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INTRODUCT ION

The purpose of this essay ia to trace the developwent of the con-
cept of myaticism from selected esrly worka of John Steinbeck to its
culmination in the novel The Crapes ef Wrath. The novela to be discussed
are the following: The Paaturea of Heaven, To a God Unksown, In Dubious
Battle, Of Mice and Men, The Red Pony, and The Grapes of Wrath. The
mwn-fiction travel account, Sea of Cortez, will also be considered.

fuch a study requires, a basic, historical knowvledge in two other
azeas. The first of these involves a familinrity with Oriental specifi-
cally Rindu, mystical beliefa; the gecond,fthe early backgrounds of
myaticisu in Awmerican literature as expressed in the tranacendentaliat
‘uovewment. It ia beyond the scope of this paper to determine the extent
of theae influences on Steinbeck himself; indeed, that ia uot the purpose
of the essay; rather, such reference as will be made in this atudy conceru-
ing aimilaritiea, differences, and influences will, of necessity, be
critical sssumptiona based on the reading and comporison of the pertinment
texts.

Pinally, since it is generally agreed that application in a class-
room situation lends a practical value to a work of this sort, the material
gathered will be used in the teaching of the novel The Grapes of Wrath to
two sections of freatman English, and the re;;lts of this endeavor will
conatituts the final goal of this project.

Thia easay will be divided into three ¢bapters: backgrounds of
myaticiem; the development of the concept of mysticism in the early Steinbeck

novels; a lesson plan for the teaching of the novel The Grapes of wWrath, and

the reaults of auch a teaching approach.



CHAPTER I

BACKGROUNDS OF MISTICISM

i

In thiz chapter two werld-wicws, variant in tims and geography but
gimilar in belief, will be dizcussad for the purpose of detérmining how
they may shad light on the philosophical outlook of John Eteinback. These
twe histarical views are the Hindu feith aand the Americam philosophy of
transcendentalism. Both of these are primarily mystical in attitude, and
both share a strong kinthip with the mystical views of Steinbeck. 4z wvas
mentioned in the introdaction, it is not the purpose of this siudy to
determine the extent of these influences on Steinbeck but rather to
demonstrate the common ground of belief shared by this author with his

historical predecessors.

11
Some thirty-five to forty centuries ago 4 rice of pesple who salled
theuselvaes Aryans appaared in the northwestern cormér of India. Whare
they cama from 1is not known, and the effect rhey woere to have on people
living today could certainly not have besn amticipated. It is said that
they were a proud people--proud of their race, proud of their liwvelihoeod

*

(the name Arya meant plowman or worker on the land) and proud of their

differences from the barbarian tribes they were conquerimg. As they swapt
down into southern Imdiz, their culture bzcame more and more firmly
established. Written records were, of course, unknoin at so early a date,

and all kuovledge was passied on either orally or on pulm leaves which,



naturally, soon perished. Scholars estimate that it was about the twelfth
or thirteenth century B.C. wvhen the first permanent documents appeared.
These documents were in the form of the ¥Yedas--the earliest source books
for the Hindu faith. Hinduism developed through thrce stages: the Vedas,
the Upanishads, and the Bhagavada-Gita.

The word Veda in Sanskrit meana knowledge, and refers to knowledge
that comes from eternal energy or Cod. The Vedss are divided into four
books: The Rig-Veda, The Sama-Veda, The Yajur-Veds, and The Atharvs-Veds.
ThR type of religion these books celebrate is comcerned with the worship
of gods vhich repreaent personifications of the powers of nature. There
is much that is highly primitive in these books, much that deals with
magic and demonic beings, and this ie a result of the influence of the
barbarian tribss, wvhich apparently was considerable.

The earliest of the four Vedas, The Rig-Yeds, composed of nearly
eleven thousand stanzas, propounds & mingled pantheism and polytheism.

The other three books reflect the unfortunate teadency of moat organized
religions to become formalized into chants and litanies desigred for uae in
special ceremonies. The rituals described in the three later books were
further formalized in the Sutraa, textbooks which condensed and syatematized
the religious obaervancee.

The advent of the Upanishads, the eeqond stage of development to be
considered, brought about an entirely new approach to religious belief in
India. Theae philosophical treatises appesﬁgd eometime betweea the eighth
and sixth centuries before the time of Chriet. Like the Judeo-Chriatian
Bible, they have no single author, but rather are the fruit of thought of

ounberlesa anonymous Hindu thinkers who, in these texta, proposed answers



to the mental and spiritual mysteries of the universe. The doctrines they
professed werc in strong opposition to many of those found in the Vedas,
Pure pantheisa coxzbined with a belief in metampaychosis (a delief unknown
to the Vedas) dominated the Upanishads, and for the first time e world-soul
(over-soul 1if you like) became the major object of speculation and worship.
Ooc of the meanings of the work Upanishad is sitting near devotedly,
referring to the mammer in which such sacred knowledge was paased on. The
pupil or disciple sat respectfully at the feet of his teacher and listened

as he spoke the secret knowledge, another meaning of the term Upanisbad,

It 1is not known for certain how many Upanishads thercoriginally
were. Some scholars have estimsted slight‘ly over one hundred, but the
later teacher and mystic, Shankara, writing in the fourteeanth century A.D.,
recognized as authentic only sixteen. They are written in prose and verse,
narrative and dialogue.

with the belief in soul transmigration, there also came the system
of castes, the curse of India these meny centuries. Aand further, the
philosophic principle of vorld and 1life negation found its inception in
these same sacred texts.

The Hindu world, like the Greek, has its gresat historical epic
poem, the Mahabharata, and from it comes th; little volume probably best
knowvn to the western world as representative of Indian faith, the
Bhegavad-Gita, the Song of the Blessed. The Mahabharata is said to be the
longest poem in the world. Originally it g¢onsisted of about twenty-feur
thousand versea, but revisions and additions have swelled it to nearly one
hundred thousand. JIts theme or plot dezals with the livee of the descendents

of an ancient ruler, Xing Bharata. The Glta, vhich ia only a emall part of



the oversll houm, was probadbly written sometime betwsen the fifth and
sccond centuriee dafore cur era. It is not regerded es divine teaching
by the Riorue (divine toechiag implied direct revelstion from gzod) bt
nerely ae the wiadonm of 83ints and prophets. Thie has in no way detracted
fran the popularity of the book, hwvever, for it 4o svwen yet the most
widaly voad rveligious texmt {n India.

It {a not feaaibie in 2 work of this sort to review the plot of
the entire posa. Indead, thie 1i¢c not vital to the isforaation ssught
here, Rather, we are iuntercated in the philosephic cooneepts propeunded
by ths book as they are @plained throcugh.the dialsgues between a werrisr,
Arjuna, and his chariotecr, Wristna, vho gs in roality an incarnation of
the god 3ralma. Arjunc 15 absut to do bettle vith his cousins, and he s
troubled by the fact that ho will Le called upon to spill the blood of
thogse related to hin, He expreostes thia fecelimg to Kirahma, and thie
ioner cenflict precipitates the lengthy discucelon that cemprises the
Gita,

If these throe works, then, the Vedse, the Upsnisbads, and the
Bhagavad-Gita provide the backgrummd for our study, can a unifying thread
of doctrine be distilled from thea thet will offaer us ingight into juat
what comprises the Hindu faith? At the risk of aver-aimplifying, perhsps
four ui.n points can be ¢:1tocl.x The firat §f thcse aseerta thet the
pheocmensl world, the world of matter, of things, of men, is the manifce-
tarion of a divine power within which allg{ these partial realities have
their befing. Thie divine powver {s called Bratman, wvhich, like the
Christian sod, separatee itself into a trinity--Bradwma, the creator,

7ishnu, the preserver, and Shiva, the dissolver, The similarity of this



Minds idea of & god existing both in transcendent and yet in three-fold form,
with the Christian religious idea has not =scaped the eyes of that astute
student of religiomm, Aldous Huxley, whe, in the iatroductiom to & modern
trapzlatiom of the Gita, has written: "Similar conceptions are perfectly
compatible with Christianity amd have in fact been atertained, explicitly
or implicitly, by mamy Catholic amd Protestant mystica.... Thus, for
Eckart and Ruysbroeck thera i3 an abyss of Codhead underlying the trinity,
just as Brahman underlies Bralwman, Vishnu and Ehivi."z However, Huxley
neglects to comment on the numberless lesser pgods of the Rindus and the
posaible relations (if any at all might be determined) these could have
ta the Christian or, for that matter, the ;thet ma jor faiths,

The second doctrine states that man may come to kmow Brahman through
a dirset intuition that goes beyond mere intelleectual reasonin;. This
intuited knowledge comss from the practice of yoga or meditation on the
divine self that lies dormant within each individual; explicit directiomns
for such practice msy be found im bath the Upanishads and the Gita.

Tha bélief in an indwelling god that permeates each individual soal
leads to & consideration of the third doctrine. Men is possessad of what
sppears to be a doubls niture, though in reality he is identical with or
ongé with the Brahman. However, his mrionée leada him to balieve that
his soul is individval and separate from all.others. But the Hindus believe
differently. Sinca the Brahman is omniscient and omnipresent, it cannot
exist in parts, cannot be subjest to cbangq;k.peaee it folloews that the
individual soul is not am eman#tion from the Bralman but ia rather, identical
with and a part of Brahman. DBut how can the individunl spal comse to know of
its kinghip with Brahman? Knowledge of the god within coames through

self-abnegation, chasity, cherity, in a word, through a rigorous sthics.



By clearing suay the delusioas of ignoranece and @vil, the Hindu tells us
ve w8y attain to the Braimsn latent in each of us.

Lestly, it is taught that the finsal end of wan 18 the discovery of
Sralean, or, more explicity, discovery of the ‘unicive knowlaedge of the
podhead,” to again quote Huxl-ey.3 The method of attaining such knowledge
of the wey of the Yogis has praviously been mcntioned, and it is ozly
through ithe constant practice of such susterities and meditations that
the Bralrnan may be rezched.

Iu sumsry, then, it may be said that the #inde concept of Breiman
embraces the idea of a deity that pervndes_all thiags material, snd that
is amenable o spiritual approach through ?:he practice of certain
rigerous rites. This deity, though it appearb to regsemble the pantheistic
conception of god, diffexs in that consciousness is attributed to 1it,
though mortal ethics are not. The similarity of this concept with the

transceandentalist over-soul viéw will be the subject of the next cection.

111

In his excellent study, Emerson and Asla, Frederic Carpenter
discusses the influences of Griental thought on the leading spokesman for
the American transcendentalist movement. Carpenter says that Emerson
formed his system bafore he was ever acquainted with the Oriental texts,
and 00 his ideas cannot be considered mere ;econdhand borrowings froxm the
sages of the East. Because Emerson was systeamsatic encugh to keep a list
of all his reading, Carpenter is able to cﬁ;nstrate the plausibility of
his thesis by the simple process of comparing the dates of the major essays

with the time of reading of the Oriental books. To retrace such in{luences



would be repetitious; inatezd, the purpose here will bz to poiat up the
close relstiocship of thesc twO philosophic cyatems and to note later
their closeneos vith Stoinbeclc's point of view,

Pmerson agreed ecsentially with the Hindu thinkzrs (thougb, as
vas oeationed, he was for soaa time oblivious of them) in balieving that
the phencwnenal vorld or nature tras the outwszd sppearence, the thought of
Cod. Vhile discuaeing the quality of beauty in the early essay, 'Rature,”
be vritas: "But beauty in nature is not ultimate. It f{s the herald of
invard aind eternal beauty, and is not alone a solid and satisfactory poed.
It mast stand as @ part, and TOt ag yet the last or highest expression
of the final csvase of Nature. o And 1f n;tute'o basauty servssg to reveal
Gad to us, in what form may we know this God? 1In the same essay, in a
eomavhat equivocal passage, he hints at the way to this koowledge and,
at the sage tice, demomnstratos the nearnegs of his belief with the Hindu
spproach: "tho unity of nature--the unity in varicty...ocets us everywhere.
All the endless variety of thingc wakes an identical ispression. Xenophanes
cesplained in his old age, that, leok where he would, al-l. things hastened
back to Unity.'”

But even more clesr than these Suotations is the following takem
froa the smme essay: ''The world procecds fl:'ou the eame spirit as the body
of azn. It is a remoter and inferior incarmstion of Cod, a projection of
God in the uncomscious.... Its serene order {e inwvoilable by us. 1It is,
therefore, to us, the present expositor of .the divine miod."6 Tvo years
later, his thoughts on the subject apparently erystalizing in his own
mind, Pmerson wrote: 'YThese facts have alweys suggested to man the sublime

creed that the world is sot the product of manifold power, but of one will,



of one mind; snd that one mind ia evaryvhere sctive, in each ray of the
atar, in ezch wavelet of the pool--- All thinga proceed out of the saxne

spirit, and all things coaspire with 1t.'7

Ia his sgaay “The Oversoul
he says, in a passage which sounds almost Rindu-like in ita style:
"within men 1is the soul of tlec whole; the vise eilsnce; the universal
heauty, to which every part and paxticle is equally related; the eteraal
Ove. And this deep pover in which we exict and whose beatitude is all
accesgsible to us, 1s not only eelf-sufficing ond porfect in every hour,
but the act of seeing and the thing seen, the secr and the spectacle, the
subject and the object, are one."s

This last quoted statement is re:niuiscant of Emerson's poen ''Szabma''.
Prederic Carpenter says of this poem: "it probably expresaea the central
idea of Rindu philocophy more clearly and concisely thar any other writiag
in the Euglish llnguage."g The susbject of the poem is, of course, the
sam? much-discussed unity mentionred above--the unity of men and nature
under the appearance of reslity. Carpenter traces what he believes to be
the ewlution of the peed in relation to Bmerson's reading in Hindu thought.
But hia conjecturca, while cleverly and painstakingly formulated, must
ramzin for always only conjecture; all thst can be said for certain is
that parts of Emerson’s poem sppear to be pu.:sphraaea of writing found in
the Upanishads. Por example, counsider the firat stanzo of ''Brebma".

If the red alayer think he slays,
Or if the slain thiok he is alain,

They knov not well the gubtle ways
I keep, and pass, and turn again

These lines shov a remarkable similarity with lines from the Xatha Upanishad:

If the slayer think that he slaye,
If the slain think that ke is sinix,
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Beigher of them iknows the truth.

The S2lf slays not, nsr is he siain,

Swallex thawn the emallest,

Greater tham the Zreatest,

This Self forever dwells within the heartc of all.

The conparison i3 aot inteaded to belittles Emergon’s achievement,
It is presentec here merely to sudstantiate the theory of the kinship
that existed between the Hindus and the trauscendentalists.

Whet, finslly, can be s2id of the transcendsntalist version of the
first of the Hindu doctrines”? The findus called their pervasive, life-
giving energy Bralmman; the transcendent2lists, the oversoul; this writer
cavnot help feel that they were referring. to am identical concept. How
mey this concept be described? The mndu; say: 'The 8elf is to be
described as not this,wot that. 7t is incomprehznsible, for it cannot be
comprehended; undecsving, for it nsver decays, unazttached, for it never
attcches 1itgelf, unfettered, for it is nevar bound."m Emcerson :58ys:
“the soul in man is not an organ, but aninatgs and exercises all the
organs; is not a function, like ths power of mempry...but uses these as
hands and feet; is not a faculty but a light, is not the iutellect or
the will, but the master of the 1ntelle;et snd the will; is the background
of our being, iu which they 1ie--an immensity oot possessed and that

nll Certainly there was mi:ch in common between thege

cannot be possessed.
two beliefas. =

It has been noted how the Hindus believed that the Bralman was
attainable through a direct, mystic experigéce. Emerson while less
insistent on this sort of experience, espoused a tempered mysticism in
hig reliasiuce on individ:al {ntuition, and he never f2iled to exelt the

vaive of this individu~l intuitioa over intellectualism. In advising

the studeat of Rarvard, he says; "He [ the sc}mlar__'f...learm that in
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going dowm into the secrete of his own mind he has deccended into the

112 Aund in "Self-Reliance' he writes: "A man

secrets of all minds.
should learn to d:tect and watch that gleaa of light which flaahea across
his mind from within....'13 Later, in the sama essay, he adds; "Nothiag

d."u But the woat

is at lsat sacred but the integrity of your owm min
explicit worde of Emerson on this subject are to found in '‘The Oversoul."”
There he writes, in phrages similar to the Hiudu:

We distiamguisb the announcements of the soul,

its manifestatioans of its owm aature, by the

term Revelations. Theae arc always attended

by the emotioms of the sublfme. PFor this

cavmmication is an influx of the Divine mind

into our mind. It is @n ebb of the individual

rivulet bgfore the flowing surges of the sea

of life.l

Emerson's attitude toward the place of ethics in a world encospassed

by an over-soul ia samewhat more difficult to determine. Too often in
his unfortunate exclamation, ‘'Are they my poor?'* quoted sa being repreaent-
tative of a negative viev of social reaponaibility. It appears, dowvever,
that his attitude is more subtle than this quatation would imply. Ethics
‘and sorality were, for Bmerson, ¢teps on the pathuay to union with the
over-soul. They wvere steps that each man must take alone--the individual
could not attain kuowledge of that bit of the perfect god within himself
unless he first spproached moral perfection. Union with the over-soul is
the highest atate, but it camot be realized without adherrance to certain
stendards. Emerson Writes: 'The soul requires purity, but purity ia not
it; requires justice, but justice ia not tfut; requires beneficence, but -
is somevhat better; sc that there is a kind of descent and accomodation

felt vhen we leave speaking of moral nature to urge a virtue which it
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en-}.oi:m."l'r’ Thus it seems that Emerson’s god, while not primarily a moral
and ethical being, onbraced such primciples and vequired thea of ita
followezs.

Emarson, while not explieit in the statewment of the final end wost
important goal of man, secms teé agroee vith the fourth of the Hindu doctrines
which states that the micive state i1z or should be the primary goal of
esch individual. There seens to he the tacit ascuzption underlying wost
of his esscsys (Particularly "The Over-Soul*) thet such a staste of idonti~
ficerion with the over=nou!l is the dominant quest of say thinking man.

Frcom the foregoiag discusaion it com he seen how clogely related are
the philocophic concepts of ttanscendentalism snd Hinduism. The next phasge
to be conzidered is the philosophy of John Steinbock aa stated in his

non-fiction trsvel account, Ses of Cortez.

iv
In 1941 John Steinbeck and Edward Ricketts chsrtered a emsll fishing
vegsel for the purpose of collecting specimens of marine life in the Gulf
of Cslifornis. Growing out of the trip was a very large volume entitled,

Sea of Cortez, A leisurely Journal of Travel and Research. The¢ book was,

purportedly, a collaboration, but it is spperent that there was a very
clear-cut division of labor in the writing of the text. Ricketts, a
professional scientist, obviously handled tl:e technical chapters desling

vith marine biology, and Steinbeck, just as obviously, wrote the account

of the trip. The reason for this obviouan'e‘:; s, for one thing, the
chsracteristic style of the author, and for snother the mingling of philosophy

with biology that is also characteristic of Steinbeck. PNowhere in his
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writing does the author state his philosophy more explicitly thau in this
book, and it is this statewment that is to be compared here with the two
previously noted beliefs.

Steinbeck always begins with a view of the specific and moves, from
this view, to the general. Though he is a biologist, he is ever the
amateur who uses the study to further his philosophic concept of the world
around him. Steinbeck can truly see '"a world in a grain of send” or, in
his case, a starfish. In the aiimals of the sea, in their hsauty, their
cruelty, their instinct for survival, he sees a parallel with the buman
species. And as these inhabitants of the sea all exist within the larger
frapework of the ocesn {(of which they can know only their minute cormer),
80 man existz within a larger framework of soul which pervades the univevsc
and vhich is unknowable in its totality. As there is to be found what men
term cruelty and beauty in the overall structure of the sea, so is there .
in the species of man to be found also the acts termad good and evil. But
Steinbeck's larger fremework, which he often refers to as pvoup~manm,
transcends such ideas of conventional morality; like the Hindus &nd Emerson
bsfore him, he adopts a wrld-viewv that embraces all narrower ethical theories.

A noteworthy example of Steinbeck's feeling for the group-man concept
can be found in bis discussion of the speciea of fishes that trawel in schools:

There must be some fallacy in our, thinking of these fish

as individuals. Their functions in the school are in some as

yet unknown way as controlled as though the school were one

unit. We cannot conceive of this intricacy until we are able

to think of the school aa an animal igself, reacting with all

its cells to stimuli which perhaps tiight not influence one

fish at all. And this larger animal, the school, seazs to

have a nature and drive and ends of its own. It is more than

and different from the sum of its units. If we can thiok in

this way, it will uot seem so unbelievable that every fish
heads in the same direction, thet the water interval between

fish and fish is identical with all units, and that it seems

wath | m\uﬁ.. BUM1E LOAIROT TR
g DAY TS STATE COLLEGE UBRARY

]
‘\3
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to be directed by a school intelligence. If it is a unit
animal itself, wvhy should it not so react? ...And perhaps
this unit of survival may key into the larger animal wvhich
is the lifﬁof all the sea, and this into the larger of
the world.

Stylistically, this selection is characteristic of Steinbeck's propensity
for draving analogies from his hobby. This device may be seen further in
what is the author's wost explicit statement of his philosophy:

Cur own interest lay in relationships of animals to animal.
If one observes in this relational sense, it seams apparent that
species are only commas in.a sentence,; that each species is at
once the point and the base of a pyramsid, that all life is
relational to the point vhere an Einsteinian relativity seems
to emerge. And then not only the meaning but the feeling about
species grows misty. One merges into another, groups melt
into ecological groups until the time when what we know as
life meets and enters vhat we think of as non-1ife: barmacle
and rock, rock and earth, earth and tree, tree and rain and
air. Aand the units nestle into the wvhole and are inseparable
from i{t.... And it is a strange thing that most of the feeling
we call religious, most of the mystical ocutcryiag which is
one of the most prized and used and desired reactions of our
species, is really the understanding and the attempt to say
that man is related to the whole thing, related inextricably
to all reality, known and unknowable. This is a simple thing
to say, but the profound feeling of it made a Jesus, a St.
Augustine, a St. Francis, a Roger B8scon, a3 Charles Derwin,
and amn Einstein. Each of them in his own tempoand with his
own voice discovered and reaffirmed with astonishmeént the
kunovledge thatlgll things are one thing and that one thing
is all things.

If the basis of belief for these three philosophies were to be

distilled into a single word, that word would be oneness. This feeling

&*

for unity that lies at the foundation of each view is mysticism in its
purest form. Hov Steinbeck molded his mystical world-view into his

2*
fiction, and how he reconciled it with his sénae of social responsibility

will be discussed in the next chaptey.
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FOOTHOTES

l. I am indebted to Aldous Ruxley vho, in the introduction to the New
American Library text The Bhagavad-Gita, first formulated these four
doctrines as the basis of what he terms fundamental tenete of the
Aindu faith, regardless of what other creeds thcy may also embrace.

2. Aldous HRuxley in the introduction to The Bhagavad-Gita, trans. Swami
Prabhavananda and Christopher Isherwood (Rew York, 1944), p. 14.

3. Ibid,, p, 16.

4. Ralph Waldo Emerson, "Nature,” in The Writings of Ralph Waldo Rmeraon,
ed., Brooks Atkinson (¥ew York, 1960), p. l4.
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CHAPTER II

HYSTICISM IR THE EARLY NOVELS

i

The preceding chapter has dealt with two approachea to mysticism--
approaches that originate from vwidely variant enviromente, but which
bear a remsrkablc similarity to each other in attitude and belief. Since
the #indu 18 chronclogically the first, there ie the temptation to surmiae
that the transcendentalist is an ocutgrowth of it, though perhaps the
aimilarity is not this great. Suffice it to say that the transcendentalists
traaslated Riadu wmysticiso into American t;rms-wtem meaningful to the
wvestern nind-~and thie wystfcisa haes had s far-reaching effect on certain
coniedporary American writers, one of whow ia John Steinbeck. Whether
Steinbeck was influenced by the actual reading of either the trsnscenden-
talists or the Hindus (though it will be noted later that it is highly .
probable that he did consult the latter) is a problem that is not within the
scope of this paper to solve. JYustead, wvhat will be discussed here is the
latest stage of this mystical f{deal-~the contezporaxy stage as seen through
the eyea of a serious wodern acvelist. Jjohn Steinbeck was chosen because
many of his works seem representative of this myetic ideal on the American
ecene.

In the introduction to this paper the nowvels to be examined were
names, but to reiterate, they are The Pasgurss of Heaven (1932), To a God
Unknown (1933), In Dubious Battle (1936), Of Mice and Men f1927), The Red
Pony (1937), and The Crapes of Sreth (1939). They will be discussed in the

order of their publication. How the concept of mysticism grew and evolved
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from the first of these movcls through the lgst, and how this concept
mirrored the thought of its predecessors will be the primary councern of
this chaptezr.

Before going any further, pethsps it would be well to know just
what is meant by this tern ‘mystic ideal.' 1In the first chapter there were
noted four basic tenets of the carly #{ndu faith vhich appeared to coincide
vith the doctrinee and belicfs of the transcendentaliats. They were
briefls:

1. The phenom2nal world 19 the manifestation of a divine ground.

2. Yan may comc to krow this divime power through direct, intuitive

kuowledge, -

3. The individuel soul is a part of and idemtical with a greater,
all-incinsive soul which reveals itself to the individual who
subscribes to an ethical code.

4. The ultimate end of wan 18 unity with the .divine.

Brerson and Thorecau, though they preferred their own terainology, agreed
essentially with these four doctriz..z.

Row the first thrce of these principles sppear to be pointing the
way to the fourth; that is to say, the individual must first be cognizant
of them before he woves on to the final, the- ultimate goal. Unity, then,
is the 'mystic ideal®; unity of the imdividsal with the transcendent
pover of the divime (Bral'man or fhe oversoul). The first three are the
pillars, the fourth is the structure itecelf~

Did any of Steinbeck's characters ever attain the mystic ideal? Or
perhaps it should be asked, did any of them strive for it in its purest

form? These are a few of the duestions which must D¢ anyswered in this
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analysis. Wwith them in mind, the first novel, The Pastur®s of Heaven,

will be considered at this poiut.

11

In his book Writers in Crisia, Maxwell Geicmsr describes The
Pastures of Heaven as Steinbeck ‘s finest unovel. I canwot help fecling
that this appraisal is corrcct; Steinbeck never again reached the quality
of this gortrayal of the iyric beauty of asture juxtaposed with a back-
ground of evil, frustrated mankind. Structurally, the book is very
“tightly kuit; the aetting for all of its action is the 1ittle valley kaown
to its Spanish discoverers ac lLas Pasturas:del Cielo, and each of the abort
sketches relates to one of the membere of a certain femily who came to
live in the valley.

Bort Munroe, after a series of businesa failures, buys a farw in
the valley that is purportedly cursed. Diligent work on his part seems
to remove the curse from this particular farm, but, a3 another character
observes: ‘your curae and the farm's curae has matad and gone into a
gopher hole like a pair of rattlesnakee. Maybe there'll be a lot of
baby curses crawling around the Pastures the first thing we know. nl
And so there are, for in each of the succeeding tales there us a trngedy‘
potential in each individual character who s.‘uffeto. but directly precipite
ted by Munroe or some member of his family. Wow &t first glance thia
would appear a cheap device, more at home 1:3 a Saturday Evening Poet serial.
Indeed, the technique of this novel is cettd.nly not laudable in iteelf.
¥hat {8 meritcrious is Steinbeck's ability to rise above his device to

produce a novei of such worth.
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Buz the concern here is with mysticism, oyt criticel praise or
censure. Mypsticiem is not black wagic; it has mothing to do with curses.
Reov, then can it be related t= this early novel? The enswer is, of course,
that there is only the beginning of a feeling for mysticiem in this book,
but a definite bYeginning thcre is. Steinbeck, the youag writer, scemed to
be groping for s means of ex;ressing hia scnsc of awz end wondersent at the
goodness snd purity of nature, and the contrasting evil of man. Stanley
Rymsn, sensing this quest for an ideal, rcmaris: 'The Pastures of Teavea...
tries the viewpoint that nature and the "natural" life are worthwhile, and
only men is vile.“z

Steinback's introduction sets the s:age for the theme he is8 to
develop in the shert storics to follow. A Spanish corporal, pursulag a
small group of Indians vho had strayed from "the boeom of Mother Church"
(the first of a serics of jibeg at formal religior) finds them fast asleep
in the valley whereir the story has its aetting. The corperal is overwhelmad
at the beauty of the vslley: 'he stopped, stricken with wonder at what he
ssw--a long valley floored with green pasturage on which a herd of deer
browsed.' Seeing it he mtters: 'Roly Mother! Rere are the green pastures
of Heaven to which our Lord leadeth us.” The corporal was tempted to forget
his tagks and join the fugitives, but duty prevsiled and he returned with his
prieoners, always intending to oor: day retwwn to the idyllic valley.
Eventually settlers orrive, and the incidents in their lives form the
stories that contrast the virginal beauty gf-neture, as represeanted by
the untainted valley, vith the corruption of man.

There are scot men, hovever, who aprreseh to the hestific state of

aature. These are simple, ingemuous peopie, people vho have thrown off



the shacklee of conformity to society. They are aiweys iomocent, oftem
they are feeble-minded, and alveys they must lose. Such a man is Junius
Msltby. RERaving left his job as am accountant to came to live the simple
1ife in the valley, he reveris te a life attuned to nature. Heleaves off
shaving aand wearing shoes and working. Eventually he marries, is vidowed,
and raiscs a8 son in the saoe manner as he has lived. Aand here is the peint
that Steinbeck makes: the closcr Junius comes to the natural life, the
bappier he 18, and the better and finsr min he becomes. But the flav in
his Eden is hiz neighbors: “Tthe people of the valley told many storiees
about Junius. Sometimes they hated him with the loathing busy people

have fozr lazy ones, and sometimos they e'ﬁv;ed his 1asziness; but often

they pitied him because he blundeored sc. No onme in the valley ever
realizcd that he was hsppy.'; Pinslly Junius’' pregence in the valley
beecomos too wmich of an affront ¢o his neighbors and they evst destroy his
vay of 1ife. Hc is best attacked through his son, Robbie, who 18 to learm
very cruelly the meaning of poverty, and Juniua' i1dyll comes to an end
vith his returu to accounting in the city.

What £3 there of the wypstic here? Very little, in the technical
sense of the term, although Junius does show eome familiarity with certain
concepts associated vith mysticiss. He says: “water ia the aeed of life.
Of the three elements water is thc sperm, easth the wozd and sunshing the
mould of grovth."l‘ This metaphorical representation of nature is remsinis-
cent of certain Rindu pronouacements on the same sub ject, but to streso the
similarity might be to place undue emphasis on a single detafl.

It remains for anorher short sketch to further substantfate this

feeling for the mystical which 18 so noteworthy throughout the novel, and
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this is the story of the idiot 5@y Tularecito.

Tularecito, uslike Juaius, was no idealist trapped by society--he
wvas born with the strength of au: ox and the mind of 8 child. Even the
events of his birth werec sbrouvded in mystery, for Tularecito wss found
on the rcad by a drunken farmhand vho becane his guardian. ¥Now Steinbeck
porezays his half-wit as having an affinity for the animals of the earth--
as being crpable of carving perfect replicas of these animsls from ssnd-
arane. And Tularecito, 3s he grows older comxes to recognize that his
difference with other mtn i3 more than one of intellectual ability. fe
senses a kinsbip with ''the people vho dwell in the earth.” He tells his
guardian: "I am not like the others at the _;ehool or here. I know that.
I have loneliness for my people who live deep in the cool earth. When I
pasSs a squirrel hwle, I wish to crawl into it and hide myself. My own
people are like me, and they have called me.” Tularecito's tragedy is
simply that he iz born into & '‘civilized" culture, one that has strayed
#0 far from 'Ldentification with nature it cannot couprebead primitive
iostincts. Tularecito, more than any other character in the noovel,
expresses the author’s preoccupation with and involveasnt in mysticism.
This treatment foreshadows the importance that the mystic ideal will assume
in Steinbecks' later nowels.

Steinbeck ends his wvel on & note of gynicism. A group of sight-
seers, overlooking the valiey, fore individual dreams of how their lives
might take on an ideal character if only thg;;.eould come to live in thia
place of great natmrsl beauty, and, of course, their dreams are acarcely

different from the illusions of the Spacish corporal wvho was the first

"eivilized" wan to know of the valley A Afrsr the mmerous tragedies that
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ouly assume that Steinbeck feit thst whenever man~-the man of civilizstion
snd of society--came into countact with nsture he would taint it, snd until
man returned to a primitive gtate, like that of the simplemindsd Juaius
and the idiot Tularecito, galvation through nsture was not possible.

Of the mystic view as defined and limited by the four doctrines

cited above, there 1s little to be found in The Pgstures of Heaven. There

is 8 Thoresu-like ideslization of nature and the simple 1life coupled witb
the natural outgrowth of avorsion snd disdain for the complexities snd
bonds snd hypocrisies of civilization, but.unless we coastrucSteinbeek to
identify God with nsture (and so fsr there. is inaufficient evidence for
such en sssumption) there can be little religious mysticisma discernible
here. All that can be ssid of the ook is that the beginnings of the
concept of mysticism are to he found here. Shy uocertain beginanings

they sre, but a starting point nevertheless, and in the next novel to

be considered it will be noted just how fsr Steinbeck chooses to go in

his flirtation with the purely aystic.

114
This book is To e God Umknoun, which appeared a year after The
Pastures of Heaven, It is doubtful if any critics have tsken upon them-
selvea the task of anslyzing completely the mysticism found in this novel;
for the most part, they have been content to sscride it to the same love
of the earth found in The Pastures of !le.leﬁ, though combined, this time,
with psgan hlood rites and sacrifices. For exemple, Joseph Warren Beach

feels that the book {g a synthesis of Steiabeck's nature love and his

iatellectwsl pursuits. ''‘Steinbeck’'s subject here is one cwggcated in psrt



by his deep feeling for the land, especially in 4ts virgin phase, and for
the life of the earviy sctilewz ia this lovely wilderness, partly by the
more intellectnal interest in primitive psychology and rel:lg:l.on."6 This
is the key to the interpretatioaz of the novel--Steinbeck ‘s passcion for
primitive religion 2nd 281l that it cmbodies.

Perhaps the first thing o be considirsd should be the poem from
which the title is taken:

He 1is the river of breath, and strength is hia gift.
The high Gods revere hig comrandments.

His shadow 15 life, his shadow is death;

¥ho is He to vhom we shall offer our sucrifice?
From His strength the mountains.zake being, and

The sea, they say,

And the distant rivear;

And these are his body and his two arms.

¥Who 1s He to wham we shall offer cur sacrifice?

These verses come from the Vedas, and the importance of the Vedas
ia the Hindu faith has already deen noted. An examination of the first of
the verses revcals the pantheistic-transcendentalist nature of the god
under discussion, who is, of course, Brahmaa. The Vedas, which preceded
the Upanishads aud the Bhegavad-gcita, espoused essentially the same faith
as these later texts, but the cloger proximity, both in time and place, of
the Veda's authors to the savage native tribes that first inhabited India,
with their baekground of delief in black magic, sacrifice, and blood rites,

L3
is evidenced by the final line of the vers¢. The seeond of the quoted
verses is even more explicit in ita expression of a pervasive, all-eambracing
8od, though here too there is awphasis on ti?e”neceaaity of sacrifice to
plaecate this god.

These verses are ample svideace (and wel)l they might be, coming as

they do from the Vedas) of the first of the four essantial doctrines cited
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earlier--that the phenomenal world is the manifestation of divine growad
within whick sll partial realities (the river, the smmntains, the seas,
maakind) have their being. They further lead us to assume that Steinbeck
posseased some scquaintance with Rirdu religious literature. Finally they
serve to set the touve for the boak; to quote Profescor Bcach again: 'To 38
God Unknown belongs to the world of dveams rather than that of urgent
realit;iea."‘II|I Therc is to be found in the book, as in the opening verse, a
sense of mystery, awe, and reverence for the esrth as one of the msnifesta-
tions of the divine, combined with an obsession with the pagan rite of
sacrifice.

The people of the novel are certainiy not people im the sense that
they are the well rounded characters generally sought for by writers of
fiction. They are little more than puppets in the author’s hands, and
they function simply to portray certain types that are revelant to Steinbeck's
philosophy as propounded in this tale. The brothers of Joseph are exesplary
of this device; each has his single aspect to pertray: one repreesents
formal, stultifying religion, acother the primitive, animal level of existence,
and a third the life of waste and revelry., These minor characters have no
fuaction other than to serve as representatives of their special types, and
their words and actions never stray outside the limits of this function.
The m&in characters are no different in this>reapect. Joseph Wayne,
particularly, speaks l?.ke 2 god, and this is in keeping with the point of
the story. C.E.Jounes recognized this point when he obserwved: "It ['the
norvel_7 is, in part at least, allegorical; the allegory is of the land, and

8

parallels the older myths personified in the Indian scenes. Re might have

said further that the novel is all allegory; there are no real people in it;
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there are only abstract id2a3 and philosophies to be expounded.

Steiubdeck couid ncver be accused of terdimess in deweloping his
thene in thies novel, for on the second page of the Lisok, in a bit of
dialogue betweeu Joseph and his fathez, the reader learns of the father's
mystical bent. Joepel is anzicus to leave hia sative Vermomt to hamustead
lend of tis own in Californic. Ris 3iling father, sc2:ing to detain him,
says: “In a year, not morc than two, why 1'll go with you. I'm an old
mean, Joseph. 1I'll go right along with you, ower your head, in the afi."
And 30 he does, for whei: Joseph cxrrivis in California and claims hia land,
be shortly receivea a letter informing hia-«f his father's death, sud
immediately he perceives the prnsence of h;.s father's spirit in a great
tree undcr which he builds his home. The presence ia more than sisply
an ohscure, intuited feeling; Joceph degins addressing the trece as though
it wore his father, and to a sympahtetic Mexican he says: "My father is
in thet tree. My father is that tree!” And he followe this speech with
words that sre especially pertincnt to thia study: 'Ghosts are weak
ahadows of reality. What lives here ia more real than we are. We are
1ike ghosta of its reality.” The father is, of courae, the great force
of nature that pervades the universe. Joscph recognizea that his own
phymical life 1o nething--'we are like ghoats of its reality"--and that
the apirit of his father, the great father of all thinga, is the true
reauty.m

In relation to the Hinduos, Joseph's deification and subsequent
worship of the tree is simply a panifestation of the first two doctrines .

cited at the beginring of this chapter. The phenomenal world-~fn this

cagse the tree--has cose to represeant god, and the true god for Joaeph 1is
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the spirit kwowvn as his father, .Josepn comes to kaov of the presenco of
thie spirit intuitiwely; ke csonse3s that his fathex 1s in the tree, as
the tree, or nature, is the outward appearance of god for Joseph, so was
nature in its broader espect for the Awnerican transcendentalists. Such
& kinship, especlially wiSh the heerowm amystieisa of Thoreau, needs no
cladoration.

In addition to eddrcscing the tree, Joeeph later begins to make
offerinzs to it. During a fiests on hie ranch he pours wine on the
bark of the tree, and when his child is born he pluces the baby in the
crook of & branch for the father spirit t?_' know him. Joseph's drother,
the brother zepresentativ: of formal rzliziom, lenrns of his psgan
offerings, {8 offonded by them, and eveutually destroys the tree by
Cemin-g 1*3 roots. It s this symbolic aervei'soce of the father spirit
from tha earth that procipirates the drouth asd disaster which are to
follow.

But in the meantf®me therz areosther aspects of the mystic thit are
pertinent and worthy of conspideration. 7There is & certain gleds enclosiang
8 rock from vhich flows a stremn whose Source is forever hidden. Joseph
early discowerc this place. The rock 1is de?ctibed 88 "covered with green
moas" and 'something lilke an alter,” &#nd Jogeph feels at heme here; he
says of it: 'Sumevhere, perhaps in an old &em, I have seen thia place,
or perhape felt the feeling ¢f tiis place. Thie is holy--aund this s old.
This is ancient and hyly."” < it glade iod=ether outer manifeststion of
the spirit that per. icdes the universe. Itc stream originates in the
center of the carth, and it flowct out on:o the land, refreahing and replen-

ishing 1t. 1Its holiness is associated with its life-giving quslities--it
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foeds the carth, it promotes fartility. And more, it 46 a4 haven from all
harse, Joseph, foruchadoring zh: misfortuae soon to befall his land, says
of it: "It would be a place te ren to, awey fram pain or sorTiw or
disappointuent or fear. If ever theze's need to lnse sowe plaguing thiag,
that wili bz the place to 35." Thiz succoring abode, &3 mvuch like the
abyss of Bramman for the filadus sud che rtotality of wature for the
transcendentalista appears to b confused cither in Steinbeek's mind or
in tke mind of this writer with the trec which houmes the irwge of the
father. BRoth are symbolic of a diviee spirit restiag within them, both
are phencaens of nature, but vhich of the -fuo {8 2o be cousgidered a3 the
divine manifestation is ncver wsde clear.- More is meda of the rock and the
stregn, however, and they figure importantly in the climax of the story, eo
perhsps this f{s mcant to be some indication of their relative fapeortance.

Elizabeth, Joseph's wife, also wakes ber way to the glade, and there
she undargoes a sort of bypnotic trance wherein she equates the rock with
her oun fertile womb, and breeking the spell, comoes to fear the plesce and
the wnecarfortable, ancient memories it arouses in her. 1In explaining her
sensationg at the rock, she 6ays later to .Joseph: 'While I sat there 1 went
into the rock. The little streem waa flowiang cut of me and I was the roek,
and the rock was...the strongest, dearest thing in the world."

Row Elizabeth's pregnant conditiom serves to explain her reaction.
Like the rock and the strean, symbols of all of nature's fertility,
Elisabcth is also fertile, she too gives fgrth life; this is why she
identifies herself with thd¢ nsture symbol--man i & part of nature, and
fertility, toproductioan,is his iangtinctive ciz. There is pore to be eatd

of Elizabeth's associstior with the glade, dut thic must be discussed in
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coanection with the somewhst startling climax of the story.

Before taking up the centrzl character, Joseph, it is in keeping
with this study to mention a aminor character, a wife of one of the brothers,
named Rana. v the choice of sucb a name is mest interesting, for Rama was
also the name of & legendery figure from an Indian epic poem, a figure who
wvas, according to this romsntic epic, an incarnation of the god Visbnu,
and such a choice leads us to believe that Steinbeck possessed a certain
knowledge of Indiar literature. 1In the epic, Raman was born the son of a
king, but underweat a Romeric-like oddy:cscy before he gsined his throne.
Remn'es exploits made him a national hero, and, as is often the case in
Indisn folklore, before many centuries passed he wae regarded as a deity.
Just why Steinbeck should choose to associate Rama with one of bis femsle
characters is not entirely clear. Ve can guess, however, that since the
Indians believed Rama to be an incarnation of the god Vishmu, who 1ia,
significantly, the preserver, Steinbeck meant her to be symbolic of the
preservation of the continuous flow of 1life--human life in this case.
Further evidence for this theorxry may be gleaned from the fact that he so
often ahows her in this light--as the woasn vho minds the children,
who performs the heavy labor necessary for survival, and vho ig ever present
at times of birth. And vhen Rama gives herself to Joseph, in a purely
symbolic sexual act, she takes to herself the aeeds of his god-1like nature;
she becomes, literally, the preserver.

¥ore than any other character, more-80 than Jeaeph's vwife, does Rans
koow him. To Elizabeth ahe says of him: ''You cannot think of Joseph
dying. He is eternal. Ric father died and it was a0t a death.... I tell yex

this man ia not a man, unless he is all men. He 1is...2 repository for a
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little piece of each man's soul, and more than that, a syabol of the earth's
soul.” And if this were not plain enough, she epells out her understanding
even more explicitly when, after Elizabeth's death, she says to Joseph:
“You aren't awvare of persons, Joseph, only people. You can't see units,
Joseph; only the vhole."

Rama's evaluation of Joseph leads us to a consideration of him.
Unquestionably, he is the focal character of the beok, and whatever function
Steinbeck chooses him to fulfill will be at the core of the philosophy
expounded in the novel. Joseph is full of reverence for the earth; hia
deaire for land is not linked with a desire¢ for material gsin; he is beyond
cupidity. He can sense the unity of nature and his place in it, and this
perspective enables him to observe: ‘with wonder that this. L_thc land_7
abtould be his. There was pity in him for the grass and the flowers; he
felt thst the trees were his children and the land hie child. For a
agment he aeewed to float high in the air and look ddwn upon 1it." A
moment later he can eay impersonally, and without a trace of greed: "It's
mine. Deep down it‘'s mine, right to the center of the world" and so
obgerving heé flinga himself on his land and symbolically mates with it. By
means of this act he identifies himself with the earth; thus Steinbeck
makes clear Joseph's preoccupation with the fecuddity of the earth, later
to play an isportant part in Joseph's character.

This preoccupation ia developed early. Joaeph is described as
having a paaaion for fertility: '"He watche® tbe heavy, ceaseless lust of
his bulls, and the patient, untiring fertility of his cows. He guided the
great stallion to the mares, crying, 'There, boy, drive in! ' This place

[-bia ranch_7...ns one, and he was the father. When he walked bareheaded
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through the fields, feeling the wind in his beard, his eyes smouldered
vith last. All things about him, the soil, the cattle and the people were
fertile, and Joseph was the egource, the root of their fertility; hie vas
the motivating lust.” But his brother, he of the formal religion, canaot
fathom his feelings; he vievs Joseph's passion with loathing and disgust.
Joseph 13 compelled to explain his attitude: “You don't understand it
Burton. I want increase. 1 waat the land to awarm with life. Everywhere
I want things growing up."

Joseph, realizing that only he is not reproducing, takes for himaelf
a vife, and remadies this lack in himself. His relationship with Rlizabeth,
1ike that with the land, is purely primitive. As he never thinks of just
hig land, but of all land; so he never considers the child he has sired,
but only the act of childbirth. Of pregnancy he observes: 'Women in this
condition have a strong warmth of God in them. They must know things no
one else kaow."

With such & character established, Steinbeck proceeds to his violent,
symbolic ending. Burton, the religious brother, severs the roots of the
tree housing the great father spirit, and the tree dies. Joseph is at the
same time remorseful and fearful for the consequences, and though no
disaster immediately overtakes him, he allows Rlizabeth to retura to the
rock in the glade and stands by calmly as ;lfe falls from it to her death.
Though he only barely rezlizes it, he has, unwittingly, sacrificed her to
the earth spirit: 'He wanted to cry out odce in personal pain before he
vas cut off and unable to feel sorrow or resentment.' and he is rewvarded,
in turn, by a light rainfall that begins at once. But this sacrifice is

not enough, a terrible drouth descends on the land, and the earth etself
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seems to dry up and die, even as though the father spirit, angered with
hia sons, were taking hie vengeance upon them. Everything dies, slowly
and painfully, wvhile those remaining living things are forced to leave
the land.

Only Joseph remains, seeking a clue to the means for restoring
the land to 1life. In his search he travels over the mountains to the
coast, vhere he meets a strange old man who worships the sun, and who
lives at the farthest westerly point in the hemigphere so as to be the
last man in the western world to see thz sun go down. Kach night, aa it
passes under the horizon, the old man sacrifices some animal to it, in
honor of its 1life-giving qualities of warwmth and strength. Through this
acquaintance Joseph comes to realize what he must do. Be returns to the
glade, whoee stream is almost ory now, and sacrifices himself. Before
hie death, in an exultant moment, he feels the rain return to the land,
and he realizes, completely, the unity of himself with nature--he realizes
that he is god. He ssys: "I shoulc have known. I am the rain. I am the
land and I am the rain. The grass will grow out of me in a little while."

But the question arises--is thie true religious mysticism? Woodburn
Rosa, in diacussing this problem, seems to feel that it is:

Sow much of Steinbeck's basic position is easentially

religious, though not in any orthodox aense of the word. In

his very love of nature he assumes an attitude characteristic

of mystics. He is8 religious in that he contemplates man's

relation to the coemna and attempts, although perhaps fumblingly,

to understand it. He is religious in that he seeks to traascend

scientific explanations baaed on aemde experience. He 1is

religious in that from time to time he explicitly attests the

holiness of nature. 11

To 2 God Unknown i{s precisely this--a testement of the holiness of

nature. Steinbeck has turned nature into god, and has gone a step beyond
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transcendentalism ifato vhat appeaps, at firgst glance, te be paatheism., But
it must be reambered that To a Cod Unknoun has enoush of the pagan im it
to ascrilse a coneciousnesas to the earth gpirit, for the spirit is ama2msble
at last to Joscph's sacrifice and relents and canges the rain,

Certainly, 1t must be agreed that the book is religiouvs, If it is
believed then the ¥a2dsz, froax which it surely springs, are religious, the
same character in this €ictionsal interpretstice of the same philocophy
cannot be denfed. It has dbeen noted how the spirit of joseph's father
conforms to the first of the two important Himdks doctrinces: the divine
knowvledge may dbe intuited. Stelndeck demeustrates cven more clearly his
belief ia the first of these whea, in the course of the book, he states:
"High up on a tremendous peak, towering over the ranges and the valleys,
the brain of the world vss cet, and the eyes loocked down on the ecrth's
body." The aimilarity in thought of thig statement with the verses quoted
from the Vedic peems ueeds no further commeent. .Joseph's finel realization
of unity with the earth spirit maskes him the first Steinbeck character to
arrive at the fourth and finsl Rindu doctrine--identity with, or unitive
knowledge of, the divine.

Only the third doctrine remsins unfulfilled. Joseph has acted net
out of ethical zeal, but, scemingly, more from personal motives. Hia desire
to renev the land and his subsequent sacriffces stem from no coble,
philanthropic sense of duty. His relationship with the land is purely
mystical; he has gone beyond involvenent %= good and evil actiens and this
'"dfvine detachment" (a state which ia, as we hawe secon, onxch admired by
the Hindu mystics) enablea him to perform dseds walch direct hiz on the path

00 his own unitive state.



33

I3 Steinbeck, thon, adrocating huran ascrifice? ¥o, nd wore than
the Riadus {not the savage czibeg who first populated Indis). Joseph,
ifke all true believers, comes to koow that his single life is nothing,
aud vith this kaowvledge he is prepared for death. With the Hindus,
recognizing death as only transformation, ke fazes it as an unavoidable
necessity. This is not ¢0 say that the pazan clemsa is not to be discernad
ia his sacrifice--even as it crept into the Vedic writings. It is there,
to be sure, but it is ng: the focal poin™ of the point of the story, as
some critics would lead us to believe.

The Freudians would, of coutse, find in Joseph's sacrifice the secds
of a guilt feeling that they clsim 13 o often mingled with the worship of
a father deity. If we accept the Freudian myth of the primal father, there
is anple psychoanalytic explanation for Joeeph's sacrifice. love, and
later, fear are both evident in Joscph, and of such an attitude Patrick
Mullahy, in his interpretation of the Preudian thcories, says: ‘“The
ambivalence attached to the father complex ha; aot been resolved and
continues...in religions in general. FPreud thinks that all later veligions
express attempts to solve thc same problem of palliating guilt and coveili-
ating the father through obedience."lz Certginly, this 1s what Joseph
finally does.

As a point of further inmterest, it s'eims thut Mr. Mallahy may have
had the old man wvho worships the sun in mind vhen he wrote:

This notion of the early deais of the stroxg...god becane
associated with certain striking processes of mature, guch as

the setting of the sun..., thereby adding 2 motive or theae

for the need for regular repetition of cultistic acts

j_ the arnimal sacrifice_ 7. Thus, although in syabolic fsshion,
a eompariﬁn betwoen individual fate and cosmic progesscs i3

effected.
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This has been a rather extended diecussion of a novel that has
received but little critical attention. It bhas been important for the
purpoges of this study, however, because of its predmminant mystical bent,
and decause of its foreshadowing of the type of mysticisa to come in the
later novels. Edaund Wilson suas up the book thua:

The story, although ahsurd, has a certain intexest, and

it evidently represents...an honorably eincere atteapt to find

expression for his / Steinbeck's_7 view of the world and his

conception of the powers that move it. When you husk away

the mawkish verbiage from the people of his later novels, you

get dowm to a similar concegzion of a humsnity not of ‘units’

bdut lumped in a ‘whole’....

It 13 this sense of the 'whole" that we shsll contipse to search for in

the later novels.

iv

Ia the year 1936 Steinbeck published a book that appeared to be
8o radically different from any of its predecessors that oue could scarcely
believe that it was written hy the eame msn. In Dubfous Battle differed
80 such from the two nowvels that have been considered that the critics
were at s lossto explain it. In Dubious Battle waes a strike novel, and so
it was assumed that it belonged in the class of literatuxe labeled proletar-
fan. Row at the time In Dubious Battle wvas written the proletarian govel
ves not held in particularly high repute by some critics; Rarold Strauss,
for example, said of it: 'the proletarian n:vel was confined in the strait
jacket of a dogmatic philosophy. Instead of finding itself free to exsmine
behavior qualitatively in the crux of a lt“fike, it was forced to report
quantitatively upon a mass of sensory experience to vhich was ascribed

15

the ultinate power of determining the action.” Other critics attacked

this novel specifically, and tended to lump it with all the lesser strike
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novele that appeared during that decade. 3Barker Falrly said of it: ‘his
characters speak more like mouth-pieces than msen.":16 And Alfred Razin:
"“for ell his moral sererity, the sympathetic uaderstaading of man under

strain that makes a strike oovel like ln Dubious Battle so notable in the

social fiction of the period, Steinbeck’s people arc always on the verge of
becoming human, but aevar do.“u Buat perhaps Pezcy Boynton missed the
esscace 0f the book mes: ccmpietely when he wrote of the novel: “The
author turned completely away from...fantasy, as also from mysticism--se
far avay that one canaot reconstruct from his eerlier »ooks even an

w18 FProm what ha2 been

ex post facto explanation for what he \rrotf next.
observed im Steinbeck‘'s work prior to this book, and from what may be
discerned in the characters of In Dubious Battle, it is difficult to see
how Mr. Boynton could arrive at such a conclusion.

From the point of view of this study, two characters in this novel
appear to carry on the tradition of mysticism that wis established in The
Pastures of Heaven and To 8 God Unknown, and these are not minor, secondaxy
characters, but rather, ceéntral figures around whom the action of the novel
revolves. Jim Rolan is primarily an 'action' character. A young misfit,
hounded everyvhere by a pitiless society, he takes refuge in the ranks of
the Canmmist party, and sccompanies a hardened strike leader to a sceme
of labor unrest in a unearby valley. Jim 10"'d1ffetent. from his cynical
companion, Mac, both in hia background and in goals. He urges Mac to
"uae" him; he wants to be a paxt of the ste#ike, and as they arrive on the
scene he observes: ‘I never felt so good before. I'm all swelled up with a
good feeling.'" Steinbeck pointimg out the dJdiifzrence in attitudes, has

¥Mac reply that he is "too damn busy to know how I fcel."
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As the asction progresscs, however, Mac comeg more and more to rely
on the calm yet untiring zeal of Jim., He gays: "You agver change; Jim.
You're always here. Yoo $ive me strength.” But the perceptive Do€ Burton
senses the gradual change in Jim who, though wounded. contimues to spark
the inopportune strike. Stzinbeck explains this 4im a bit of dialogue
betwcen the two:

"YTou've got sawcthing in your eyes, Jim, something
religious. 1've seen it in you boys before."

Jin flared, ™Well, it isu't religious. 1I've got
no use for religion.”

"So, I guess you haven't. Don't let me bother you,
Jim. Don't let me coanfuse you with terms. You're
living the good life, vhatever you aant to call {¢.*

"I's happy," said Jim. "And happy for the first

time. I'm full wp."

But Doc Burton has zensed correctly; Jim's enthusiasm is religious
in chsracter, though certainly not in auny orthodox Christian understanding
of the term. The strikc hae bgen en initiation for him, and near the end
. he coses to fulfill the purpose his author has plaaned for him. For Jim,
unlike the other strikers, has been chosen to represent the force latent
in those aware of the wystic idezl. Jim iz the precursor of Casey and Tom
in The Grapes of Wrath. FHe does aot attain, omor does he seck identity
with the divine, but he does, through ethical actjon, transcend the bonds
of this strike to reach a certain knowledge of unity that is unkaown to
all the others save one. Eventually, novic é though he 18, he leavas off
teking orders froz the experienced Mec, and in a moment of lucidity takes
over the direction of the striks. He dauwStrates his pover by telling Mac:

"I'm stronger than you, Mec. 1I's stronger than anything in

in the world, because I'm going in & straight line. You and all

the rest have to think of women and tobaceop and liquor and

keeping warm and fed. I wanted to be used. Now I'll uss you,

Mac. I'll use myself and you. 1 tell you, 1 fecl there's
atrength in me.”
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With the fallure of the strile trainant, thexra 1 oaly one road
for Jin'c fato to take, A villiam Protwck observas: “/ Jta‘'a / self-subor-
dinatiag, single-windedness hes beccme a sort of radieal sainthood, And a9
a holy man whs has attained cxue sainiliinces is secady for dasath, so Jim
13 ressy to die. 1 Frodosk'e words ars more meeningful then he intended,
for the same mystic zeal thez motlivatced Jogeph Wayne ia J6 & Cod Yokogwn
ingpizes Jim, and, like Joseph, he too cuomes to cacrifice dimsel f for o
belief--10 thio case for & gocial and ethical cause. Fleeing from a grewp
of vigilantes, Jim 19 shot to desth, and ¥gc, grief-etrigcken but uncompre-
heuding to the ond, u:5n8 his bedy 20 fnxtp?r incite the flagging atrilers.
The othor figure who cayries on the tradition of wysticisa is the
sutbor 's south-ploce, Doc Burtuwr. Ualiks Jim, Burtcn is possessed of no
greot 2eal or enthuglasm for & ¢ause. Burton is an obsarver who develops
a more comprehensive point of vicy; he does not limit his view to his
particul ar strike. Burtor ia not €0 naive ey Jim; he slona can seo bayend,
ean transcend in koowledge to 30c lifa in tetms of ‘vholes.” 1In s dialogme
between Burton and Mac, Steilmbeck explaimes his own position through Burtem:

"1 want to se¢a,’ Burton saeid. '"then you cut your finger,
and streptococei get &n the wound, there's a ewolling and s
sorencss. Thot swliing 1is the fight your body puts up, the
pain ia the battle. You can't tell which oae 1o going to wia,
but the wound 1ie the first battloground. If the cells lose
the first fight the streptoccocci igvada, and tho fight goes
on up the arm. Hac, thcsa little etfikee arc like the infection.
Somathing has got into the men; a little fever has otarted and
the lysphatic glonds are shooting in reinforcememte. I want
to see, 60 I go to tha seat of the wound?*

You figure the strike is a wodsd?'!

"Yes. Group-man aze aluays getticg eeme kind of infectiom.
Thia seems to be a bad cas. I want 90 982, Mae, I weat to
vetch theee group-man, for they eeam to me to be a new individual,
not st all like single men. A man in a group isa't himself at
all, he's a cell i{n an organism that fan't like him any uore
than the cells in your bady are like you. 1 want to watch the
group, and see what it's like. People have ssid, ‘'zods cxe
crazy, you can't tell vhat they'll do.' ¥Why don't people look
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at mobs ot as men, but as they are? A wnodb nesrly always

scems to act reasonably, for a wob."
‘Yiell, what's this got to do with the cause?"
"It might be like thia Mac: When group-man wBnts to wove,

he wmakes a standerd. 'God wills that w2 re-capture the

Holy land'.... But the growp doesn't care about the Holy

land or, Democracy, or Camsunism. Maybe the group simply

wants to move, to fight, and uses these words simply to

reassure the brain of individual men.”

Thie counception of gToup-man, a0 obviougly Steinbeck's own belief,
makes it impossible for us to agree with Mr. Boyaton's statement that there
is nothing of the mystical in the book. What is group-men, after all, but
another term for Bralmar or Oversoul. True, the degree of mysticism found
in To 8 Cod Unkeown is mot present here, bt the essential nature of that
mysticism is ammed up by Burton in the long passage quoted above. Men
are a part of one, all-embracing, transcendent being who 48 uncomcermed
with indivicdual man's rules and ethics and codes. It is interesting to
note the similarity in idea between these words of Steinbeck in To a God
Onkoowm, and the words of Doc Burton in In Dubious Battle: "The world-brain
sorrowvwed a little, for it knew that some time it would have to move, sod
then the life would be shaken and destroyed and the long work of tillage
would be gone, and the houses in the valleys would cramble. The brain
waa sorzy, but it could change nothing.... The toweting earth was tired
of sitting in one position. It moved, suddenly, and the houses crumbled,
the sountains heaved horribly, aud all the \;51-1: of 2 millfon years was
loct."zo Burton saya: Yes, it might be vorth while to know wore about
grucp-man, to kuow his nature, his ends, hfs desires. They're not the
same as ours. The pleasure ws get in acratchiag an itch causes death to
a great mmber of cells. Maybe group-man gets pleasure when individual

men are wiped out in wr.”n
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In recognizing this mwa-ethical facet of the group-man, Burtoa
sbovs greater {nsight than Jiz, who, though he attains to a degrece of
mystic awarcness in going becyond himself, still is unable to see past
simple ‘units"; and this particulax strike, as Burton knows full well, is
sioply one of those "units!,

But the rangent of mysticiem evident in the character of Jim {s
to beecoac inercasiagly important to Steinbeck in the novsls to come. It
i8 as if Steimbeck's mind were ome with the mind of Doe Burton, although
his heart was with the wotk of Jim. Therc ic no denying the fact that
Steinbeck shows increasing concers with the' plight of the downtrodden, and
though the basis for his view of man could lead him to say, with Ewmerson,
‘Are they my poor’" his overwhelning concern with and regard for huaanity
keep him from this strict and chilly poeition. Such an attitude of "divine
detactment' 1is the glift (or curse) of only the most coufirmed wystic, oaly
of the Rinds adept who has retirad from life in his pursuit of the Brahmen.
This preoccupatior with social injustice was to talke Steinbeck temporarily
off the trace of the mystic idasl, as will be seen in the next novel to be
discussed. How he finally wedried the two divergent attitudes--practical
behavier snd the unitive 3tate--in a compromiae designed to embrace them both

will be analyzed in s discussion of Yhe CGrapes of Frath.

v
Perhaps Steinbeck’s moat startling ‘fé’."' unexpected success caae in the
form of the novel and the eubsequent dramstization of his little tale, Of
Mice and Men. Though the dook met with slmost universal critical disapproval,
it was an instant popular success, and the play produced from the text had

a long and prosperous run on Broadway. The serious critics condamned it



becauee of its scntimentality, and because it appeared to contrived,
too neat and pat. Alfred Xazin, for example, censured it because, as he
aaid: "It ia the cuuning behind the poignant situation in Of Mice snd Man,
a certain Woollcott-like ambush of the heartatrings, that makes hia 1little
fable meretricious in its pethos...."22 gdmmd Wilsoan concurred wvith this
opinion; he wrote: "Of Mice and Men was a cospact little drama, contrived
with alwost too much cleverness...."?3
. The etory deals with two itinerant laborers, lemnie, a throwback
to the idiot boy Tularecito of The Pastures of Beaven, and Ceorge, a
protector and guardian of his slov-witted friend. Their goal ie 'a place
of their own” and the economic security that would g0 with euch an
scquisition. Chance situations lead them to the nesr realization of their
goal, but other factors intervene to finally and tragically thwart the=m.
There vere sose critics vho viewed the book as pure social protest.
Stanley Rymsn, for example, felt that the book was eymbolic of the struggle

of the wmaeses towvards a utopia.za

Lennie is, of course, Tepresentative of
the masses, and George, like Mac of In Dubioua Battle, {s representative
of the radicals who seek to load these masses to their utopia.

Such an interpretation as that of Mr. Rymau semas to be goilty of
reading too mch of a single theme into the novel. 70 be sure, the
tragedy of lenniec ia precipitated by social ¢ounditions, but the sspirations
of the pair, their feeling for ideantity with the land, wvhile never ao
strongly stated as in the earlier novels,  t§” exemplary of the idesl of
mysticism that obsessed the suthor. Lennie aymbolises not only the atruggle

of the masses for the satief actioo of social needs, but alao their quest for

spiritual velues. Lennie is the unthinking m0ob of lmanity groping fer &
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spiritual home. The place of their swa’ so constaatly referred to is

this home; here there is security and freedom and the all-important mystical
earth fdentification so characteristic of Steinbeck. George is a radical
leader in the scuzse that he too searches for this ‘hena' which is, socially,
out of reach of his clasg. But more important to George than the ease

and econcaic security that he believes would go with the possession of

land £s the sense of beiongiuz, of having rvots.

This need for idecntification or belonging transcends the physical
wants of the pair and lends to their quest mystical and religioue over-
tones. The little pilecc 9f land that they search for is symbolic of man's
search for his bit of the world-soul. The tragedy arises not only from
the busbling inability cf the mzeses to attain their goal, but also from
the dominant cocisl! foreces i the modern world which tend to negate
spiritual values aad frustrate all those who geek after them. Thcre is
evidence here of the growinpg concern of Steinbeck with. these same social
forces; indeed, the thene of aysticisam 138, at best, only introduced ss an
undertons in the structure of the novel. The problem of social evil had
been growing in Steinbeck's works from the early Pastures of Heaven, where
these evils combined with & aort of mystic detezrminism to precipitate a
number of the tragedies, to In Dubious Battle, vhere the author's philosophy
is set completely in a frame work of social proteat. In the mext work to
be discussed, the four short stories grouped under the title The Red Pony,
the theme of protest is temporarily laid as{ge, and the author’s feeling for

mysticism once again reasserta itself.
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The Red Fony 13 the 2tory of the gradnal maturing of the young boy,
Jody, who livese ir, close touch with nature on his father's ranch. The
four short srories deal with, ss ¥Wolter Gierasch has observed the basic
11fe gro:esses: "Rirth, youth, maturity, copulation, disease, old age,
and death.'?3 Those are the esseatisl cxperiencee zhet Jody is to
undergo, and in daing so he leazns a gort of Schweitzer-lilze revereance
for life.

Jody's father, a strict and sometimes obtuse man, gives him & pony,
the red sony o¢f the title, in the opering story, "ihe Gife." Billy Buck,
the hired man who carries on the tradition of strong, self-reliant
characters such as Dax, the top-faller ia In Dublous Battle, sud Slim,

the omle-skinner in Of iltc and Mem, is Jody's 1dol, and Bflly comes to

be his unofficial advigor sond tutor in the care of the animal. Billy,
however, makes a fatal wmiscalculatiorn, and the pony dies from over-exposure.
Such am error causszs him ¢o fall in the esteem of the youth, aad such an
encounter with death fs the first step in the natruiny procesa of the boy.
The Great Mountains’ is ax excusion by the author iunto the realm
fo pure symhbolisx. The old man, Gitano, who 48, to Jody, mysterious like
the mountains, returns to them with an old horoe who is, iike the man,
worn out and uszeless. The wmountains are, of+ tourca, syndolic of death.
Ro one ever goes into them aad returns; no one can tell the boy what is
there. Oznly the old man, rejzcted cruelly ‘by Jody's father and ready for
death, can go, but Jody senscs the calumess and gerenity to be found in the
mountains: 'Jody knew semething was there, zomething very wondsrful because
it wasn't koown, sometking secret and mysterious. He could feel withia

himgelf that this was go.”



Billy Buck hag not forzotten his foilure, and when Jody's father
offers hia an unborn zolg, Billy prozises to see that it is delivered
safely, But the birth i not noxrmal, and to save the colt, Billy mmst
sacrifice the msre, aud this he doeec unhesitstingly in order to keep
his promise. Unhesitatingly he does 1it, dut rot without remorse. He
says afrcr the birth: "Fhere's your colt. I presised. And there it {is.

I had to do it--}ad to.’

Billy, o the level of the animsl world, has recreated Joseph
Wayne's sacritf:ce for the land. Billy had promised to dsliver the colt~--ad
wipe out the guilt of his ecariier failure, énd to preserve and contimie the
1ife process in the shape of the animals. Again Jody has come into close
contact with violent death, but this time coupled with the phenomena of
death is thet of the su:vival of 1lifa.

Jody reaches a psak of waturity and understanding in his sympathy
with the garrulous old grandfatheir of '"The Leader of the People”. The
grandfather, with his interminable and repititious atoriea of his leading
the @overed wagoa train across the plaina to Califoraia, is apparently
oblivious of hir effect on his licteners until he overhears his son-in-law
camplaining. The old man feels wretched and unhsppy, not so unich because
of the affront as because he has b2en unable tc express complctely what
he felt during the crossing. Through him Stéinbeck remews his faith in
the mystical group-man concept, a8 he realizes, finally, what is was
that was ieportant to him as the leader:

"It wasn't Yndians that were important, nor adventures,
noz ever getying out here. It was a whole bunch of

pcople wade iito one big crawling beast. And I vas the
head. It wvas westering and westering. Every man wanted
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something for himself, but the big beast that waa all of 4
them wanted only westering.... But it wasn't getting
here that matterad, it was the movement and westering.

...That's what I shkould be telling instead of storfes.'’

Yiow such an obgservetion by the gzandfather, coming aa it does at
the climax of the four stories, 18 an important reaffirmation of the
asthor’s bzlief in the "whole” picture. To be sure, the story is
primarily concerned withtthe growing up of Jody, but this observation of
the grandfather cowee as 3 sort of climax for all the lessons he haa
learnsd in the previous episodes. Through it he learms, like grandfather
has iecarned, to s@e wmore than the single gqit; to see in terus of unity.
The preservation of life, as seen in the birth of the colt and the death
of the mare, may be important, but it is subordinate to the larger vicw,

the view that embraces such appearances as life aand death and that goes

a step beyond then.

vii
Martin Shockley, writing on the attitude of the people of Oklashoms
toward the novel The Grapes of Wrath, quoted a certain minister who
protested against Steinbeck's supposed attitude towsrds religion:

"The projection of the preacher of the book into a role
of hypocrisy and sexuality discounts the holy calling of
God-called preachers.... The book is 100% false to
Christianity. We protsst with all our hearts against the
Comxmmist ic base of the story.... Should any...preachers
attend the show vhich advertises this infamous book, his
flock should put him on the spot, give him hs galting
papera, and ask God to forgive his poor soul. "2

The good reverend has voiced here a typical layman's reaction to the povel.
The apparent coaraeness and vulgarity of the Joads wmg orften too wmuch for
the gentle readers' stowmach, but if such was the reacticz, this same

reader might be accused of lack of perception aleug with his vaunted



gentility. As Percy Boynton obsorved: ‘‘Ugly words and ugly facts can be
printed in thess later yocsrs, ond for ths most part omly ugly minds resent
thea. 27

It was not only the leyman vho might have misinterpreted this nowvel;
there ware aleo ocumerous critics vho felt it to be oothing more than an
impascioned plea for social justice in the same vein as Of Mice and Men

and In Dubious Bettle which preceded it. For emample, Villiam Phillfpa

describes *hic dook as "o nwovel al»~ut the exploitation of the aigratory
fatm worker, vhich I ¢thsnk hes boon much overrated both for its literary
qualitier and its social vision -~perhape bt_llc.uu at the time of its
appearance the public was recoptive to any writiag that celebrated the
csuga of the downtrodden. 28 Clearly, the meoning of the novel haa eludad
Mr. Phillipe and all those vhe have shared his view., From a certaim point
of view, the reslisn and the cocicl protcat are of sacondsry importancs.
Whot Steinbeck has compesed is e roasntic novel, s naowel that praisea the
unconduershle epirit or will to live of the human speciss. And more than
thioc, it {e the final welding of hic mystic worldview with the typically
woetern attitude of world and 1ife effirmation. Frederic Carpenter did
an excellent job of relating the basic philosophical tensts of The Grapesg
of irath to the beliefn of the Americen transcendentalists. 2 1t heo
already been noted how 60 many of the founda€ions of the transcendentalist
doctrineg grew out of aimilar Hindu belfefa. Y¥Now it will be ehown juat bow
far Steinbeck chose to go in adopting the Rifidu-trenacendentaliat myetic
ideal, and hov he shaped and molded it to fit his tweatisth century charseters.
The action on the piot level all belonge to the Joads, and thers ars,

in the family, representative characters for msay vstient attitudea. Indeed,



sowmeitimes the characters become too representative, and tend to lose their
individuality. This bothered Edmund Wileon, who said of the Joads: “The
characters oi The Grapea of ¥rath, are animated and put through their paces
rather than brought to life; they are like emcellent chsracter actors
giving very comnscientious performances in a fairly well-written play."
Alfred Kazin agreed with him, terming the characters of the novel 'stage
creations.”" But if at times they are lesa than real, they nevertheleaa
aerve well to point up various phases of the philesophy the author had
nurtured and developed over a dozen years.

Among the minor figures of the family there ia Grampa--crude,
obscene, stubborn, and warme-hearted--the archetypal primitive or natural
man, rooted to the land of his birth, and lost and docaed to death as
soon 88 he 18 torn from it. There is Hoah, the older brother, one of
Steinbeck's bevildered isnocents. lost and unhappy in the world of men,
his only recourse, like that of so many Steinbeck characters, is in
symbolic womb regression as he deserts the family to find a cave near a
streas. There 18 Al, the typical "individual' man, the man unsble to see
beyond the “units.” M3 realizes this defect in Al's character vben ahe
observes that Al "ain’t nothin' but a guy after a girl,” and it 18 in this
inability to see in larger focus that he differs from Tem. Uncle John ia
the product of formal religion, ridden by a’;eue of guilt and sin until
his life loses all s!gnificance. Rose of Sharom, after her miscarriage,
becaones the syabolic “mother of the world. &

All of these minor characters are limited by their individual
functions. But three characters--the three main characters of the novel

achieve the Steinbeck ideal; they see “wholes" not 'unita," and theae are,
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of course, Ma, Tom, and Casey. PFrom the point of view of this study, we
are forced to conclude that Ma is the least significant of the three,

though perhaps she is the most memorable figure in the book. The author
intended her to be the foundation for the family and, later, the guiding
spirit of h.er son, Tom: 'From her position as healer, her bands had growm
sure and cool and quiet; froa her position as arbiter she had bzcame as
remote and faultless in judgment as a goddeas. She scemed to know that

if she swayed the family shook, and if she ever really deeply wavered or
despaired the family would fall, the family will to function would be gome."

Thet she sparks the family with her indomitable courage may be
discerned from her words on the advisability of taking Jim Casey with them:
"It ain't kin we? 1It's vill we? As far as 'kin’', we can't do nothin’,
not go to California or nothin'; but aa far aa ‘will', why, we'll do what
we will.” Eventually she is recognized by all, even Pa, as the head of
the family.

Ma's loyalties lie, during the bulk of the book, solely with the
fanily. Her dominant motive is to keep the family together as a unit, and
she is to see, tragically, one circunstance after another arise to thwart
her, But at the end, as the misery and hopelessnesa of her family become
increasingly worse, she comes to realize that there ia a greater whole than
even her precious ''fambly." She says to a fellow-sufferer; "Use' ta be
the famdly was fuat. It ain't eo now. It's anybody. Worse off we git,
the more we got to do."

Ma's vision, though it lacks the religious overtones of Jim Casey,
is almost the egual of the preacher's. Por all her devotion to her single

‘unit", she is not misled into forgetting the all-fmportant ‘‘wholees”, and



she tells a discouraged Tow: ‘Why, Tom--us people will go on livin' when
all them people is gone. ¥hy, Tow, wve're the people that live. They ain't
gonna wipe us out. Why, tie're the people--we go on."

But the focal character for the purposes of the study must of
necessity be Jim Casey. Martin Shockley read moch Christian syabolism into
this chm:acter:,31 but, in view of the words Steinbeck puts into his mouth,
and, further, in view of what has already been noted of religious aysti-
cism, it is difficult to see where the author intended to limit Casey's
beliefs to the Christian faith. In the first place, Casey has come to
trensecnd the notion of sin. He tells Tom: ”Got a lot of sinful idesrs--
but they seem kinda zensible,” and later he tells the sin-obsessed Uncle
John: "if you think it was a sin--then it's a sin. A fella builds his
own gins right up from the groun'."” And finally, agein to Tom: 'Maybe we
been vhippin' the hell out of ourselves for nothin'. There ain't wo sin
and there ain't no virtue.” It has been braug'ht out in the first chapter
how integral a part of the Hindu faith this same concept of the indivisible
unity of life 18, and how, in a varied but similar form it manifeated
itself in the transcendentalist doctrime.

Casey is not done with this insight inot sin. He has found the
ability to sce beyond sectarian religion to what the Hindus call Brakman,
the transcendentalists the Oversoul: '

"I says ‘What's thia cali, this sperit?' an' I aays, “It's

love. I love people ¢o much I'm fit .to bust, somstimes.' An I
seys, 'Don't you love Jesuws?' Welll‘I thought en' thought, an'
finally I says, 'Mo, I don’t know nobody same' Jesus. I koow a
bunech of stories, but I only love pcople,”

"1 figpered about the Yoly Sperit and the Jesus road. I
ff302ved, 'Why do we mot to hand it on God or Jesus? Maybe,’ I
figgered, "taybe it's 0ll wen an’ all vomen we love; maybe

that's the Holy Sperit-<the human -Perit--t‘hs vhole ashebsng.
Mayie al en got oae viy sdul ever'body's a part of.'"
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Cagey must first go through the mystic rites of purification, and
he tells of his experience in a grace spoken at the Joad table:

"I ain't sayin' I'm like Jesus,' the preacher went on.

"But I got tired like Rim, an’' I got mized up like Him, an’

I went into the wilderness like Him, without 0o campin' !

stuff. Night-time I'd 1lay on my hack an' look up at the

stars; morning I1'd set an' watch the sus caase up; midday

I'd foller the sun down, Sometimes 1'd pray like I always

done. Only I couldn' figure what I was prayia' to eor for.

There was the hills, 20’ there was me, an’ we wasn't

separste no more. !ic was one thing. An‘* that ome thing

was hoiy."

Obviously, Casey ha: attaimed the pure unitive state, and like his
predecescors in mysiiciser, he is unable to reconcile the problem of ethics
vith his nev situation. But for the non-intellectural Casey there is no
racking problem; indeed, it is doubtful if he considers any course other
than the one he adopts. His obligation nov is to help, not only hia own
people, but all people--people in the larger secse of the term. He unitea
his mystical keowledge with his fe~ling for social sud ethical responaibil-
ity:

Y got thinkin’ how we was boly wvhen we woe one thin' an’
mankin’ was holy vhen it was one thing. An‘' it oa'y got unholy
when one mis'ahle little fella got the bit in his teeth an'
run off his ova way, kickin' and draggin’ an' fightin'. Pella
like that bust the holinees. But when they‘re all workin'
together, not one fella for another fella, but cne fella kind
of harnessed to the whole shebsng--that's right, that's holy."

In the beginning he is unclear as to just how he will go abeut his
work, but his stay in jail gives him insight into the path he muat take,
and he realizes that as a labor agitator he can beat help the people he
“loves fit ta bust.” In a moment of transce-ndcntalist-uke optimism, he .
tells Tom: “"the on‘'y thing you got to look at ia that ewer' time they's a

little step fo'ward, she may slip back a little, but she never slips clesT



back. You can prove that..., an' that makes the whola thing right. An'
that means that vasn't no vaste aven if it geemed like they was.” It is
in keeping with the tragic tone of the uovel thst he 1s killed a few
wmoments later, shouting to the end his protest againat secial justice.

Por all the blecak and grim tragedy that the Joads aad Casey are to
endure, there remains the redzmning qualities of Tom's and Rose of Sharon's
dedication. Tom, like Jim ¥olan of In Dubious Battle, begsan as an individ-
valist, preoccupied with his own impediate concerns. HRe needs tohacco and
liquor and wowen~-but only in the beginning. Scoa bowvever, the influence
of Casey'a vords and deeds and the amisexy and injuatice the femily is
subjected to have a profound effect upon his. Eventually, hia loyalites
are to transcend his varrower family unit and include all of suffering
hamanity. With Casey's death, he is to take up the Prescber'a cause; he
becomes his disciple:

“I been all day an’ all night hidin' algme. (Cuess

who I been thinkin' about? Casey! Re talked a lot. Used

ta bother me. But nov I deen thinkin' what he said, an' I

can remesber--all o” it. Saye oue time he went out in the

wilderuess to find his own soul, an' he foun’ he juat got

a little piece of a great big soul. S&ya a wildermsss

ain't no good, ‘cause his little piece of a soul wasn't no

good ‘'less it was with the rest, an' wvaa vhole. Funay how

I remember. Dida't think I vas even listenimn’. But }

koow nov a fella ain't o good aloune.

Ma cannot fully comprehend his plana. , She voicea her concern for
him, and his reply indicates the extent of hie underatanding of Casey's
faith:

"Well, maybe like Casey saye, a fella ain't got &
eoul of his own, but on'y a piece of a big ome....

Then it don't mstter. Then I'll be all aroun’ i{n the

dark. I'll be ever'‘vhere--wherever you loock. wherever
they's a fight 30 huagry people can eat, I'l1 be there.

W
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Wherever they's a cop beatin' up a guy, I'll be there. If

Casey knowed, why, 1'll be in the way guys yell wvhea they're

mad an'~-~I'l1 be in the way kids laugh when they're hungry an'

they know supper's ready. An' when our folks eat the stuff they

raise an’' live in the houses they build--why, I°‘l1l be there.

See? God, I'm taikin' like Casey. Cowes of thinkin' abeut

him 8o much. Seems like I can see him sometimes."

Finally, there is Rose of Sharon's giving of her breast to a starving
man. Joseph Warren Beach has summarized the symbolic impertsuoe of this

incident:
This final episode is symbolic in its way of what is, I

should say, the leading theme of the book. It is a type of

the life-instinct, the vital perzistence of the commmn people

vho are represented by the Joads. Their sufferings and

huniliations are overvhelming; but these people are never

entirely overwhelmed. They have eomething in them that is

more than stoical egguranee. It is the will to live, and

the faith in life.
The loss of her owo child i3 not so important mow to Rase of Sharom, for
in her act she becomez the symbolic “"mother of menkind."” She too cowmes
to think in terms of ’wholes,” no longer simply 'units.”

Percy Boynton said: 'The Gzapes of Wrath became a culmination and a
compendium of Steinbeck. All it contains was clearly indicated in his
earlier works: the primitive passions, love, reverence, loyalty, benevelence,

attachment to the loil...."33 Yie might have added mysticism, for the

dominent theme of The Grapes of Rrath is to be found in the words of the
preacher Casey which were quoted earlfer. The Joad family is a single

part of the larger gronp of migzatecy wrker;j but even this larger group

is not the final considersation of the author. Steinbeck, speaking through
Casey, tells us of his larger concern for t!u'-!' totality of mankind. It is the
"one great big soul" that he is interested in, and this could not lllptile.
the reader familiar with his early oovels. It is certainly not nev for

Steinbeck; it is, perhaps, resolved more completely than ever before with
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his feeling for social injustice.

Bow necessary is it to reiterste the cammn ground of Casey's
faith with, say, the Hindu? Did he realize that all psrtisl realitiea
have their being within s single divise gfound? Be tells us as msuch.

Vas he avare thst men could know of tbis divine power through direct
intuition? His sojourn in the wilderness answeras this. Did he koov the
impartsnce of ethical action? The msuner of his death speaks for his ethice.
Fimally, did he achieve unity with tbe divine? He said in smsver to this
questiou: 'There was the hills, and there was me, a0’ we wéan't separate
any more." These sre the four tenats of the Hindu faith, aud Cassy baa
fulfilled them sll. There, in Casey, is the first Steiubeck chsrecter

who has srrived completely st the gosl of the =ystic ideal, a gesl only
potentially suggested in the chareacters of the earlier sovels, but ose

which slvays seemed to elude them.

viit
The purpose of this chapter has been to trace ths develepment of
the mystical concept through six esrly novels of Jobhn Steinbeck. "lt
would be worthwvhile to summarize, briefly, the atages of this development.

The Pastures of Heaven contains the seeds of mysticism. Traces of wysticiss

may be found in this work, but the wystical thought is not well formylated.
Steinbeek was unsure of his directions, vmuilling to go too far with this
bighly abstract thing he was dealing with. .To & God Unknown is felt by
most critics to be the author's deepest emcursieu into the resls of
wysticism. In s sense this is true; the book is built around a single,

predominant wystical belief. Bxt in another sfnse it is mot true, for
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Steinbeck has failed to round out and complete his mystical theories. The
book may be considered the herald of things to come, but like The Pastures
of Beaven before it, it misses the total view expressed later. In ]a
Dubious Battle {t appears on the eurfact that Steinbeck has deaerted his
wystical bent, but it has been noted how this is oot entirely corrsct.
It is framed by a growing concern for social injustice, dut it is still
there, if in a somewhat subdued form. Of Mice and Mea carried on the
tradition of In Dubious Battle by juxtaposing mystical symbolism with a
protest of social evil. The Red Pony. particularly in the story, "The
Leader of the People,"” is the first attempt At a combination of the autbor's
"reverence for life' with z mystical view of ''group-man" or 'wholea." And,
at last, The Grapes of Weath hss fulfilled =11 the promise of its
predecessors and joined successfully social protest in the larger framework
of religfous mysticism.

There can be little doubt that Steinbeck's basic outlook may be
safely classified as wystical. Like his forerunners im the world of
arysticism, the Hindus and the transcendentalists, he was beset byfgthe
problam of reconciling ethical action with the unitive life. Umlike them,
however, he was able, in his own way, to traascend this problem tbrough
bhis characters Casey and Yom in Yhe Grapes of Wrath. - Though perhaps
this answer to the problem is vo real anmr-;t all for those students
of the subtle refinements of belief, it is sufficient for Steinbeck.

Love for mmanity, for both the individual asd the larger "group," is

his reply to tkhe problz:; for him this love 15 enough.
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CHAPTER 11X

TEACRING THE NOVEL THE GRAPES OF WRATH

The purpose of thic echapter 1s to explafn the appreach employed in
the teazhiag of the uovel The Grapes of Wrath, amd the results of euch

an eandcavor. Yhe Zrapes @f Wrath was chosen becauce it appeared to be

the most representative of Steimbeck's worls, both ia regsrd to the
special subject of this essay, oysticism, and in regard to style, subject
wetter, and point of view. The uovel was taught to twd gections (approxi-
mately fifty students) of upper lewel college frestmen and was cozpleted
in the coursz of eight class periods. The teaching plan was written with
the assumption that the past reeding of most of the students was linmited;
comsequently, the bulk of the excrcises and questions teaded to direct the
student back to thz novel itself. These Questions recquired a close and
careful resding of the parts of the text that this writer felt to be
especislly oignificant, and they required of the student only a minimum
knovledge of treuds and currents of ideas in literature. The lesson plan,
broken down into the eight individual periods, was as follovas:
Period I:

Tue students came to this period haviné read thraugh page 156
of the Harpers Modern Clsigsic adifion of the .gext. This took them
through chapter ten and %o the point in the novel where the Joad family
was about to begin the jouruey to Califozuiar.. To be certain that the
students were keepiag up in their reading, a short answer objective test,
as follows, wa given:

1. Tom Joad haa been in prizon for what crime?-<homicide.
2. VWhat vas the profession of Jim Casey?--preacher.
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. In what state does thz Joad fawily liveT -~Oklaboas.

. Whieh meaber of the faniiy coems obsegsed dy the idea of sin?--Uncle John.

. What is Rose of Sharon’s condition’--she is pregnaat.

. Y¥Where is the Jjoad family going?--to Califormia.

. What has happened to their farm?’~-they have lost it to the land caompany.

. What doos Muley Craves decide to do about his own, personal situation?--
he dec{des to stay on tke 1laand.

9. What Joes the Joad fanily deeide about Casey's request?--they decide to

take him with them.
10. Waich of Tom's brothers is zdept at fi:ing csrs?--Al.

B~NAWVSW

A quiz of this naturc, csphasizing plot level detaila, tended to
insure coatinued reading on the part of the students.

The remsinder of this period wac cpent im 8 lecture type discussioa
of syabolism. Syabolizm vac e:gplained ic {t3 simplest form: somcthing that
stands for somcthing eloc. A aimple 111ustrt:|tion, the striped red and vhite
pole standing for a barberchip, was presented and the students were asked
to submit further examplecs. Refcrence wia wmade to symbols used in various
stories read in the text Short Story Magterpieces, Exauples such ss the
grotesque bdottled chickens in 'The Egg'"; the native vho adopted the wvhite
man's sase in '"An Outpost of Progrces’; the dressing for Aimner of Wr.
Warburton in "The Outstation” were cited and the students were asked to
contribute further examples froo their reading of thaise snd other ahort
stories. Little referemce to the novel being studied wes made. The
assigmaent was to read through page 314 and to look for and be prepared

to explain any examples of symbdolism noted thus far in the book.

Period II:

No objective tcst wae given this period; rather, a discussion based
on the studeant's examples of aymbols wns ifmplemented. In addicion to the
students’' examples, furtiier digcussior o0f symbolism wig induced through

the following queationse:
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1. mow doec muley Craves' hlding ,lces: {the cave) relate to hig decision
to renain behind when the othexra leave? suggested saswer--tulay's
identification with and attachacnt 2o the earth and the land, hie
unwilliugnoss to lcave the famillar, the pleasamt, cauees him to seck out
a8 place to livc that is gymdolic of 2 woab-<the warm, dark cave, Miley
says, page €2, "I like lz ‘n here, I feel like nodbody can code st we."
2. Does Uncle John's attitude toward sin serve as moTe thsn merely
character developeent? suggested angwer--it portrays a certain eort of
obsgession with the i1deas of guiit and gin and 19 indicative of the
background and training of ladividusls l'ke fiucle Joha.
3. Cam you selate Uncsle John's attitudz to Casey'’s quest or inner conflict?
suggested answer--doth Casey and Uacle John search for an answar to the
problens of evil and ¢in. Cazey sesc through and beyond gin; Uncle John
becomes rysersed in mugochistic fecliags of gnilt,

The aasigeameat for the next period was to read through page 472

of the text.

Period III:

This period was devotei to i discussion of the sociological
iaplications of the novel. The student®, wao were, of course, unfamiliar
with the economic conditions of the time of ;I:e novel, were asked to
explain just what aocial and economic forces the author is proteeting in
hie work. Sample Guestion: Im Chapter five §t_e1nbeck proteate, specifically,
two econoisic elements that contribute to th.elténant farwer *a situatiom.

Tell what they are by refereuce to the text. Suggested ansver--the cold

imperconality of the corporate system, pp. 45-26; and the syetem 7€ ahsentee

landloxde, pp. 50-51.
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Por further qucetioas aud discussion the stuwdents were directed to
the chapters in which the athor voices his protest (chapters 9, 12, 14,
17, 19, 21, etc.). Anolysis of the means the author uses and the effective-
nesa of his mathods (ia he too scantimental, too overt, etc.) were atreasad.

The assigmacnt for the next period waa to finish the book.

Period IV:

A short, odjective ancwer quiz was Ziven at the beginning of the
period to, again, 1lansurc completion of thie reading of the nowvel and to
eaphasice cloce reading on the plot level:

1. What happens to Nozh on th2 trip to Callformia?--he decides to stay
by a river and not to continue.

2. Yho appesrs to take over the coatrol and directiom of the Joad family
a3 the trip progresscs?~-Ma.

3. WVhat happens io Casey whean the fam? 1y first arrives in California?--
he goes to jail.

4. Yhat happens to Connie Rivers vhen the family arrives in California?--
he deserts Rose of Sharon.

S. what ic Casey tryinz to do when he i3 killed?--incite the migrant
workers to strike for higher woges. .

6. What does Tom do when Casey 18 killed?--he killo Casey’a assailant.

7. Vhat happeuns fo Rose of Sharon's baby?-~it is born dead.

8. wWhat dozs Uncle John do with the corpac of the baby?--he floats it
tovard towa.

9. Where is the family living at the end of the novel?--in a boxcar.

10. Who does Tow, nov an outlaw, decide to emulate in the future?--Casey.

The remainder of this period was taken up with a discussion of the
philosophical or ideaiogical approsch to the wovel. In this discussion
the words and the life of ths pre.achtr, Jin €488y, were paramount. Cagey's
original religious conflict, as dapicted on pages 31-33; his growing
awvareness of soclal end religioces teapqnsibgity; snd his final crystelliza-
tion of his social and religiows ideals were presented in a lecture-discus-
sion period.

At this point the students were finished witb the reading of the
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the sociolorical, and the philosophicai significance of the book. But
only four periods rcmained, and twe of these wmre to be devoted to exazin-
atione. Therefore, to coutinse in the psttern of clese reference o the
tex:, the next two periods wézre given over to written cxercises that were
based on each of the three previously mentioned levels of readimg and
that took the student baxe!: zo the book itse¢lf to discermn a proper answer.
The first group of exercis.s, which wveze assigned for the subsequent
periol (period ¥), included the folloving questioaus:

A. Symbolic lLevel:

1. Phat is the significance of the description of the turtle ia chapter
threc? Suggested answer-«the tuztle, like the p2ople, struggles, often
blindly, baut always m.dmt_tably agsinst the dispassionste forces of
nature, ie., the steep embhanlkment, the red ant; and against the cruel and
pointless evil of other ercatures, ie., the truck driver vho tries to

run over it. The turtle,; like the fmmily, will not be deterted.

2. What the meaning of Ma's mamy references to Pretty Boy Floyd? Suggested
snswer--Floyd, like the family, snd espscislly like Tom, was oot basically
bad, byt cnviromeent drowve Ihin to hatred and murder. Toa finds himself
driven in a simf{lar way beyond his capacity to endure and finally reverts
again to violence. The enviromsent is to be la-treuod here, not the
violence--see psge 501, ''He w8sn't @ bad boy. Jus' got drove in a corner.™
B. Sociologicel level: .

3. Chapter 22 is deveted to a description of the govenment camp. 1Is
rhis descriotion sc elaborate for any purpose! Suggested suswer--ro show

that by working together, for themselves but also for the group, the



people cau attain 3 measurc of happiness.

4. On paye 326 the author saye, “Tray od sade day kiud peogple won't sll
be poor. Pray God sc@e d3y a kid cau eat. And the asecocistion of owners
kuew that yoae iay the praying wwuld ctop. And there's the end.' What
angwee Lo social injustice i Steinbeck fmplying here? Suggested answeres
that the people, 1l driven far ewmough, will vise in armed rewlt agaimst
the lecaders of the system that cauges Lheir misery.

C. Philosophicizl leval:

5. Casey's problem, after he gives up precaching, sppears to be to
reconclle his religiouas feciiags with his 1g'xltcinctual dzivea. How does
he seez i® resolve this preblem? Suggected assver--this queation may

be answered by direct xreference to the text. Ou pages 32-33 Casey says,
of his fnstiactusl drives, “There ain't no sin aud there ain't no virtue.
There's just stuff people do.'’' And of his rceligious beliefs e says,
"Maybe all men got one bdig soul ever'dbody 18 a paxt of."

6. Explain the philosophical significance of Casey's grace at the

Joad table, pages 109-111. Suggested 8mswer--~Cusey diecerns the religicus
ideal of a larger sould that embraces 211 men, but he 15 aware of the evil
in the world that is caused by those few who disrupt the haraony of this
greatex iife. Specific zefereace to passages in the prayer should be

givon to Toint up Cascy's growing social awaréncss.

Period V:

This period was devoted to a classroos discussion of the above
questions. Students yead their anmswvers alowud and compared thew with the

ideas of the cihors and with those of the #natructor.
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For the noxt period the following questions were assigneds
A. Symbolic lewrl:
1. Throughout the novel there are meny referemees to Rose of Sharen's
condition, Lc., "And th2 w*ld «=3g presmsnt to her; she thought only in
terme of reprodvctior 2nd of motasrhood. ' How can you relnte statCments
of this nature to her lose of the ch{ld and =he finnl scere in the rowvel? .
Sugac3ted suswer--Rose »f Sharen, like the others, had thought in terws
of the Individual, the single child in her case. At the close of the
vovel, in the face of the loss of h;er child and the misery of the family's
situation, Rose of Sharon 2ives hei' hreast eo a sterving mon and, symdolic-
ally, to all of suffering humsnity. She transcends the individuzl; she
thinks in terms of the zrorp, ‘!ust az the sther major characters, Tow,
Casey, aw! M have core to do,
B. Sociolagical lcvel:
2, Ia chapter 14 Steinbeck say3, "For the quality of cwning freezes you
farever into "1" and cute you off forcver from the '‘we”, DO you take this
to be a Cmmunistic soxrt of protest? If so, how do you reconcile it with
the wordg of the preacher Cassy, "But wvhen they're all workin' together,
not one fella for another fclla, but onz fella kind of harmessed to the
whole shebang--that's right, that'a haly?” Sugiested answer--Steinbeck
does not advocate commnal ovnership; rathet:"he decries the preying of
one man oa another that he obserwed in the capitalistic systam of the
1930's. He euggests thot the solution lies’in o Imssanitarisn approanch

to lebor and economy.
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C. Philosophical level:

3. Om pagee 370-572 Tom ewnlaine hie interpretation of Casey's philosophy
and outlines his nlans for the future, Vow does his speeck on these pages
both unite and tranccent the sy=bolic end the eocislogical levels to form
the core of the author's idanlogy? Suggested answer--vreoference to the
text of Tom's cpeech will indicate both aymboliom, ie., "4{f two lie
together they have hoat; dut how can one be warme alose,” snd also social
prozest, ie., “I been thinkin® a hell of a2 lot, thinkin'’ sdout our peeple
living 1ike pige, ar’' the good rich lan’ layin' fallow, or msybe one fella
with a nillion acres, whilec @ hundred thouesn' gpod farmers is starvin’."”
But Tem has adopted the philosophical views of Casey: ''(Casey) says one
time he went out in the wilderness to find his own ecul, an' he foun' he
didn' have ao soul that was his'n. Says he foun®’ he 3us' got a little
plece of a i»ig soul,"” and he ig adble to carry Cacey‘'s beliefs into

positive action by his dedication to the causeof the people and of humanity.

Period VI:

This pcriod, like the one before it, wvas devoted to the readiag aand

discussion of the abave questions.

Period VII:

During this, the firsz of the two examination periocds, an objective

a

answer test consisting of fifty questions was administered. The test was,

as followus:
Match the quotation withy the speaker:

A, Toa Joad C. Ji= Casey E. Pa Joad
B. i Joad B. Uncle Johm

1. "If hc needs a million scres to make him feel rich, eeems to me he
necds it 'cause he feels awful poor inside hissclf.”



2 s gyns ¥ ey T A e o parl Tge oo
L '.‘ Y of change, an' vheu that comes, dyin’ is a plece of all
dyin. ™

3. "A man got to do what he got to da”

4. "I knowed there was gonna come & time when I got tdo get drunk, when
I'd get to hurtin’ inside 50 I got to get drunk."

S. "Us pcople will go on 1ivin' when all them people is gone. The¢y ain't
gonn2 wipe us out."

6. 'Wanta die eo bad. Wants die awful. Die a little bit."

7. "A pick is a nice tool if you Jon' fight it. You an' the pick workin
together.

8. 'Ve’'re Joads. We don't look up to nobody."

9. 'You're scairt to talk it out. Ever' night you jus' eat, and then
you get wanderin' sway. Can't becar to talk it out.”

10. "It's ‘cause we'er all a-workin' together. Depity can't pick on one
fella in this camp. He'e pickin' on the whole daw camp."

11. "I'm learnin’ one thing good. If you're imn trouble or hurt or need--go
to the poor people. They're the only ones that'll help."

12. ‘They vas nice fellaa, ya cece. Wwhat made 'em bad wae they needed atuff.”

13. 'They's change a-conin'. 1 don' know whet, maybe we won't live to see
her, but she's a-conin'."

14. ‘'That's right, he's gofin' someplace. Me--I don't know where I1'm goin!"
15. "Jumpin' an‘’ yellin'. That's what folks like. Makes ‘em feel awell."
16. 'VWe gotta go. We dido' vanta go. It's nice here, an' folks is nice here."

17. 'Go dowm and tell ‘em. Go dowm in the street an' rot an' tell 'em
that “y-" &g

18. '"Ever'time they'a a little step focward, she may slip back s little,
but she never slips clear back."

19. 'They'a a whole lot I don' un'erstan.” Bos goiu' away ain't gonna ease
us, it's gonna bear us dowu."

20. "Says one time he went out in the wildermess to find his ow soul,
an' he foun' he didn’ havc no soul that was hia’n. Saye he foun' he
jus' got a little picce of a great big soul."
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21. 'Shat's to keep every'thing from stoppin'; all the folks from jus'
gittin tired sn' layin' down?"

22. '"You can't sin none. You ain't got no money."
23. 'Woaan got all her life in her arms. Man got it all in his head.”
24, '"You fellas don' knowv what you're doin'."

25. 'Me don't joke no more. When they's a joke, it is a mean bitter joke,
an' they ain't no fun in {it."

26. '"Then I'll be aroun'’ in the dark. I'll be ever'where--vhenevery you
look. "

27. "Use' ta be the fambly was fust. It ain't so cow. 1It's anybady."

28. “I been thinkin' a hell of a lot, thinkin' about our pecple livin'
like pigs----."

29. "I got a feelin' I'm bringin' bad luck to @y own folks. I got a
feelin' I oughta go awsy an' let ‘em be."

30. "Goddam it! How'd I know.” I'm jus' puttin' one foot in fromt a

the other."
tch the underlined proroun with the character to i 3
A. Jim Cassey C. Tom Joad _ B. Rose of

31. "You wasn't a preacher. A girl wvas just a girl to you. They wasa't
ootbin' to you."”

32. ‘You give her a goin'-over. You figured her out.”
33. "I ain't gonna sleep in no cave. I'm gonna sleep right here."

34. "Her full face wvas not soft; it wvas controlled, kindly. Her hazel eyes
seemed to have experienced all possible tragedy---."

35. 'Re worked for a cowmpany. Drove truck 1::: year. He kmowa quite a little."™

36. "I'm gonna work in the fiel'a, fn the green fiel's an' I'm gonna be
near my folks.' ;

37. ‘'She accepted it nobly, smiling her wise, aelf-satiafied smile."

38. '"Alwvays he had stood behind with the woman before, now he made his
report gravely."

39. 'The preacher said, ''She looks tar'd."



40. "She looked up and across the barn, and her lips came together &
smiled mysteriously."
41. ''She turned about--took thrce steps back toward the mound of vinea;
& then she turned quickly & went back towsrd the boxcar camp.”
42. 'Mow's I gonna know about you? They might kill ya a0’ I wouldn’ know."
43. 'What you wanns pick cotton for? 1Is it ‘cause of Al and Aggle."
44. 'Re's jua' a young fella after a girl. You waran't never like that.”
45. ‘"Ever'place we stopped I seen it. Folks hungry fer side-seat, an'
wvhen they get it, they sin't fed."
46. 'On his lips there was a faint suile and on his face a curious look
of conquest."”
47. "You don't want me to cravl around like & beat bitch--do you?”
48. 'On'y way you gonna et me to 30 is wvhip me. An’ I'll shame you, Pa."
49. "I'm still layin my dogs down one at a time."
50. "I ain't acared while ve're all here, all that's alive, but I ain't

gonns see us bust up."”

Period VIII:

This period was given over to an esaay type of examimation consist-

ing of a single question, as follows:

1.

Last quarter you read the Greek epic The Odyasey. Over the yeare the

term odyssey has come to mean 8 long wvandering or series of travels or,
in a sense, a search or quest. According to this definition it would,
perhaps, be safe to say that several of the cMaracters in The Grapes of
Wrath are participants in a sort of odyssey. Keeping in mind esch of the
three levels of reading that we have considejed, what do you feel is the
aearch or quest or odyssey of Ma Joad? Of Casey? Of Tom?

XXX XXXXXX



The results of this teaching experiment could be termed satiafactery
if oot outstandingly successful. The writtem snswera to the discussion
questions prepared for periods V and VI tended to repeat, a parrot-like,
points made by the instructor in earlier lectures. The finsl objective
examination was, apparently, a bit too difficult, for even the better
students perforsed qui.te poorly, and only two "A'" grades were registered
out of the approximately fifty students who took the exam. It was felt
that the finsl question would require of the students a certain amount
of original thinking to properly discuss the quests of the three
principal characters in the novel. Unfortunstely, except for a few
isolated cases, the typical answers given were repetitious of ideas
previously expressed in the discuasion questions or in class lectures.

Bowever, despite this lack of original thinking, it is the feeling
of this writer that the majority of students did assimilate some of the
ideas concerning aymbolism, social protest, and religious mysticisa,

and consequently the experiment was at least partly a success.
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