the cliaracter of the man as L struck

you. Whgt type of individual 1s he to you?
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Discusgion guestions

le what kind of man is Jeo? low does e look at the man
in the cafe?

2. IHow does *re little boy look at the man im the cafe?
b s he undorstand the man?

3, Of what significance is tle title of the story?

e Zxplain the men in the cafel's scilence of love, Low

does 1f affect Leo? The paper boy?

S #What job does the man in tiwe cafe work at? Wwhere does
he 1live? wret is his name? <loere 1s ::e going when he le&ves
the carle?

6. Why 18 Jeo unwiliinz to snswer the bov's questions about
the man?

7. Does the nsn in the cafe fhce reality? Is there any
eleracnt of reality in his 1ife? Has there ever been reality
in his 1ife? What, if snything, destroyed his former normal
lif'e?

8. Has the man in t}e cafe beon able to cope with reality?

Or has he been destroyed by 1t?
"Going Lomo"

Study cuestions

l, #hy do you think the young man chanes his mind agbout
soing home at the end ~f the story?

2. What various mewories does the young men have of 1:is



home? Are tliey sood, bad, or bot:h? Ulgcuss thorouihly,.

Discussion questions

l, #hat typc of youn« men is this? How such do we learn
about him in a few shiort pages?

2. What does tre water e drinks from the garden hose
repregent syrabolically to the joung man? (the good thin-s
of hone)

3. V1@ the young men plan %o returm to his home? why had
he left 1t in the first place?

iy« A8 le draws near his home, what :nixed feelinzs does he
have? «

S5 ¥%hat kind of life do you think he rad before ke left
home? «#hat eviderice in the story is there to this ef'fect?
6. why cooesn't he zo into tle Louse or speak to hie brother,
Paul, throush tre window? Why does Le run away?

7. What does he sense sbout the home when he draws near 1t?
8s What does the home represent to him? In the beginning
of ‘ho story, are his memories good or badf s re d raws
near home, how do his memories change? lloes he chocse be-
twesn the reality of home or the dream of home? WKhich doea

he choos¢ and why?

*winter Dreams”

Study guestions

l. #®het are tle "winter dreams" &nd why doea Dexter have them?



What do they reprosent:?
2. what do the last words of tie story, "that thing will
cowe bacl no moro', spoken by Lexter, mean?

iiiscussilon guest.ions

1, low does JuCy Jones chanre Dexter' s 1life dramatically
several tires? Does she éo 1t purrosefully?

2, What ling of youns irl {a Judy? what xind of boy 1s
exter? Are thelr beosdgrounus similsr or different? In
wiat waya?

3. ¥oes Dexter malie a gsuccess of his 1life? What does he
do in igter life?

Le Does Judy ruko & success of her life? ~vhat Goes she
do 1n later 1life?

5. wWhat does Judy represent te sexter in lator 1life? ODoes
he reteln & dream of her as sle once was? +hat happens to
this dream?

6. In wlat way sre Dexter and tle young me&n in "Yolng
liome™ alike? 4o they both retain dreams of things that
once were? liow do these drcans hold up sagainst reality?

Te Do you think Dexter: leads a wmppy 1life? hy or why not?
8. &t tle end of tte story, what happens to Dexter? what
irportant adjustiment does he nave to make? liss reallty

destr yed his cream witliout his wanting 1t?



61

"That Tree"

“tudy aquestions

l. «hat does "that tree"” represcnt in the man'a 1ife?
2. We have discussed many &lements of reality in the
stories we have been reading so far. Whet part does reality

play in this story? Does the Journalist accept 1t or not?

Piscussion questions

l. What kind of person 1s the Jjournalist? Is he mature?
What kind of person 1s Mirlam? Do they seem well suited

to each other?

2. what does Mirism's prrase "walking the chelk line"
mean? liow does 1t develop her character and add to the
story?

3+ #Why do you think the author chose Mexico as the sotting
for this story?Y Is tiioro a significant relation betw«een
HMexico and thejjurnalist and Mintesapolis, Minnesotea, and
Mirlanm? what do thesc settings add to the story in tl.e

way of charsacteriszation?

4o #“hy does the journslist disapprove of Mirlam's action
in the oafe durins the duel? Is he a realist or & romuntio?
kxplaein tlieir different viewpoints on the occurence,

5, Of what significance are the newspaper man's friends,
Jefme, Ricardo, snd Carlos? wo they indicate something

about tlc mant's cheracter? How aoes the author siil.lfulily
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aohieve this?

6. Wwhat kind of 1life Gid the jJournalist and Miriam have
toreth:er in Mexico? vid Miriam €ind what sle expected
when ghe arrived for the marriage? Was ske whiat the
Jjournalist expected? Illustrate their differonce in att-
itude.

7 Do you think their reconciliation will be effective?
why does each want to return to the other? Hsve either of
them chunged in the last ycars? In what ways?

8. What light does the last sentence of the story throw
upon tre coming reconcilation? What clus does it give to
the man's sense of reality? How dows it tie in with his

idea of "that tree"?
"A Country love Story"

Study guestiong

1. what does May's imaginary lover represent in her lonely
life?

2« At the end of the story, why does May feoel forced to
wondor how sheo will endure the rest of ker life? What

does her sct of sitting in the sleigh mean?

Diacusa{gn questions

l. wWhat do you thr:ink tle sleigh represents in this story?

(1t swmmbol 1zes treir wrole situation: youth and age, cold

and warmnmth )
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2, What lianprens to May and laniel's marriage in thLe country?
Why have they gone to the country? How old is May? Daniel?
3. Do you thinlk sy and Daniel were happy before they came
to the country? Why or why not? Wwhat spoils tleir re-
lationship?

!t Wwhy does May begin to dresm of an imaginary lover?

what does }e subconscieusly represent to her? (what she
first saw and loved in Ds~iel)

S5 Why doesn't May begin to confide in Daniel Ler lone-
liness? 4“hat does he suspect hor of? Wwhy does he sense
this in har?

6. What happend at the end of the story? Is she able to
cope with 1t? Does May suddenly understand her situation?
Does she auddenly reclize that she is a young woman airried
to an older husband?

7. Does May face renlity at the end of the story? Cen she
kanule 1t? Wwoes sho mele an honesat effort? iiow is shs un-
lfke other characters in tre stories wetve read?

8. What do you think will h‘appen to May and Daniel in the
future? Will they be happy togethier? Diecuss thoroughly.



Objeoctive and kLssay Tests

Trhe entire test over the ahort story unit consisted
of an objectivs test containing twenty quotations and ten
short answer questions and an essay teast containing two
study cuestions, The entire teast 1s to be administered

in e regular one hour class period.

Ob fective test

Matoh one of these naries to the quotation beleow:

A. 'aul in "Silent 8now, Secret Snow"

B The !ournalist in "Trat Tree"

C. Mirtam in "Tlat Trce"

D. The young man in "Going lome"

X, The men in the cafe in "A Tree. A Rock. A Cloud,"
F. %he parer boy in "A Tree, A Rock. A Cloud."
0. Dexter in "Winter Dreams"

. Judy in "winter Dreams"

I. The woman in "Cruel and Barbarous Treatment"
J. Eloise in "Uncle wigely in Con~lecticut"

K. BRemona in "Uncle wigpely in Con ecticut’

L. Mey in "A Country Love Story"

1., She could no lonser truthfully deny tlat she was gullty,
for she was in love, and sle leard the subterfuge in f.er own
voice and felt tre guilty fever in hLer veinas, . (Warren
and Erskine, p. [450)

2. This was, after all, only what he had expected. It wes
even what pleased him, what rewgqrded him: the thing was his
own, belonzed to mobody else., i, (Stern, p. 1,6)

3. e wanted not assoclation witk glittering tiings and

glittering people-~he wanted tle glittering things thrermselves.
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Often )ie reached out for the best withrout knowing why he
wanted it--and sormetimes lie ran up againat the mysterious
denials and prolkibitions in which life indulges. G.
(Warren and Ersgiine, p. 187)

i« The moment had come for her to tell her husband, By
this single, catlartic act, she would, she believed, rid
herself of the doubta and anxieties which beset Ler, I.
(warren and Lrskine, p. 227)

Ss lie was aware of his delay, of his smiling and detached
and now tlmost uncomprehending goze at the little bird-house:
he knew wlwat he was going to log)k at next: 1t was his own
little cobbled hill-street, his own house, the little river
at the bottom of the hill, the grocer's shop with the card=-
bosrd man in the window. A. (Stern, p. 153)

6. le wrote buarel basl‘etfuls of poetry and it was all no
good and lLe know it, even while he was writing it. B,
(3tern, p. 2,6)

7. The man locned hig head down and tapped his forehead

on thes counter, For a few seconds he stayed bowed over

in this position, the baok of his stringy nsck covered with
orange {wrezs, his harkis witlh thelr long warped {incers held
palm to pelnm in an attitude of z;rayer. E, (Stern, p, 289)
8. He wasn't far from town, the city itself, and he could
see one or two of the taller bulldings, the Pacific Gas and

Klectric Bullcin-, all 1it up with colored 1li:-htas, and



another, & taller one, tist }&¢ bedn't seen before, ¥,
(Stern, p. 204)

9. Shg stop 'sd gshort on tle floor board between the living
room and the dining room and executed a grind and a buip. Jde
(Warren and Ersicine, p. U415)

10. her glasses were on a little Donald iruck night table,
foldec neatly and laid stems down. #, (¥arren and Erskine,
p. 422)

11, Ske knew now ttat no change would ocoms, and that she
would never she her lover again, L. (warren and Zrskine,

pe 453)

12, She was entertained only by the gratificstion of lLer
desires and by the direct exorcise of her own charme Perhaps
from so much youthful love, so nany youthful lovers, she had
come, in self-defense, to nourish hcrself . kholly from within,
He, (¥erren and Ersicdne, p. 190)

13, She could not undorstand it all, ~Somstirmes she aaid it
was e2ll perfect nonsense,,.or sle ramsriied complacently that
it hod never occurred to hor to save her 1ife at his expense.
C. (Stern, p. 251)

14. vhen he went into the cafe he qynbuckled the chin strap
and reised tle right flap up over his pink little ear; often
as he drenk his coffee someone would gpeak to him in a
friencly way. F. (Stern, p. 262}

15, +Lree tires a weel or oftener, at lunch or tea, she

-p——
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would let herself tremble tius on the exsuisite edge of
salf~-Detrayal; involving her compenions in & momsentous
geme whose rules and «whoso risks only she herselfl knew.

I, (Warren and Erskine, p. 323)

16, Iie had fallen into the cowardly habit of thinking
their marriage was pormanent, no matter how evil 1t wight
bo, that they loved each other, and s0 it did not matter
what cruelties they committed against each other, amc he
nacd developed a real deafness to her words, Lle was unablg,
toward the end, to eliher see her or hesr her. L, (>tern,
pP. 259)

17, ie bent his tead ~ver tho water again and began again
to swallow tl:e splashing liquid, laughing to hirself with
delight, It seemed as if he couldn't get enourh of 1t

into his system; the more he drenk, the finer the water
tasted to him and the more he wanted to drink. U. (Stern,
P. 263)

18. She hed a terrible phrase about "walkin;z the chelk
1line" which she applied to all sorts of situations. C,
(Stern, p, 259)

19. She began to thinkx with longing of the crowded days
in Boston before Daniel was sick,_).and even in the yeer past,
when he had been away and shc had'gone to concerts and re-
cltals a*d had done good deeds for corippled cl:ildren and
had endlessly shopred for presents to lighten the t edium



of hker husbsnd's willing exile., L, (Warren and Ersiine,
Pe lhik)

20, A million plirases of arnger, pride, passion, hatred,
tonderness, foucht on hig lips. Then a perfect wave of
omotion weshed over him carrying off with it a sediment of
wisdom, of convention, of doubt, of honoyxy. Thias was his
girl who was speaking, his own, his beautiful, his pride.

-

Uy (narren and Erskine, p. 202)

Answer the f'ollowing queastions briefly:

l. where is the story "That Trce" sst? (Mexico)

2. wWhat, briefly, was the man in the cafe's science of
love? (start with small thin’s, a tree, rocl, or cloud,
and then work up to »ig trings like people)

3. what beoomes a symbol of the marriage situation to May
in "A Country love Story"? (thr.e sleigh in the yard)

lie where is tte home located in "Going Home" 7 (California in
the San Joaquin vslley)

5. Low does ths boy in "S8ilent Snow, Secret Snow" measure
his retreat? (by listening to tre steps of tle postman)

6. What was Dexter's occupation as a young toy which caused
hin to first see Judy Jones? (a‘ecaddy)

7. where 1s the woman in "Cruel and Barbarous ‘ireatment”
bound? (Reno)

6. what oxpression of tenderness docs rlois¢ use toward
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Rarmonat's 1llness at the story's end? (poor Uncle wiggly)

gsay test

1, Discuss thoroughly one character from one story or one
theme from onec storye. Touch fully on the development of

your charscter or theme as treatod by the individual author.

2e In all the stories, there 18 a &l wilar theme of an illusion
or sense of reality wtich causes the central character to

have a traumatic or cliractic experience. Discuss thoroughly
the various treatmoents of reslity and what facing it or not
facing 1t, accepting it or not agccepting it, discovering it

or not, doea to the atory's protagonist,
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CHAPTER V
SUFMARY AND CONCLUSIONS

From the teacher's point of view, the teaching
study guide was very successful, The students were
enthusiastic in their class participation, and while all
of them were not oqually perceptive, the disoussions were
lively and intelligent. All of the freshmen took part
in trese class seasions, although sornie were more eager
and answerec¢ more often than others,

Since they had already written out provocative
questions about the story's theme before coming to class,
the students were prepared to discuss thoroughly the many
possible interpretations, They often argued among them=-
selves about various characters, tending to treat them
aa real pesople mnt: not as story characters at all. They
expressed interest in the authors of the storiles, al®,
and in modern short storles in general.

The story that excited t'e least comment and the
least lively discussion was "Cruel and Barbarous Treatwment",
which was also voted moet unpopular story by the stiidents,
All the otler stories were diacﬁsaod with equal enthusiaenm,
however,

From the astudentt!s point of vies:,, the experiment

seemed to be a success, also. In aprendix C, the poll
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to see which story was best-liked 1s reprinted. 1his
aheet slso contained a spaoe for comment on the section

. of study in general, and moat of the stucents were favorable
toward 1it,

About one-third of them ssid they would never plan
to reed such stories outside of class on thelir own initia-
tive. Out of this one-third, about ten students said they
had not enjoyed reading ti:e stories at all and had found
them dull. The otrers sald they were glad to heve hed the
oprortunity to be introduced to something new and hed
en joyed the experience, altlough-they probably would not
repeat 1t,

The othsr two-thirds of the classes expressed gen-
eral entliusiasm for the study session. They particularly
pralsed the metrod of class discussion, which allowed them
to express their opinions freely, with only guiding and
surmarizing comrents from the teacher, Most of thems ald
the claas disoussions hed cleared up many points they had
not understood on the first reading. About one-fourth of
the clasa sald they alwaye re=read the stories after dis -
cus:ions for btetter, fuller understandiing.

Yost of the studonts also secmed to feel that writing
out study questions ahead of class was very worthwhile

a8 1t caussd them to think more seriously about tlie stcplcs,

enriching the diacussion poriods wrich followed and helping
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them to koep up with assignments.

The teactl.er vwould recormend this plan of study for
modern short stories, which are ¢ifficult and strangely new
to most college froshmen,

The fcllowing ere ssmple cormments from the rating

‘-
s:eets:

The firat two stories were assigned, and after I had read
trem, I didn't understanc them., In class, however, after
we had discuased them, I began to understand and like them
roré, I think the satudy guestionsa and class discussions
helped me & great deal. 6 class diacussion, I trink,
helped the moat. 1 wasn't used to reading this type of
atory, but I found them to be very intereating after the
Tirst two mude sense to ne,

I think the oclass diacussions helped a great deal as they
brought out the various interpretations that could be and
were derived from the stories,

These stories were not what I would read on my own time,
but I found the time spent on them very valuable t.o me,

I didn't 14ke the stories very well because they were so
differont from stories I havo read before., I think the dis-
custions of thesoe storiss helped me a lot, and I really be~
lieve I will understand atories such as tlrese bettor in the
future now that we have studied tliese so carefully and in
such an interesting way.

The diascussions in claeas were moat helpful. “Though I usually
had an opinion as to the meaning of the satory, suggestions
from other students usually cesused me to think along new
lines and aometimea re-interpret the story,

The class discussions were very Mulpful., The most disturb-
ing thing about trese stories wss tiat they not only dealt
with intengibles, but that most of them seersdd to have no
point or moral., They simply began and ended asz if they
were unfinished, I didn't realliy care for any of them, but
I enjoyed stuodylng them for somre reason,
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I enjoyed tl:ese modern short stories very much. The way
they were nll tied toguther tlwrough reality was interesting
and holped me to understand them tetter, The class dise-
oussion was good, I thought, and I never left class with-
out undlerstanding a story better, The questions over these
storlies also he¢lped me to roaligze the main points snd dis-~
tinguish wtat I should look for in each story.
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SELECTED ANNOTATED BIBLIOGRAPHY

Genersl Problems of Fiction

Aldridge, John, Gritigﬂlu and Egagxa on Mods? P!.g{%%.

(Thia 1s a book designed f'or use as a primary text in coursee
in the criticism of modern fiction, with strongly forrwelistie
viows, It 18 primarily for an interest in fiction aa @n art
ratler than a model. e stucent studies the teshnique

of fiction first as principle, then sore critiques in whieh
principle is illustrated in the method of eingle worka, and
finally anslyses of the general modes of various indivicual
authors, It 1s &n anthology to suggest the range ard vsriety
of acl:levement, not to act as an agent of dispute for criticsl
intereats.)

Brooks, Cleanth, and Warren, Robért Penn, Undorsgaﬁdgng
Fiotion, F. S. Crofts and Co.: New York, 1940
(This contsins a discussion of witat interests & stldent,
The book is based on tle belief that students csn beat be
brought to an spereciation of ‘he more broadly human velues
implicit in fiction by a course of stuey which aims at ths
close snelytical end interpretive reading of concrete ox-
amplos., The appendix contains a dilscussion of the technical
problema and principles in tlie composition of fiction in
termas of exposition, setting, atmosphere, key moment, climex,
and conflict. There 1a also a good glossary of literary

terra for students to use., One of tlre stories contained
is Porter's “01d Mortality.")

Forster, —~.M,, Aspects of the Nkovel, kKarcourt, frace, and
Co.3 iiew iord, o

(fhe different ways to look at a novel arxi the different
ways8s & novellist oan look at his work are discusaed, Iihese
aspects are oovered: The Story; People; The Flot; Fantasy;
Prophocy; Pattern and Rhythyme 08Bt of this 1s material
which can be s3ir.ilarly applied to the short story, though
perheps it 1as somewhat dated to fit the apecificslly mod-
ern forms.)

James, Henry, The Art of the_lovel, Chsarles Seribner's
3ons: New York, 1947 (reprint)
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(In this book, James glvea specific and lengthy criticlsms
to his own works which demonstrate the artist s consciousness
and tre clerccter of his work, The articles Ruke an essay
in general criticism and & reference boolt on the technical
aspectas of the art of fiction., Eis Prefwmces somewhat tell
the plots of his stories, snd the different types of nar-
ratives arc compared snd contrasted ané cross~refemed Tor
unity. %They also tell the faots gnd considerations which
went into the writing of the stories as “Yames coensiders
this irmportant. The major themea are: tl:¢ relation of art
and the artist; the relation of sart and 1life; art, 1life,
and the Ideal; art and morels; art as salvetion for its
charsactere, )

"The Art of Fiction", (1884), printed in Ihe

Portable Herry Jamea, edited by Zabel, The vrﬁing
Press: Niew York, I9§i, PPe. 391-418.

it;e work of fiction 1s to give a Cirect impreasion of life,
‘he only reason for the existencea of a novel is that it does
attempt to represent 1life, James feels the anslogy between
the art of the painter and the art of the novelist is ocom-
plete., <Their inapiration ia the samej their proceasas-though
w1th diffoerent vehlcles--1is the same; thelr success 1s the
same. %hey may learn from each other, explain and sustain
ecch otlier. As the pleture is reality, so the novel is
history and history can ropreasent life and should not apelo~
glge. James wlso feels tlat stating beforehand what a good
novel {s or should be is unuise, To suggest a priori rules
ruins the health of good art, which needs true freecdom in
order to reproduce life, Iie only advance obligation of @
novel, he says, should be trat it is interesting. %ke
primitive or ultimete test of e good work is "liking" 1t

ar not. <he only condition James can think of to attach

to the composition of a novel is to be sincere. The deop-
oat qurnlity of & work of art will always be the quality of
the nind of the producer.)

Lubbock, Percy, The Craft of ¥iction , “harles Soribner's
Sons$ dew York, 1955, t(reprint)

(Iubbock dlscusses critioism in terms of its weaknosses--
the lenguage used has been dbviged for tho msterial arts;
arts of tle book are necessarily forgotten by the end of
it, etc.~ und further proposes tlLe tleory tliat in order to
Gdlacuss a novel usefully, crities must fasten on and explore
a novel's "me-ing.” Critics are hampered, then, in their
Judgements of books in that they are cften unfariliaer with
the technical aspect. "The suthor of the book was a crafts-
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man, the e¢ritic must overtake }im at his work eand ses how
the book was made." p, 27l The author also pives hossage to
ienry Jarwos, vwhom he considers the prominent #nd dominatin
figure in the practice snd theory of the ceaft of fiction.

O'Conner; wWilliem Van, Forms of Mode Filotions Lasays
ted in lionor of Joseph sarren leach Ur'\;&v-
==l T coots Froes P ¥ oo T oNaTh.

(a collection o essays on the techniques and f{'orms of the

novel, which concentrate more on rroblems of technique than
on definite stataments atout rmajor novelists)

Salorer, Lrrli, "Techninque sa Discovery®, Hudson Heview
Sprinz, 1948, reprinted on pages 67-52 1in Haridgo.
(+echnique ig the means by which the writer's erperience~--
his subject matter--maikes him present it. The writer cap-
able of the most exacting technioal sorutiny of his subject
matter wil' produce works of the most satisfying content.
Technique alone objectifies the rateriels of ert; hence,
techinique alone evelurtes these materisls. "Writing is test
wlhien a passionate private viaion finds 1ta objectification
in exacting technical research," wWriters like Saroyen, says
the agutkor, have no objectificetion; also, the committed
realists deny the resources of art for the saice of 1ife and
therefors }igve pocr technique and write dull litersture,)

"Fletion and tle ‘Matrix of inslogy lenyon
—Review, XI, No. L, (Autumn, 1949), 539-«{5
("Piction 1s a literary art.” The author uses the novels
ioreuag; ¥. suthering I‘oi%ﬁga and Fidd%emagﬁ to exemine
o one In terms of its retaphoric quality te
better understand theme. The seme technique could be om-
pleyed to siort storiss in terms of symbolism.)

Tate, Allen, "Technigues of #ictlon", Sewance Review, Spring,
194l., reprinted on pages 3l -1;2 ™n Aldrlidge.

(fate feels that the technique of, the good writers auch

as {laubert ras not just the trics of getting us--the reauing
audience--t.o imagine for him, A good autl.or does the com-
plete imaginary Job himself and doesn't merely point to

whet is zolng on, leaving the lngpzinative specificetion to
the ¢ood will or intellectual vattity of ihe reader. lie fecls
FPlgubert had a completeness of prescsntation. HLe seens to
favor impressioniatic fiction.)
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Wagenkneoht, Ldward, i Preface to Literaturs, Henry Holt and
Co.: New York, L.

(A clear, 1f somewt:at oversimplified in places, introduction
to all the forms and techniques of literaturs for a begimning
student is presented here. It is designed to oreate true
interest and appreciation where only misunderstanding and
prejudice heve existed before.)

Wellek, Rene, and Auastin, Warren, Theory of Léio%tgo.
Harcourt, Brace, and GCo.: New York, 1956. Selected
P.E..o

(1he book contzins a uniting of literary theory end evalu-
ation of literature with reseerch and the “dynamics" of
literature in contrast »ith the "statics”™ of th#ory and
criticism, Mention 1s mgde of Conrad Alken as & conscious
user of Preudian psychoanslysis in hias writings. Both the
oxtrinsic and intrinsic studies of literature are discussed,
along with various definitions and distinctionas as to types.)

Problems of the Short Story

Bader, A.L., "The Structure of the Modern Short Story"

College Bnolish, VII, No. 2, (November, 1945), 86-92.

(fhe author points to the many criticisms of modern short
atories which call tkrem structureless and compares tlie old
and new types of stories to demonstrate that moderns do
have structurc--a besic design or skeletal framework, le
feels tl:at this structure is baaloally the same as that of
the older story and ta t what is frequently talen to be
laok of structure is thc¢ result of various ahanges in tech-
nI?uoa, as modern storliee have tried to break from the trad-
itional plot 1line.)

Bates, H.E., The Fodern filhiomt Hétaomw: j Oniéiasl Sy
;13;6&:' er, ine¢, (publishers): Loston 16, Mass,,

(This book has no rules or sug-estions for beginners, tut
instead studies certsin writers who have used the short

story as a specific ocraft. It aims to siiow what kinds of
stories certain writers wrote, how they achieved effects,
how ~0od or bad they were and why, and how they stand in
relation to the short story as a whole., 4+t 1s en attempt
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to explain the short story as an art in a rather detached
way. He names Xatherinc Anne Porter "in a asense" the mosat
saccormlished writer of the short story in America today.

He nemes 8aroyan as a slici, arresting, wise-crecking asuthor,
yoet with a touch of narrative remlism, who writes and talks
very fast, with color and entertairmment, though he repeats
the same songs under new and oatohi' titles, royan has
shown that the aliort story can be "stripped of every shred
of conventiocn, turned inside out and upside down and yet
remain the short satory."--page 191)

Beck, Warren, "Art and Formula in the Short Story", College -
bnglish, V, ¥o. 2, (November, 1943,) 55-62.

(This article is a disoussion of the various teohniquesa

and structures of the “"literary"” short story and the forraula
story, “)ointing out the deeper earnestnese and corzpassion
of the "literary”™ which causea the forrmula to fall behind

it in importance.)
Erickell, Hersohel, "The Contemporary Short Story", %'l_a_q_ °
L9,

Un%voraitz of ransas City Review, Sumer, 19

(The autlior makes the following generalizationa about the
ahort story in this articles: 1. there are fewer quality
magasineas alive today; 2. there hss been a strong irfluenoce
from Tohekov, bringing tighter organigation, more structure,
and an attempt at arousing the deeper emotions, if only
briefly; 3. the short story has turned inward, 15 more sub-
iootivo& and there are fewer humorous stories today; 4. now
1949) “we sre suffering from a dearth®” of good short story
writera as the one time mssters scem to have turned to longer
works, }

Cenby, kenry S., & Study of the Short Story, Henry Holt and ~
* Co.t Now‘Yé_rF.. 15! -

(The autlior ;ives a brief, clear, and reasorably compre-
hensive account of the short atory in rnglish and American
literature until his time, characterising the broader move-
ments and including selections from the lista of ahort
narrative writings which have been vital in thLemselves or
beosuse of their influence. The book is very interesting
for its date, describing the medieval short story through
the Renaissence, 18th century, thé Romantioc movament, to
what he calls the "“conterporar}" short story.)
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Friedman, Normen, "What Ma:es A Short Story dhort?®", Kode 0
Fiction Studieg, IV, Ko. 2, (Summer, 1958), 10§-17.

(Ihe author makes mention of Fitzgerald's story "winter
Oreams"” 1in which he says the atory finds its particular
unity in treating only as many episodes as are necessary
to show Dexter's infatuation with Judy snd his subsequent
diaillu&ionment end hia otlier experiences--busineas, stc,--
aren't important, Thia lim!tation as to what phaaea of
the protagoniat's life are relevant to a given ohange
accountgs for the shortnesa of the ahort story. sStories
may ulso be slort becaiuise their mction 1s intrinsiocally
amall or it.ecause their action, boing large, is reduced in
longth by meana of the dovices of selection, acale, and/
or point of view. We should recognize shortness, ask how
and why, and then wo oan uncerstand it.)

Oordon, Ceroline, and Tate, All

(The authors have tried to put into one book an ample
selectlion from the great writers who heve been cal.ed--
after YJares's phrase--the Iipressionist school. There

are two appendices, A--which is & diacusaion of points of
view, asymboliam, etc.} and B--which is a discuasion of

the faulta of the amateur such as lack of proportion, neg-
lect of the reader, dead dialogue, etc. DBoth appendices
have examples of the techniques used by writera in the last
one hundpred years.)

Heilman, Robert L., Mcdern Short Stories C _ .
Antrology, Farcourt, Prace, and Co.! lew §ort. 1950,
(T}iis volume of alort storiea for students was picked for
the stories' supposed appeal to the atudent reader, variety,
ant pange. £LZach story contalns s comment by the author
vhich endeavors to le. suggest why a story 1s one kind of
story rather then another; 2. to poin’ out the spocific
methods by which the author securss his effects end 3.
to introcuce the criteria which may be used in judging
the cuality of the atory. The atbriea are grouped by diff-
erent kinda, pointas of view, contraesta in methcd and time,
and rwrtloda of chsracter study and symbolism. FPorter's
"Plowerin Judas" 1s included,)

¥empton, ienreth 'ayson,_The Short Story, Hervard tniver- v
sity Press: Gambriago, Hasaaorusetts, 1947,

(Tr:18 18 s book for those intereatet¢ in :riiinT ghort




stories, thourh not essontially @ handbool}: or classroom

text. It i1s ¢ividod inte two parta: Teclinigue~-talk,

action, points of view, objectlive telling, and stresm of
experience; snd Content--rezder, eaitor's needs, plausibility,
suapense and surprise, characteriszation, plsoe and atmos-
phere, plot versus theme, direction and restrasint, beg£inning,
and 2 1list of good short stories;. The bock cnootrsges

youn writeras to read good woriis and contains n¢ fortmulas

or plans, just suszcstions and adévice.)

Muclinn, CGeori'e, and Hagleson, Harvey, Colleze Reacinge in vl
Thie Modern Short Story, Ginn and Company: rostum, 1931,

(T:e cuthora etterpt to provide materials for a stuiy of

sliort story phases--materials of jntrinsic value in substance
28 well as form~-with variety as a principsl element. The
boolt 1ncludes o detslled revue of the !‘echnigue of "he

mocernt short story so the student can be gulded into criticsl
ap 'reciation, This portion of the book discusses: the
focusing of the story, tre point aof vieuw, order and moverent,
character drawing, setting, specldl kinds of technique, and
coristants snd variables., The stories aro grouped sccording

to their point of view.)

O'Brien, Edward J,,
Dodd, Mead, =

(This 1& en evalustion of the Awverican slort astory rather
than o eomprehensive history. It 1s concerned more with
forces anc¢ tendericles than vith 1inaividuel wor..s, an att-
tenpted syntliesis rather than o detalled analyeig., Filte-
gereldé, Aluen, and Porter are mentioned as mersders of tho
new goncration, whom he se¢os es revolting agalnst a mech=
anical tcchniguo and view of lifo, le conglders Alken g
follower in tho tradition of Henry dJames. )

O'Faoleain, Sesn, The Short Story, The Devin-Adulr Company:
liew York, Dl

(Altrourh thore are some technicel tricks to short story
writine and onc-third of the boulz 18 spoent dlscussing then,
the author generally feels and ta%$s "le attitude or pose
ition t'et the emsentials of a good story are indef’inable

and "technioue” 1s the least part of the hole. Ee wantsa
"punch” and "poetry" in stories. Tlese qualitiea oome from

e combination of reality, in theigiwmple ae¢nse of plsuasibile
ity-<hgrdvon--and personal voltage. The introductory part

of' the book 1s cdevoted to heeping story lines clear, followed
by a section entitled "Thoe Per'sonesl Struggle”, which includes



81

essays by Daudet, Chickov , and deMeupassant. #ully the
next third is written on the technical atruggle, touching
convention, sul;ject, construction, and lengusge, 7The final
portion 18 1llustrative of his ideas, containing stories
from thke old to the new. )

Orvis, llary Buroiard, ike /irt of writing Fictioen,Prentice- o
Hall, Inc.: How York, 19.8.

(Triis 18 a book to give writers help in usin% their gifts
and to help beglrrieras avold wssted effort, t aGvocates
ompraelzing the simple ana incidental, as complex a“i¢ moving
fiction often arises from such, It tries to help beginners
free themselvea from inhibiting ideas about plot anc to
direct threir gttentions away from the indtative and sterile
and into the sincere and creative., It stresses insignt into
experierces as ttre prirary necessity, with skills and tech-
niques necessary but secondary. Also, the book tries to
show by quoting extensively from the best wmodern writers

the best sutjectas and devices, %There are references to
Porter, MeCullers, and Sgroyan, although very brief.)

Schram, ¥Wilbur L., The Stoyy workshop, iittle, Brown, and
Co.! Boeton, 193,

(This 1s a guide to studyinz the fine stories of tle world,
a sort of iaboratory msnual to lesrning the short story
technique by experiment. It i1s designed for the young
writer who wantas to learn the sx1ll of lhls oraft anc for
the young critic who wants to learn to underatand and ev-
aluate the writing of stories, It showg rather thun Eellp,
using the incductive rather than the cdeductive approach.

ihe idea is thmt by ireaking a story down into its parts,

& student cgn best understsnéd what makes it great--some-
wimt of a scientific approech. )

Summoers, Richaerd, Craft of the Short Story, Rinehart and
Coet New §ork, 19LT.

(“his 1s to help the beginring writer of the srort story

to learn wlat he 1is best sulted tesdo snc whother or not

he’s actually suited at nll to cresiive writing. 7The raln
aim of the book 1s: & sampling of the varlous types or

forms of thec stort story, both gommerocisl and literery--

both typss are studied, and the differences between (1l

two are pointed out and studenta are oncoureged to follow
their rerticular talent, 7he bool: 18 generally quite caunere
cial, with an appendix containing l1ists of literary agents,
magazine mmrista, ook purlislers, and proofreader!s maris.
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Thurston, Jarvis A., Readin§ bﬁodc%‘- b‘%ogg Sto%&ga, Scott J
Foreaman and Go.: vl:lcago, Atlanta, ilJallaas, 3an
Francisco, «nd New York, 1955.

(Thiurston's object 1s to examine cloacly & number of storics
of varying technique and camplexity, emx! to ask all possible
questiona atout why everything in each atory is the way it
1s, This 1s hia plsn to overcome the canplexity of the
modern shert story. Le feels tihat tlese are tl:e basio
features o0 be considered: there; titlej names of clar-
acters; cherecter; character and action; action and change)
point of view; symbolism; anéd setting, The book glso con-
tuins & good bibliography.)

Willliems, Jeorge G., Crgasmo writigg ffr édvgngﬁg Cgllogo
Clessea, Hsrper a Srotrers Pu sherat Hew .ork,

5%, (revised edition)

(Tr1s book 1is supposedly one of the most successful texts
ever prepared for ocroetive writing. It 1s divided into
three parts: writing--~the fundamental principles, ration-
ality in style, vigor in style, beauty of style, person-
ality in style, immgery; ihe wWriting of Ixposition--the
nsture of expositien, the types of exposition, the methods
of exposition, argumentation, writing the expositiony and
The +riting of Fiction-~the nature of fiction, the types of
fiction, the writer's approach. the substance of fiction,
composing the narretive, writing the narrative.)

Weat, Ray B., I]ée Short Story in America, 1900-19%0%, lenry =
Regnery Co,: Chicago, 195C.

(*rie 18 a forriml acknowledgement of Arerioca's best short
story writers. Not primarily a book of critiocism, this work
1s moro a brief history of the development of the short
story in Awmerica during tre rieh period from 1900-1950.

It includes background, history, and definition of the
short story as an art form, pluas gursory evaluations of

me jor and minor figures and their contributions., All eight
authors used in tkis thesis are mentioned in the book, with
only Saroyan being severely critigized, )
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Criticism: Autliors of the Eight Stories

Conrad Aliken

Beach, Joseph warrenﬁ "Conred Aiken and T.S.kliot! ichees
end Overtones”, PMIA, LXIX, (September, 1954}, 753=62.

(a description of Alken's changes in poetry style, with a
concentration on "The Jig of Forslin", stowing an influence
of &Lilot; Alken ia an exponent of the psychology of the un-~
conaclious as it l:as bteen explorecd by writeras who stem from
Freud; the ohLaracter Forslin tries to enritgh hLis 1life by
indulging in fantasi?a end so obtaining emotional baleance;
4iicen deals with man s 1l1ability to confuse dream and reality;
erticle stows influence of both poets on each other)

Blackmug, H.é "%onrag étken“, New Republic, LXI, (Jenuary,
2’ 1 30 ] 25 '/ L]

(a review of 3elected Poems by Alken; in his prose works,
we get stralght psycrology; in his poetry, it is trensleted
into symbols, images, &nc music; modern psychology provides
rich of Alken's raterisl)

Harmalien, Leo, "Allken's !'Silent Snow, Secret Snow'", Ex-
plicator, VII, 11, (November, 1S48,), 17.

(a critinue, soi.cwliat bizarre, of the story wiich says it

is not a clinical case study, but psychological prose showing
the influence of #reud; raul mry be losing l. his hearing

2. his 1ife 3. his senity L. bhis innocence; 1. 1is unsupport-
atle 2. ie litorally implausible 3, is exaggerated I, 1is
inoomplete; Paul dreads bluncerers wko threaten his indep-
endence and self-sufficliency; ke leads a split exiatence,
is confrontoed with puberty anc a reveletion of sex; it is

an Oedipal asituation; Paul ¥as becowe aware of his parent's
sex life and tlhe orth Pole is a pheallic symbol wlile the
door and the window sare fermalo aymbols; thie carpet of' snow
is raybe m censored recollocction of bed sheets; ti:is interp-
retation puts Freud's dream symbols into the stories, but
seens far-fetcled) «

Hoffman, Frederick J., Freudianiam and the ilitera Mind,
Jouisisna Stete UnIversity Press: Laton Rouge, 1.,
19L5, 82, 129, 279-88, -

(of al) American writers, Conrad Alken has taken the mosat
serious iritereat in Freudianism and sllied psyohologles;
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his approach is that of the artist independent anu cr{tioal,
but his debt to l‘reud 1s without question; the artist s prob-
lem 18 essentielly psychological, and Freud lias beat snd most
honestly cescribed his nature; Alken hes given us many pen-
etrating studies of the seversl layera of modern man's un-
conscious life; dreams fill his Pages-~the dream path 1is the
path ‘o death for hias characters)

Schiorer, kar:, "For Alken: Repsration, dew Republic, CXXVI,
(March 31, 1952), 19-20,

("A story by Corrsd Alken,..seewms to rear up on its hind

logs and trhrow 1its lwiad into white cloucs and arong patterned
stars} or it seems to race down into the abysases of peculiar
horror ané arrill alarme..." (19); he calls Alken's fantasies
or works rooted in detail, ~ith a contemplation of the in-
coherence around us)

The Story: A Critical antbology, Frentice-hall, Irce.:
&ew York, 1950,

(oontains the story "Silent Snow, Secret Snow", with a few
brief study queations; chief interpretation of the story calls
it a protracted peychological ctarsster change in a young boy)

Wake, "Conrad Aiken Number", XI, (1952), 1-12l1.

(an entire 1issue devoted to Alken conteininz some of the
following artiocles: Erown, "Something uld, Something hew";
Stellman, "An Annotated Checklist on Conread Alitent A 8ritioal
Study" 3 Cowley, “Bilography with letters"; lemilton, "The
Flood1it ¥ind; a study of three poems by Conrad Alken";
Moore, "If A Man Die"; Schorer, "The Life in I*iction";
Pagnini, “The ¥yth of willlam Blacistone in a Poem by Con-
rad Aiken"; and Ganigire, "A Consideration of Mr. Arcularis,
the play")

F, Scott Fitzgerald

Friearich, Otto, "The liole in Fitzgerald's Pooket", Reporter,
XVIII, xi1, (June 12, 1958y, 37,

(a review of Afternoon of' an Authopr; titzgerald wss bleased

with the knowledge that everything he believed in was a fraud
and cursed withrthe sociel climbar's adulation of wealth and
gentility; he also faced the problem of heck writing: was it

necesaary? vwhat does it dewsnd? what are its results?--this
1a the main theme of this new volume of his works)
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Frohock, “eY., "}Morals, lenners, and Loott P’its?omld"
Southwest Review, XL, 111, (Susmer, 1955, 22-28

(itezgersld 1s e corbination of an inured metropolitan who
sees and knows everything and is always on the inside, snd a
wistful youngster from Finresoia wto 1s on the outsice
looking in and wondering what everything is really all about;
articles says tlat Fitzgerald's writing is not always "clean,
rard, and true” in the Hemingway tradition, but full of in-
oxact adjectives; Fitzgeral 's writing is, fundeamentslly,
the heterogencous nature of Amerioan oulture, wkich he in-
terpreted to the reader)

Herrison, James i., "Fitsgerald's 'Dabylon Revisited*",
Explicatop, XVI, 1iv, (January, 1958), 0.

(en interpretation of Charlie tvsles which says his loss of
the beloved daughter is c¢ue to ;'resent weainusses, not pust;
he 18 defeatecd, not by acscident, but by an impulsive aot of
another side to his nature)

Banso, ihomgs A,, "The Theme and diarrator of The Gp
Gs§z§§5 %, Modern Fiotion Studies, 1I, {v, !aﬁtu‘,
5 - )9 1 j“ ]

(anot!er deteiled sccount, discussing various critical
attitudes toward the book and its author, which concludes
that its sub ject 1s sn American moralitys

l;allicbb Martin, "F, Scott Fitsgerald: Foney or Morals?®,

versity of :ansas City Review, XV, 1iv, (>umer,
M‘W Y T=ra0.

(a discuasion of the now popular theory of Fitsgereld's
dilemma of disliking the rioh yet unwillin~ly becoming a
fascinated member of their group; roney is the source of
neurotic oonflict~-not having it reans discouragement end
malad justment, but having it means hoartlessness, selfishe
ness, and smorelity)

Marquand, John P,, "Fitsgerald: i sice of P .

SA;urda; Review of Literature, . » (Aurust
» » 30"310 .

(*an exceptionally brillient plece of work by a precooious
young Princeton graduate who was perhaps a genius" (30)}
larquand feels the following facts will save tle book from
oblivion in the years to come: 1, it waa written by a great
writer who wrote with besuty, epigram, and depthj 2. Le
wrote of s world he 'now)
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M zener, Arthur, "Soott Fitzperald and thre lnaginative
Possession of American Life", Sewanee Review, LIV,
1, (January-March, 19i6), 66-86,

(Fitsgerald is perhsps more completely American than any
other writer; he realigzed in corpletely Arerioan terms the
developed romantic attitude, an instinct for the tragic view
of 1life} in his mature work, there is historiocal oPjeotivity;
the article discueses the mejor novels, stating that we are
too close to Fitzgerald in our time to separate judgement

of the men from Jjudgement of the writer, especially since
his life was so legendary; Mizener feels that when the 1lies
about his 1ife fmde, we will pr~bably view him as great)

, "Fo Scott Fitzgerald, The Poet on Borrowed Time",
s§%anee Review, (Winter, 1956), reprinted on pages
=302 in the Aldridge reprint,

(Fitzgerald realized in completely American termas the
developed romantic attitude as }e had an instinct for the
tragic view of life; there sre thyee clearly defineble
elerments to his work: 1. an almos!. historical objectivity
produced by his acute sense of the pastneas of the pasat
2. & Proustian minuteness of recolleotion of the feelings
and attitudes which mede up an experience as it was lived
3. & flow of pathos cast on the first two)

y The F
S

(a now famous work with detalled descriptions of Fitzgerald
and his turbulent 1ife, which includes oritical material

on his worl’s and the msin theory that Iitagerald was tommn
between loving and hating the rich he wrote about)

Stallman, R, W,, "Gataby and the Hole in Time", liode
Piction Studles, I, iv, (lovember, 1955}, E-'Ig.

(a detslled exploration of the novel which says it isn't
merely a critioism of the American dream, but more, with
Gatsby existing in relation to everything else in the novel)

3tanton, Robert, "'Daddyts Girl': Symbol end Theme in Tender

15 the mggt", Modern Fiction Studies, IV, 11, TSummer,
] = [

(indicates thrat Fitzgerald 1s now’being studled as an
artist and craftsman and not just a glamour writer of the
twenties; the purpose of the article 1s to examine one of
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the major artistic devices used in the above named novel;
shows that '‘fe novcl contains many "incest motifs" that have
symbolic value and that contribute to the thematic unity of
the novel)

Troy, William, "Scott Pitzgerald: The Authoritg of Failure",
Aocent, (1945), reprinted in O'Conner, 80-86.

(author feels Fitzgerald made fallure one of his consiatent
theries and Yas pcrhaps been called a failure hirizelf because
of 1t} if Fitzgerald failed, it was because the only stane
dird *.)vhich he ocould rccomize was too much for him to re-
alige

Mary lMeCarthy

Polhe¢ir, Yownan, and Steintoff, Studvy Alds for Teachers
(for Modern S%ort Storios], Uxiord University Press!

New Ybr-.., pl ,_'*T: .

(a brief explication of the story "The Unspoiled Reaction",
calling it a naturalistio story of considerable suggestivity
in which the autkor takes sides with no character)

Podhoretz, Nomen, "The Americe of John O'Here end Mary
McCarthy", Copgreptary, XXI, 111, (March, 1956),
269"‘73.

(the two authors are significant because of their oprosition;
each navigates on l:is own course, but both discover the sare
America; conteins a discussion of "The Oasis" and Tho Grovo

of Academs by McCarthy; calls her a good and capable satirist
w0 mgizes her oun heaven and hell; in her world, all activities
are equally absu:d, all poople egqually ridiculous; she dis-
tinguisres only between the inteliigent and stupid; %the
intelligent are those who refuse to harbor any i1llusions

about themsgelves, who aro vigilant snd severe in their flaying
tho self deception out of their souls; the Mary MeCarthy
heroine ig usually a high-mindo@ edult under the tyrenny

of [five year old brat emotions)

Cerson MeCullers

INans, “liver, "The Theme of Spirtluel Isclation in Carson
doCullers", liew World Writing, A Mentor Selection,
published by the Wew Amerlcan Library of World
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Literature, Ino. : New York, 1952,

(the main recurring theme of McCullera'!s chief works 1ia
discugsed as one of spiritual isolation of characters one
from the other)

Lohler, Dayton, "Carson PFcCullers: Variastions on s Theme",
College English, XIII, 1, (October, 1951), 1«8,

(the typlcal characteristics of KcCullers's writings are
given as followsi: a prevalling dream or theme of loneliness
and desire; oddly dreamlike quality pervading; symbols

of misshspen ané hurt individuals; a single theme of lone-
lineae and longing in all worka;"the ablility to oreate with
fidelity and rich complexity a worid of sense impressions,
an intimation of the mystery surrounding our circle of
awvareness, and a technigue giving form and meaning to the
raw lump of human experience"-2; "to the realist's strict
regaxd for appearances and sense experience she has Joined
the symbolists! preoccupation with meaning and value®-3)

Yatharine Anne Porter

Allen, Charles A,, "fatharine inne Porter: Psychology as
an Art", Southwest Reviow, (Sumwer, 1956), 223-20.

(usually Porter's theme is the betraysl of 1ife through the
hoatility that develops if phyaslcal anc social needs are
repeatedly and consistently frustrsted; a discussion of the
story "Downward Path to Wisdom" in terms of hostilities
presont 1s includedj; the best of Porter's work carries a
subtle humanistio implioation: man's first duty is to under-
stand himrself rnther than try to save the worldi personal)

Felheim, Newman, and Steinhoff, Study Aids for Teacliers

for m%em Short 3tories,,O0xford Univeraity Fress:
}xw Yal' ] Ddy e

(e brief diecussion of the story "That Tree™ for the benefit

of the teacher, which calls it a story of 1llusion, en ade

oleacent dream that besets a man all his life; a few suggest-

ione for study questions are also listed to help the student
better and more slearly interpret the story)

Graves, Allen Wallaocoe, "Diffioult Contemporary Short Stories:
Williar Faullmer, Katharine Anne Porter, Dylan Thomas,
Eudore Weltey, and Virginis Woolf", Dissertation Abe
stractsa, XIv, 2067-(8,
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(a new method of analyzin:: stories that are particularly
difficult 1s presented here; inatead of approaclting through
critical terms such as Character, hey Xoment, and Conflict,
each difficulty is faced as it appears in tle story as to
l. rrecisely what the obscurity is and 2. whether it 1is
Justified artisticslly; a major part of this stucy consists
of essays on the five authors; the stories by Porter used
are "Flowering Judas", "He", "Pale Horse, Pale Rider")

Hall and lLangland, The Short Story, The MmcKillan Co.:
New York, 1956.

(an explication of "Theft" by Porter, ¢ alling it s tour de
force which presents a perceptive woman ceught in a series
of dif'ficult moments in a G&ifficult world)

Hartley, Ludwick, "katharine Anre Porter", Sewanee Review
XLVIII, 11, (April-June, 1940}, 206-16,

(this urief study reveals tre art% of a distinguishred aoutrern
writer wroae wori 1s increasingly commranding widespred att-
ention; in "That Tree", finding hreraelf faced with the poss-
ibility of a conventional ending, Porter cleverly sidesteps
and fixes the focus both of theme and technique on the ego~
centric journalist who 1s tle central figure; there i1s a hint
of expansivenesa--perhaps moving toward the novel in the
atory; mastery of detall assures Portor of a high distinction
in oharacter deliniation; she 18 a superior craftsman, one

of the most talented living American writers)

» "The lLady ana the Teuple--The Critical Theories of
Latharine Anne Porter", New Republic, XIV, vii,
(April, 1953), 386-91,

(Porter 1s a writer's writer, & werfectionist; religion and
human relations offer her no essential and permarient satis-
faction; she 1s acutely conidclous of the isolation of the
individual; critically, she takes refuge in the temple of
apt, wishing to be a Classliclst in the Greek tradition votk
in lher practice and in her theory; Porter was against the
mass of experimentglism of the twentles as 1t appeared
superficial to trer; she likes condrete detall and exact
statement of matter; she furthermore feels the artist must
be noble, senaitive, objective, and aloof from 1life; art
willl set the a rtist apart from the conventional relationships
and criteries of living; Porter werfts the righest standards
of performance from artists at &all times)



90

Varshall, Margarot, "Writers in the ~ildermess: IIlI. kath-
ﬁrineC'Anne Porter", Nation, CL, xv, (April 13, 1940),
73“7,)0

(a swimary of Porter's effort to that. date; biographical
baagizground 1s presented in quite full cetall and conatitutes
the bulk of the srticle's themre; author predicts tlat Porter'!s
beast works in the future will be in the shorter forms of
fiction e&nd thet her productivity will continue to te limitad)

Warren, obert Ponn, "Katharine Anre Porter (Irony With A
Center)", Eenyon Review, IV, 1, (Winter, 1942), 29-i2,

(the author feels that the magazine has both made tke short
story popular and corrupted it; Porter's methods don't lend
readily to corpromise for popular fiction as she does not
accept the formula--she 1is difforont; Warren feels that a
story must test its thematic line at every point against
its total cirocumstantiality, and Porter passes this test
with her delieacy of phrase, close structure, and counter-
point of incident and 1mp11catio:3)

West, Ray B,, "Fatherine Anne Porter: Symbol and Theme in
'"Plowering Judaa', Accent, (Spring, 1947), reprinted
in Aldridge, 217-27.

(an examination of "Flowering Judas" which West considers
rer rost successful single work of fiction, trying to under-
stand what she means by sociasl sensibility and how it ope~
erates within the story itself; '"ma&n cannot live divided

by mrterislistic and spirituasl loves and valuosa nor can he
lzve in the modern world without falth and love" -223)

Wilson, Edmund, "l.atharine Anne Porter", Clagssics and
Commercials; A literary Chronicle ol tl® Fortles,

Straus, and Co.: New tork, 50, clo=-

(Porter 13 baffling to a reviewer because one can't take hold

of her work in any of the obvious ways; she fal's into no
patterns and showa no one's influencej she writes with purity
and precision, mostly stories that show human relations in their
conatantly shifting phases and in the moments of which their
existence 18 rede; her stories rfafl into three groupst 1,
studies of famuily 1life in working or middle class households

2o pictures of foreign parts 3. stories sbout woman--he feels
her best are here; she is further called by Wilaon "a first

rete artist”)



91

Jo Do Salin;er

Faplen, Charles, "lolden and Fuols: The Odysseya of Youth",
College Impldigh, XVIII, 11, (November, 1956€), 76-00.

(a comparison of The Catcher in ¢he %o and Imcklebergx F%%z
both the young boys are treavelers In their native s a
in the geograrhy of their souls; both test the bland, slib
prilosophies of their slders by whetler or not they ring true
porsonally or false for theam by experience; e&ch book has
an gdoleseont outcast wthose language 1s both a reflection

and a oriticism of his times)

tacClean, Iugh, "Conservatism in Yodern Asmerican Fiction",
Collcze MEnglish, XV, vi, (March, 195k), 315-25.

(k¥olden in The Catcher in the Rye ropreacnts reaaon on-
1igk:tened LY Wﬁ anu‘ brought to boar upon the

whole bocy of humen expsrience in a vicious world of meaterial-
istic rationalimn~~tl:e story describoes his search for some
assurunce® that his outlook is not~sltogetler Tutile, but
nowhrere i1s thig asswura~ce found)

Willlam Saroyan

Burgum, Edwin Berry, "The Lonesome Young Man on tie PFlying
Trapeze®

: § _Eéﬁini_g uarterly Review, XX, 111, (Sunxer,
1o 1 392 Uie

(discuasss "1,2,3,4,5,6,7,8" thoroughly as tte best example
of Saroyan's writing; the article also stkowus the changing
phases of Saroyan's work)

Carpentor, Frederic I,, "The Time of Willigm Seroyan's [ife",
Pacific Speotator, I, 1, (Winter, 1947), 88-96.

(article states that of all the authors who ackieved farie
ginoe 1930, Saroyan 1a porhaps the-most original, the most
versatile, and the closest to the mood of the cowsion people,
although eritics daxm hiiz; Saroyen is called hLere & "natural”,
11.:e Whitman, originsl, egotistioal, the least bookish and
least traditional of contemporary American uriters; he re-
affirma thie old American falth of ZEmerson and whitman; this
guthor feels that Seroyan hasn't realized his rotential st
the date of the article; Le furthe® fesls thLat Saroyan is not en
irmature rormantic, but hes progressively realized a consistent
Anerican philosophy)
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Newman, and Steinhoft', Stuiy Aids for Teschers
tl‘or Modern Short storiocs], %ora University Preae!
Rew Yor ’ 19 » 203 o

(an explication of "The Sunday Zeppelin®, wkich supposedly
deals with the problem of i1lluasions; the atory's main theme
is the discovery of reality; it contrasts the world of
appenrances and the world of reality)

Felheim

Pishor, William J., “Whatever Hapnened to Saroyan?" College
£n@l1sh, XVI, vi, (March, 1955), 336-40a

(tria author feela that Seroyan has followed the tradition
of American transcendentalism with hia belief in the virtue
of aelf-reliant individuslismj Saroyan is "a men baffled at
the falilure of a Dream, but unwilling to give it up® (336);
he ia elso a teller of joyful tales and tales of Ligh sent~
iment, tut he seot out to ;uatify his unsdulterated hope-
fulness, which doomed him

Saroyan, william, "Twenty Years of writing", Atlantio,
CXCV, (May, 1955), 65-68.

(Saroyan states tret for twenty yesrs lhe's been an American
writer vho 1s sntirely free and independent; while airing
rAny personal viewa on various suh jects, he also statea tlat
he meant to revolutionise American writing with his firet
book boecamuse he Lhsed freedom in stylej he furthermore feels
that all courses in writinc are "useless, entirely useless”;)

Wilson, Edmund, "The Boys in the Backroom", Classics end
Cormnercials; A litorary Chronidle s of the Fortios,
Farrar, straus, and Go,.: New York, 1950, 26-31.

(Saroyen shows the influence of heminguay and Sherwood

Anderson, but re's not |ard-boiled; W, fcels Saroyan ia

putting his talent to poor use ana 18 in danger of becoming
Just a colurmiat; he rather warna Saroyan to watch out)

; "William Saroyan and lis Darling 0ld Providence”,
Clagiics and Commeroials; A Litorggﬁ Chronizg;],e of the
fortles, Farrar, Streus, and Co.: New Ycrk, 1950,
32§-3Tl
(a review of The Adventurof of wesley Jackson in wrich the
sentimentallism is thorougkly blagéed and "thils is surely some
of the silliest nonsense every putilisred by & talented writer
«33C=generelly suma up the receprtion of the book)

n
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Jean Stafford

Condon, Richard 4,, "Stafford's 'The Interior Castle!",
rxpliecator, XV, 1, (October, 1956), 6,

(a brief explicetion of “The Interior Castle” which campares
Dp, Nicholas to Satan and lansy to s contemporary 5t, Theresa)

Hall and Langlsnd, lhe Short Story, The MacMillan Co.: New

(an explication on Stafford's story, "Children Are Bored

on Sundays" which says it »as a ind of social and spipitual
life which focuses on the cocktall party situation although
the characters present all have a sense of laolation snd are
seeking a Sunday eacape¢)

tassan, Ihab K,, "Jean Stafford: The Expensc of Style and
the scope of Sensibility", Western Review, XIX, 11ii,
(Spring, 1955), 1685-203,

(her work has an air of freshness and ortlhodoxy and is us-
uslly centered on a metaphor cf age and childhood, & com-
posite image of charve and experience, caught in «n ironic,
elegalac, and retrosrective vision--as definecc in the title;
best known as & srort story writer, she is best suited to
this medium; mantions "A Country love Story" as picturing

a slow estrangement and hopeless rctrenchment of the couple)

Jones, Ernest, "Review of 'The Catharine wheel'", Nstion,
CLXXIV, vi, (Februsry 9, 1952), 136-37.

{the medeival instrument of torture in the title represonts
the long, virginal, irperceptive and horrible torment of
Jatherins Congreve)



9L

APPENDIX A

Chironology of the Stcries

F. Scott Fitzgerald, "Winter Dreams", lMetropolitan Magagine
Decerber, 1922, reprinted in AlY Eﬁo Sed Yoggg %cn.
Seribnert's, 1926,

Conrad Aiken, "S8ilont Snow, Secret Snou", Virgini% ggfrterlx
Roview, Oatober, 1932, reprinted in Among tho a
Fbgp;e, Seribnert's, 1934,

ratharine anne Porter, “That Tree", Virpinia Quarterly Re-

view, July, 1934, seprinted in Flowering Judaa and
Other Stories, Hareourt, 1935, R

William Saroyan, "Going Home", first printed in Inhale and
Exhele, Random House, 1936,

Mary McCarthy, "Cruel and Barbarous Treatment", Southepn

Review, Spring, 1939, reprinted in The Corpany She
Eeepa,grnndt and Bra;dt, 1929,

Carason MoCullers, "A Tree. A Rock. A Cloud.”, Herper's
Bezuar, November, 1943,

Jo D, Salinger, "Uncle wiggly in Connecticut", New Yorker,
Msrch 20, 1948, reprinted in Nine Stories, Little,

1953,
Jean Stafford, "A Country lLove Story", New Yorker, Msy 6,
1950, reprinted in Children Are Fored on Sundays,

Barcourt, 1953.
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APPENDIX B

Significant Ariawers to the Study Questions

Silent Snow, Secret Snow
(no. 1/ student punctuation and spelling are unchanged,

It protects him from the outside world; he is living in &
world of hils own. ke 18 living two different lives., I be-
lieve ht must be a achizopkrenic, as something inside him
was fighting with another part of him,

Paul's socret protects ®im ‘rom reality. It serves as
protection from an outside worl@ that he dialikes,

Paul's secrct snow protected him from realism. Peoul used
his secret to take him awey to another .orld, one wkich to
him is beautiful ard wonderful. By replacing the resl
world he lives in with an imaginsary one, hie¢ thus protects
himself frem the «<orld whichk he seems o disli e FPaul
dislikes thre routine of his life and craves sgomethking new
and different,

Paul's secret gave him protection in tlre sonse tlat he
could place it between himself anc reaslity; in thst way,
he could have a world of peace and security all l:is own
in whkich there could be no intruders,

(no, 2)

The "silent Snow, secret ~now' is really a private world
for the toy; it is his own mental w~orld apart from the
reality of l1life. It protects him, but elao hurts him by
carrying him swav,

Paul used the anow as & cover for all the ugly parts of
reaslity. It created for him a new world, e beautiful world
into whichk he could go anytime and from which it was Larder
to retreat each tims he entered it¢

TtThe srow is Paul's way of escaping from reality. It takes

the srape of & partli spherical world, drawing closer to

him each day, until 1t finally eng#lfs hime. it represents
ecvcipe from reality into a world where sll 1s vhilte, darkness,
and silence.
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Cruel and Barbarous Treatment

(no. 1)

Both Peul end the young woman refuse to {ace reality, Eoth
were living in & dream worle of their own liking.

Both are mentally confused, Psul more seriously so, Both
have removed themselves from realistic burdens ard set
trhemselves aside in different worlds to plsy characters
in make believe circumatances., Paul's world 1s entirely
imaginary, vhile the woma ‘'s 1s only partially so, in thre
distorted views sre takes of frLerself ant¢ the ordeals alte
is going through.

They are erlike in that they both turned against reaslity,
trying to either create & new world or reshape the oné¢: 1in
which they lived. ITn doing this, they thought 21t was
perfectly correct, eéven desiradble,

They are slike in that they refuse-to accept reality and
choose instend to live in trelr own dream vorlas,

(no, 2)

Life to the woman in the story 13 one big dramstic play in
which she 1s the leséing charscter, She talkes advantage of
those around her to malie her liaglnery play more dramatic
tnd exciting.

The womean is & young soclslite wio likes to be telked about.
To rer, the greatest thing in life is to be well known,

ke fanoled that 1ife and the -~orld w&s a stage and that she
was the actress. She refused to face reslity and 1lif'e in
genersi. She changed her moods according to the scene,

dhe was a valn women who slways thought of hersclf, She
wented life to be exciting 20 she pretended she was an actress
end acted out prerts of rer life, It was always real in hor
mind w! at she wanted to do, tut it wBs hard for her to al-
waya acrleve it as reople did~'t co-opersate exactly the

way she plunned, lier two .orlds were not perf'ect,

Unole wi~-rly in Conrgceticut
(no 1)
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I do not think Elolse was the same type of girl in college
as she 1s now, I am under thfa impression because of the
last scene in the story where Eloisc pleaded, ''I was & nice
girl, wasn't I?", It also showed she worried about lLer
dresses and things in college just as any normal girl prob-
ably coes,

Eloise obviously hasn't always been the type of person
she 18 in the story, 9The turning point of Ler character
probably came 1in coliege when disappointments and outside
influences changed her into the vulgar type of person seh:e
now 1s,

No, I do not think Eloise was always the type of person that
she was in the story, I think that she was once very nalve,
innogent, and capable of compassion,

(no, 2)

Elolise chenged from good to bad, snd this could have been
because she was klcked out of college &nd had nowkere to go
or nothing to do excert run around. Some of her low stan-
dards could be attributed to the fact that 1t was war time,
and there were moral-less people everyvhere,

I think Ler chiange in character occurred or came about

first when her lover, Walt, was killed, After that, war had
a demorslizing effect oun her as 1t did on merny people,

A Tree, A Rocke A Cloud,

(no. 1)

They both have lost loves and now feel that their whole world
is shattered, They both are trying to forget their nroblers
by drinking, They want to love again and be loved, wut they
are afreid for fear they w11l be hurt again,

They both cling to something in the past: tloise to her dead
lover, and the man to hiz lost wife. They both have bullt

a wall around themselves not wantirg to face reality or what
1aas happoened, although it has truly destroyed both their lives,

(no. 2)

The man in the cafe seems to be a sad, rather pitiful

character at first. Iater you tkink over hiz sclence and
think e 1s sort of a saint witl e 7rest wisdom to te able
to love everything and everybedy hc comes In contact with,
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Yet, you have the fecling that Fe 1s not at all happy end
probably never will be so again,

The cliaracter of t}le man in the cafe 1s filled with ¢is~
couragement, disgust, and self-pity. &£e has bullt up a
false love for everything to esse his disappointment of
having tcen rejected by the one person hc loved. 1his las
become an obsession with him, affecting his rind, The re-
ality of Yis situation }as destroyed him,

bhe does not want to face reality end uses the gimic of a

love science to withdraw, Reellty has crusrted him, snd he
is left relpless., People Lardly know low to accept him now,

Jo&inp liome

(no. 1)

The young man Just couldn't bear to enter the jrocuse he had

lived in &s a ¢rild. He previously had wanted nothring rore
than to got away from the filth, dirt , and sluams in which

he lived, When he saw tho house again, he resliced he¢ had

at first remembered only 1ts goocd points and left in order

to be able to preserve some of lils pleasant memories,.

The young man -hsanwves his mind about going home beciguse the
sight of the house where he spent most of his 1i1fe repela him,
A person tends to forget unplessant thinga and remember only
the pleasant incldents in his l1ife, Seeing the house and 1ts
surroundings brings back all the unpleasant memorles of the
pest, and he Becks to liezep the rood ones slive by leesving,

The man has replaced his true rnemories of home with more
imaginary ones that sro pleasant. kKe runs away from the bad
ones,

(nos 2)

The memories of the young man are pretty well mixed between
good and bad, His first memeries arec of the delicious water
of the San Joaauin valley, then of.the streets and buildings
of tre town and of en ©ld friendship and plersant experlences,
fils motherts coo«in: anu the ¢ mfort of a plece called home
are also pleasant remoriss., The cight of the house 1tself
brin:s bngk memories of toredom ané the unpleasuntness trut
mide up his dally 1life, and these rwemories crovd out the
Pleasant ones.
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The young man has good physical memories of home: the food,
water, friends, etc. “espite this, his pasyohological memories
are bad, He didn't like the monotonous, oppressing life he
hiid led before and wanted to go baok to the city where he
could forget these things,

Winter Dreens

(no. 1)

lils dreems were glways of success and advancement which
represented his desire to get ahead in 1ife &«nd make some-
thing of himself. liis desire to succesd was mainly for the
pupose of "showing the world", eapeoially one person~-Judy
Joneg, His dreams of love for her were also a part of his
#inter dreams,

His dreams represent his youth because when the men in New
York tells him thst Judy 1s no longer the way he remembers
her, his dresme are lost as he suddenly realizes trat all

things heve a beginning and an ending,

I think that Dexter's winter dreams involved more than just
the girl although she was obviously & part of them. I believe
they represent all the hopes for the future that he hed as

& young boy.
(no. 2)

All the dreams of how wonderful and beautiful Judy Jones was
are stattored., His dresms of success are also gone, as he

18 no longer a young man with all the time in the world ahead
of him., Now he 18 fascing the reality of the world and can no
longer lose himself in his winter dreams.

Herhas lost his youthful dreams and has just realized 1it.
He 18 faced with both reelity and old age.

He means that hig winter dreams are gone and nothing 1s left
to him. The sad thing about 1t is that hc doesn't even seem
to care anymore for he ia no longey young and cannot feel
such thingse.

That Tree

(no. 1)

"That Tree" representa the type of 1ife the man wantei to lead,
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but coulin't, It personified the ability of teing able to
lie down uncerneath a tres and to write beautiful poetry.
It meant & time «! en he seuld have no responsibility, ro
reapectebility, and no r:oney to spesk of,

The tree ropresesnts an excape from resglity to him, ag all
he wants 18 to lic under it and write bad poetry, It slows
his immaturity.

"That Tree" represented in the man's 1life a refuge from
reality. e sald that he really wanted to e & checrful
bum lyin« uncder a tree in a good olimate writini: poetry.
Miriam rut reality into his life (her special kind), and
he could not live up to the responsibility of 1it,

(no. 2)

Reality 1a the mstn point of the story. 1he journalist
can't grasp reslity fully, He is mich too immature for it
to have any true mesning ir his life. lie pretends to him-
self anc to others that he undershands what is happening
in hie life, but re 1s only fooling himself,

Reality played & lerge psrt in this story. The man could
not faoce it, vwhkile Miriam, his wife, cou{d not fece unreslity
or romanticism. 7They were too different to understand onre
another, and one fesls they never will,

'fhe Journalist was very immature end unwilling to face re-
ality. HHe was 8till olinging to his 1llusion of sitting under
a tree in a lazy type of 1ifs, free from any maturc respon-
sibilities,

A Country Love Story

(no. 1)

The lover represented thre man she wanted her husband to be,
perhaps the way he had once been., Thia lover gave her the
companionship and sttention that she so desperately wanted
and needed in her ionely life,

May's imaginary lover represents a form of companionship
go her lonelincsse I understood him to ke in the image of
gnicl,

May's imaginery lover represented ler husband the way she
wanted him to be, The reason she eouldn't sce Iis face, 1
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think, is that is face 18 actually Denlel's, He also
represented ler loneliness in that she ltad to imecine a

companion,

May's imaginary lover rcpresents eitler an image of her
husband in his younger days or an imsge of the way she would
have 1liiked him to be, ©he turns to him in her loncliness
and solitude,

(no, 2)

May s to learn to live with reality again, She doesn't
know how she will be able to face the resl things in life,
3he sits in the sleigh to sort her dreams and bher realitics
into tieir proper places,

Her act of sitting in the slelgh means she realizes what
the conditions of her life really are. The sleigh 1s & ayme
bol of thelr entlre situation, and she accepts it by sitting
in 1to

Mey finally faces rezlity 2nd realizes that she 1s actuelly
a young w0 man and her hugtand is actually an old man, &he
knows she will have to leern to live with this fact, and she
is uncertain how to go about 1it,

At the ond of the story, May feels thet she canot endwre

1life because she rust 7o Weck to rer loneliness and solitude.
She must face reality and comprehend the fact that there never
was a lover at sll., 1 think she sits in the asleigh to eszure
kerself tret he 1s really sone and she can never imagine

him again, Also, she mey sit itliere as a farewell gesture--
saeying goodbys to ler make believe world of lappiness and
conpanionship,
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APPENDIX C

Ropresentative Student Thenes
Students wrote themes on the following list of toples,
from which they were to select one:
l. A character sketoh of anyone in the stories
2. Discussion of the trestment of reality in the stories
3. My favorite story and why

Lo An interesting contrast or parallel between two or more
characters from different stories

Se« The story which best mekes its point end vhy
6. A discussion of similar themap in the stories

Thia stucent was en especislly perceptive one, snd
18 reflects more original thought than the average!

“"Escspe"

In an attempt to analyze the personelities of the
characters we have become acquainted with, I find myself
classifying them in two distinet groups. These categories
separate the characters on the basis of the attemt or
circunstsnces which force them to avoid reality.

One of these groups rml:es s successful escape into
a permanent world of make bellieve, while the other makes
only a temporary transformation.

The group that makes this hurtle permanent consists
of Paul, the elderly man, and to a certain extent, the womsn
from "Cruel and Barbarous Treatment”. To these people their
world of retreat baa become an obsession which once formed
and deeply rooted becomes their only way of 1ife, Thelir
motives for this withdrawel sre capsed by circumstsnces
or choice, or as in the woman's case, a combimation of both
factors. A situation or development that this type of per-
sonality cannot cope with causes him to enter his private
shell with incresesing frequency, until the snd result 1is a
partisl or complete mentrl breakddwn or deterioration.
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This factor 1s tte line of distinction separating
the permanent from the temporary group. 7The journalist,
the young man, Dexter Green, rcloise, and Mey all desire to
escape to their specisl worlds, also, butionly as a metns
of temporery rellief., Their motivee for escape are also
provoked by the anxieties and pressures of reality, but
in their secret worlds thoy seek the pleasures of daydreams
to relp them combat the monotony and difficulties of every-
day life,

Altrough sorme may put themselves 1iinto a role tlst
is highly exaggerated, their imaginery world is not an ob-
session, and they retrest into it and out of it st will,
Often they find that Lhey cannot do this as satisfactorily
eg desired, #nd en eid such as liquor is used to insure a
more coiplete departurs from reality.

kach of the cleracters concornea in these groups
kave their own spe¢cial i1diosyncrasies and some of them
coulc be considered borderline cases in regard to which
group they belong., Certainly, the result of an excessive
ezount of their interludes in daydreuams would af'fect them
permanently.

rxploring the mind of each-cf these characters can
be done with as much imsgination as is employed by the ime~
aginations of each of trese personalities themselves. In
their own special caszes, they kave innumerous perallels and
contrasts of chardcter, but in their respective zroups their
general purpose is best expressed in their efforts to leave
the reality of the dally world behind ard-~-~esonpe,

Themo II1 This ig an example of an average stucent's theme,
Tts paragraphs are short and rather aneric, ana it draws
rather hemvily on class discussion for its sources:

"Dream worlds"

In all the storiea we reac¢ in this series, reality
played & great part. Fowever, eack cheracter reacted to
reality in a different way.

In "$1lent S3now, 3ecret Snow", the young boy retreated
into & dream world becasuse overything arouna Lim was boring
and ugly. When t! is new world becomes too mueh for him, he
withdrewe completely. ue refused to face reality.

In "Cruel and Barbarous Treatment", the woman ves
completely bored with her 1life and for what her lif'e stood,
Therefore, she tried to mike chenges in le¢r 1life ana tlie
lives around her, when this didn!t wory out, she couldn't
face the :orld, so she withdrews from reslity by ker own
ehoice.
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£loise, the woman in "Uncle wWiggly in Connecticut”,
was anotter who tried to escapo from the resl woerid. Le-
couse her life was an unhappy one, she tried to bury ner
troubles in alcohol and hardness, but her witrkdrawal was
net a successful one, and the end of tho storv found her
still confronted with her troubles,

In "A Tree. A Rock. A Oloud,", the man became men-
tally unbalanced &s the result of his wife's leaving rim for
anotrer man, Therefor:, in & se-se, the reality of his
world destroyed hin.

“"Going Home" is the story of a young man who did not
want to ruin his beautiful dream cf home by seeing hia fam-
1ly agein, Because his dreams were both gzood and bad, te
chose to shut out all the bad by leaving the reality of
home and at lesst salvaging the ~ood memorsries,

Dexter, the main person in "¥inter Dreams", l}ad a
dream of Judy that did rot change as the yesrs went Ly,
When he found that she had changed, he had to fsace reality.
There was nothing he could do to preserve his dream es the
young man in "Going Home" 1wd dong, He had no cloloe but
to face life as 1t was, +

In "That Tree", the man's sense of reality was dis-
torted. Because he was not a mature person, his pride be-
camo hurt when his wife left him. This shock was the act
thet drove him on to he a succeas in Jourmalism, but all tho
tizme he was becoming & success, he was thinking about his
dream world, %Therefore, his dreasm viorld was the ohly thing
that was real or important to him. Becsuse he kept on
living in resality, however, he could never successfully
escape into his other world,

Boc«uec of her loneliness, May withdrew from reality
into a dream world with &n imaglnary lover, However, she
did abandon hey drear: on her own accord egné faced 1life as
it was at the story's end,

In. the elght stories we liave read, the plots were
basioally alike., All themecin charecters were faced with
the problsm of whether to xithdraw from reality or not.
Because some of the claraoters could not fsce reality at
all, wlile others could, the stories were completely ciff~
erent in other resrects,

E

Theme III Although this theme also draws rather heavily on
e discussion queetlons, 1t has a summary with more original
insight, it 15 a hetter than average effort, but it is not
outstanding:
"Reallity"

Reality played a big part in the lives of thre cheracters



in all of tlre short stories trat we read, 1In some instances
the characters had a cl.oice between facing reality and not
facing reality., 1In otrler instances, the cheracters were
forced in*o retreating into treir own rirke bslieve worlds,

In tre story "Siient 8Snow, Secret Snow", Paul haed a
ohoice. bhe could have lived a normal 1ife, but it was too
dull and boring and¢ ironotonous, He found in his own world
soxething new and clean, and thusa retreaied further and
further into 1it.

Paul was successful in not facling reslity; bEloise
in "Uncle wigsly in Gonnecticut™, on the other rand, was not
quite so successful, *hen she triec to escape from reslity,
it still confronted her‘ and she was a very unhappy woman,

Dexter Green in "winter Dreams" couldn!t ruin from
reality. Eils dreaniz to become rich and successful were cen=-
tered around Judy, and at the end when he learned that Judy
wasn't the same as he remembeéred lier, he realized that he
couldr't keep his dream,

In "Going liome", the young men had a choice between
his dream and reality. He closc his dreem becausc reality
was too ugly for his to tear, In.ckoosing his dream, he
could remember his tome town as a good, clean town, rather
tren something dirty.

The woman in "Cruel and Barberouas Treatment" slso
refused to face reality, slthough she had rno reasson not to.
Rer life was more or lesx in the form of a play, &nd no mtter
what hepyened she had to @0 on with 1t,

The men in "A Tree, A Rook. A Cloud." didn't face re-
ality either, In his cese, however, he was forced into 1it;
he had no choice in the matter, lie loved tre weman, sné when
she wal*ed out on hiw, he more or less flell apart,

The journalist in "That Tree" refused io accept reslity.
When Miriem walked out on :im, he negan to wake up a little,
but the only reason that he bettered himself was because he
hed &n incentive to do so. He felt he lrad to prove to ¥iriam
that he¢ oould make a suocess of himself.,

In "A Country Love Story", May tried to escape reality.
Jie was more or less forced into it because of loneliness,
3he had & dream, but ;zave up the dresm in favor of facing
reality,

I think loneliness wss a bip factor in the lives of
those various characters--loncliness and a feeling of' not
being loved, L:nelineas led May td imaegine a lover, It was
& feeling of not being loved that led tloise to drink. The
elderly men in McCullers's story was lonely and trierefore was
forced into retreating iInto ris own world, raul was more or
less lonely, toc, but in & different wsy, His companions and
friengs were not of the type¢ that offered the excitemesnt }l.e
craved,
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l.oneliness has & great effect on the lives of each
haeve someone to whom he can turn

incividuel. One xas to
One has to bs loved. Those that

for comfort ané trust,
aren't loved end are therefore lonely, are the ones that

seel} love elsewhere., They create their own private make-
belicve worlds and retreat into theas, Eere they find the

love and comfort that they so despsrectiely need,

Ne
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APPENDIX D
Questionnaire Results

The following tabulation sheet wss given to the
students st the end of the study period covering the eight
short stories. They were asied to fill them out carefully
and impartially, without signing their nemes:

Please mark from le8 below in the order you liked them,
(No. 1~-the best liked story, etc.)

"Silent Snow, Secret Snow" "Uncle Wiggly in Conn."

Cruel and Barbarous Treatment" 'A Tree. A Rooke. 4 Cloud."

"wintor DrOama : —_"That Tree"

—__"Going Home" * A Country Love Story"
Corment

According to the tabulation asystem used, the results

of the scoring were as follows:

"Winter Dreama" 339 pointl
"OGoing Home" 310
"Silent Snow, Secret Snow 251 "

YA COuntry love Story" 250 *
"That Tree" 250 "

"A Tree. A Rock. A Cloud" 219 *
"Uncle Wiggly in Connecticut" 21, "
"Cruel and Barbarous Treatment" 181 "

In both claasses, then, the favorite story was "Winter
Dreams” followed closely by "Golnq Home,"” Also, both
sections of students unqueationably put "Cruel and Bar-
barous Treatment” at the bottom of the list. Other than

that, tho veriations in populsrity between classes were
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snall except for "3ilent Snow, Seoret Snow", which was
third favorite in one class and seventh in the otlier,

Various reasons could te given f'or these ratings,
Tre moat populer two stories are perhapg tte mest convene
tional of the group, and are also perhaps the closest to
the student's own experiences,

The most disliked story contained no ¢ialogue and
wa3 about a #oclety and situetion thet wes far removed {rom
their worlds, These reasons at best are merely cursory and

consist of guess work on the part of the teacher,
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