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PART I 

"WORK , AND DESPAIR NOT " 



CHAPTER I 

INTRODUCT I ON TO HERO-WORSHIP 

Car lyl e ' s  g r e at p r o m i n enc e s t ar t e d  w i th t h e  s u c c e s s  

of Th e F r e n c h  Revo l u t i o n i n  the y e ar of the ac c e s s i o n  of 

Qu e en Vi c t o r i a  ( 1 8 3 7 ) .  Bu t he i s  b e t t e r kno w n  as a 

wo rsh i p e r  of h e r o e s . Hi s l e c tu r e se r i es On Her o e s , Her o

W o rship an d t h e  He r o i c  in Histo ry was imme n s e l y f amo u s , an d 

h is Pas t and Pr e s en t , C r o mwe l l , and Fr e der i c k  t h e  G r e a t  

exp l a i n  h i s  e v o l v i n g  con c e p t  of h e r o i sm .  How e v e r ,  C ar l y l e  

d i d  no t o r i g i na t e t h e  h e r o  c o nc e p t . I n  his d e v e l o pme n t  of 

t h e  h e r o  c o nc e p t , C ar ly l e  move s from By r o nism , wh i c h 

r e p r es e n ts t h e  h e r o  as a w ander e r , a r e b e l  ag a i n s t s o c i e t y , 

and some t i mes a P r om e t h e an f i gu r e , t o  Go e t he i s m , wh i c h  

emp has i z e s  du ty , wo r k , s e lf-renunc i at i o n ,  and o r d e r , and 

t h e n  f i nal ly to  mo d e r n  r e v o l ut i onary h e ro i sm . The au t h o r  

o f  t h is t h esi s at t emp ts t o  exp l o r e  t h e  o r i g i n s  of t h e  

C ar ly l e an h e r o , t o  t r a c� and d ef i n e  t h e  hera ' s d e v e l o pme n t , 

an d f i nal ly i n  t h e  l a s t  p ar t  t o  anal y z e  M ao T s e - t un g  a s  an 

examp l e  of the C ar l y l e an h e ro and as a p ragm at i c  

· demon s t r a t i o n of t h e  po w e r  o f  Car l y l e ' s  i de as . The t i t l e  

of. t h is t h esi s ,  C ar ly l e ' s  L i t�ratu r e  of H e r o ism� I t s  



C o n t empo r ary Mo d e l - -Mao , t hus sugg est s a new ang l e  of 

v is i o n  o n  C ar l y l e . F i rs t , i t  v e r if i e s  t he v i ab i l i t y o f  

Car l y l e ' s  p r o p h e c y  c o n c e r n i ng h e r o - wo rsh i p . S e c on d ,  i t  

s i g n if i es t he p os s i b i l i t y of ap p l y i ng Car l y l e ' s t he o r y  o f  

t h e  h e r o  t o  an o r i e n t al so c i e t y . Th i s  app r o ac h  w i l l  

i l l um i nat e C ar l y l e ' s p os i t i o n  as a uni v e r s al p r o p he t . 

I t  app e ars t h a t h e r o ism i s  d i m i n i s h ing i n  mo d e r n  

Eng l i s h-sp e ak i ng so c i e t y , an d mo s t  p eo p l e  d e ny C ar l y l e ' s  

r o l e  as a mo d e r n  p r o p h e t . The r e as o n  f o r  t h i s i s  n o t  h ar d  

t o  f i n d . Af t e r Wo r l d  War I t h e  o l d  h e r o i sm s e e m e d  t o  m e l t  

away , whi l e  F i t z g e r al d  and Hem i ngway b e gan t o  f as hi o n  an 

an t i - h e r o ism . The l oss of f ai t h, the d isi l l us i onme n t  w i t h  

t h e  Am e r i c an d r e am ,  and t h e  r ise o f  bourgeo i s  d e mo c r ac y  

gr adu al l y  i n t e ns if i e d  t h e  c u l t  of t h e  c ommo n m an. I n  

F i t zg e r al d ' s  Th is S i d e of Paradis e , Amo ry c omp l a i ns t ha t  

. . 
t�e w ar h as k i l l e d  t h e  o l d  val u es and t hat l i f e  h a s  b e c om e  

'' t o o hug e  and c omp l e x� "  When h is fr i en d  D' I nv i l l i e rs asks 

whe t h e r  h e  t h i nks " t h e r e  w i l l  .b e  any mo r e  p e rman e n t  w o r l d  

he ro es , "  Am o r y  r e p l i es f i r m l y : "Yes- - i n  h is t o r y--no t i n  

3 

l if e . ·C ar l y l e  wo u l d h av e  d i ff i c u l t y  g e t ting m at e r i al fo r a 

n e w  c hap t e r  o n  ' Th e  He r o  as a Bi g Man . i nl -Be s ·i d es t h is 

.1 
S c o t t  F i t zg e r al d , This S i de of P ar ad i s e  ( N e w  Yo r k : 

Scribner's, 1920), p. 1 9 5 .  
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p ostwar l is t l e s s n e s s , Mar x i sm c o n t i nu e d  to p r o mo t e  t h e  

p r o l e t ar i at . Wi t h  t h e r is e  of t h e  c ommo n  m an and t ha t  of 

t h e  p r o l e t ar i a t , l i t e r at u r e  in t h e  twent i e t h  c en t ur y  

n atur al l y  b e l o n g s  t o  t h e  ag e af t h e an t i -he r o i c . 

Even i n  1 8 4 5  w h e n  C ar l y l e  u r g e d  Eme rso n t o  " t ak e  an 

Am er i c an h e r o , "  o n e  whom Em e r s o n  r e al l y admi r e d , and g i v e  

" a His t o r y  of h i m , - - m ak e  an ar t ist i c  b r o nz e  s t at u e  • 

of 2 h is 1 if e , " Em e rso n w as unab l e t o  find a p o t en t i al 

h e r o , an d h i s Repr e s e n t at i v e  Me n t u rns out t o  b e  a h i s t o r y  

of Eu r o p e an h e r o es :  P l a t o , Sw e de nb o r g , Mo nt a i g n e , Shak esp eare , 

Nap o l eo n ,  an d Go e t h e . Th e f ac t  t h at C ar l y l e  d i d  n o t 

e n t i �ly admi r e  Nap o l e o n  an d that h e  h ad to l o o k  b ac k  t o  

t h e  se v e n t e e n t h qe n t u r y  t o  c ho ose Cr o mwe l l  as a m o d e l  of 

mo d e r n  r e v o l u t i o n i s t  may sug g e s t  t h e  absenc e of m o d e r n  

h e r o es .  Bu t i t  a lso shows C ar l y l e ' s  g r e at d esp e r at i o n  t o  

f i n d  an d j us t ify h is h e r o  as mo d e r n  k i ng . E r i c  Bent ley 

o b s e r v es t h a t  " t h e  p ar a do x of Car l y l e ' s  v is i o n  o f  t h e  

p r es e n t  i s  t h at i t  i s  �11 p as t
-

an d fut ur� . " 3 LaVa l l e y i n  

h i s  C ar lyl e a.nd t h e I d e a  o f  t h e  Mo d e r n  sa.ys t ha t  C ar l y l e  

2 
Th e o do r e  L .  Gr oss , The He r o iG I d eal i n  Am e r i c an 

Li t e r �t u r e  ( N e w  Yo r k : F r e e  P r ess , 1 971 ) ,  p. 3. 
3 

Er i c  Bentley , A C e n t u ry of He r o -Worsh ip, 2 n d  e d . 
( 1 9 4 4 ; r p t . Bo s t o n : Bac o n , 1 95 7 ) ,  p . 7 7 . 



•tretr e at s i nto admi r at i o n  f o r  the he r o e s  o f  the p a st a s  a 

way of evadi ng t h e  p r e s eri t . " 4 Dav i d  W i l s.o n  r em ar k s  that 

C ar l y l e  w a s  mo r e  ak i n  to  Bu d dh a  or Co n fu c i u s  t h an t o  a .. 

modern man i n  h i s  i d e as . 5 No r t hr o p  Fr y e  al s o  c r i t i c i z e s  

5 . 

Car lyl e f o r  an ac h r o n o u.s l y  r e v e r t_i ng t o  " t he o l d e r  c o n c ep t i on 

of the he r o  a s  t he c e n t e r  o f  s o c i e t y . " 6 Th e s e  c r i t i c s 

s e em to forg e t  t h a t  C�r l y l e' s  i d e a  o f  hi s t o r y i s  o n e  o f  

l iv i ng, p e rp e t ua l  c o nt i nu i t y . I n  Car l y l e' s  wo r l d  "th e  Pas t 

is a dim i n d ub i t ab l e  f ac t: t h e Fut u r e  t o o  i s  o n e , o n l y  

dimme r • • • •  F o r the P r e s e n t  ho l d s  i t  i n  b o t h  t h e  w h o l e  

Pas t and the who l e  Futu r e ; -- as the L i f e-Tr e e  l g d r a s i l , w i de-

wav ing, many- t o ne d ,  h a s  i t s ro ot s down d e e p  i n  t h e  d e a t h-

kingd o m s, amo ng t h e  o l d e s t  d e ad du s t  o f  men, and w i t h  i t s  

b ou gh s  r eac h e s  al way s b e y o nd the s t ar s . • • • " C PP, 3 8 ) 

Car l y l e ' s  i d e al i z at i o n  o f  h e r o - wo r s h i p  do e s  not i mp l y  t h at 

her o e s  s hou l d  be p r e s en t  al1 t he t im e . Car l y l e  was s i mp l y  

dis ap p o i nt e d  i n  h i s t u r b u l e n t  e r a  an d b e l i e v e d  t h a t  t h e  

f u t u r e he r o  s ho u l d c om e  a s  " t h e  h e r o  a s  k i ng . " Hi s e mpha sis 

4 Al b e r t  J .  LaVal l e y , C ar lyl e and .1h£, I d e a  o f  .1h£. 
Modern (New Hav e n: Yal e Un i v . Pr e s s , 1 9 6 8 ) ,  p .  2 5 2 .  

5 Dav i d  A. W i l s o n , C ar l v l e !_2 uThe F r e n c h R e v o l u t i o n;' 
1 8 2 6 - 1 8 3 7 .  Vol . 2 o f  Life of C ar lyl e ( Lo n do n : Tr uhn e r , 
l.9 2 4) , p. 2 9 3 . 

6 
No r t hr o p  Fr y e, A Stu dy o f  Engl i s h Ro m an t i c i s m 

.(New Yo rk: Random Ho u s e ,  1 9 6 8 ) , p .  3 9 . 
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is mo r e  o n  t h e. i n des t r u c t i b i l i ty o f  h e r o -wor s h i p  t han o n  t he 

omn i p r es e n c e o f  t h e h e r o . He do e s  adm i t the p o s s i b l e  

d e c l i n e  o f  d i v i ne qu a l i t y o f  mo dern hero e s ; h e  b e l i e v es , 

ho w ev e r , t hat h e r o - wo rsh i p  w i l l  never d i e :  

The He r o  t ak e n  as Di v i n i t y ; t he Hero t ak e n  a s  
P r o p h e t ; t h e n  n e x t  t h e He r o  t ak e n  onl y a s  
Po e t : d o es i t  n o t l o o k  a s  i f  o ur est i mat e o f  
t he Gr e at Man , ep o c h  af ter e p o c h, wer e 
c o nt i nu al l y  d i m i n is h i ng? • • I t  loo k s  so ; 
bu t I p e rsuade m yse l f  t hat i n t r i ns i c a l l y  i t . 

is no t so . I f  w e  c o nsi der we l l , i t  wi l l  
p e r haps ap p e ar t h at i n  man s t i l l  there i s  t he 
s ame a l t o g e t h e r  p e c u l i ar adm i r at i o n  f o r  t h e  
He r o i c  Gi f t , b y  what nam e  s h a l l s o ever c al l ed , 
t h a t  t h e r e  at any t i me was . C HH ,  8 4 ) 

Car l y l e  is r i g h t  i n  b e l i e v i ng t ha t  hero i s m n e v e r  

c e ase s t o  exist . Al t ho u gh i t  s e em s  t hat mod e r n  Eng l ish-

sp e ak i ng so c i e t y  is d o m i nat e d  by an ant i -hero i c  f as hi o n , 

h e r o - wo rsh i p  n e v e r  d is ap p e ar e d  i n  Ch i na . To d ay whe n  

m i l .l i o ns o f  C h i nese p e o p l e  ar e shou t i ng, "Long L i v e  Ch ai rm a n  

Mao •• and wav i n g t h e i r  r e d  b o ok s  w i t h  f l aming , u n c o ntrollc.ble 

ent husi asm , o n e  wo n d e rs w h e t her t h e  wo r s hip i s  g e nu i n e , 

and whe t h e r  t h is is t h e k i nd of wo r s h i p  whi c h  C ar l y l e  m e ans . 

To many w est ern � rs t h is s e m i - re l i g i o u s  wo rs h i p  m ay b e c o m e  

a sub j e c t  o f  gr e at emb ar r assment . Bu t i f  one c o ns i d e rs t h e  
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· f ac t  t h at f o r  c e n t ur i es t h e  C h i n es e  we r e  r e c i t i n g t h e  

Co n f u c i an say i n gs wi t h  t h e  sam e  u n ques t i o n ab l e  r e v e r e n c e ,  

o ne b e g i ns t o  s e e  t h at Ch i n es e  h e r o -wo rsh i p  is mo r e  c o mp l e x 

than i t  app e ars . S i n c e h e r o -wo rsh ip e x ists i n  su c h  a 

" c ol l e c t i v e  f o r m "  i n  m o d e r n  Chi n a , i t  is w o r t hwhi l e  t o  

exam i n e  t h e  ex t e n t  o f  i ts s i n c e r i t y  an d au t he n t i c i t y and 

its p ossi b l e  r e l at i o nsh i p  t o  Car l y l e ' s.t h e o r y  o f  h e r o ism . 

Tho u gh Marx ists adv o c a t e  t he des t ru c t i o n  o f  t h e  o l d  C hi n es e  

conc e p t  t hat h is t o r y  i s  t h e  D i ar y  o f  Emp e r o rs ,  Ge n e r als , 

i dol i z i ng Mao as t ho u g h  h e  w e r e  a g o d .  Mao ' s  w o r ds and h is 

me r e  p r esenc e h av e  b e c o me· t h e  o b j e c t  o f  r e l i g i o us p i e t y . 

Th e r e  is no d o u b t  t ha t  Mao e n j o ys su ch c o l l e c t i v e  w o rsh i p . 

The t r ad i t i o nal Chi nes e  i m ag e  o f  a sag e  k i ng an d h is 

surr�u n d i ng mass sup p o r t e rs s t i l l  p e rsists t o d ay . 7 

Howev e r� t he m a i n emp h asis o f  t h i s  t h es is is o n  

Car l y l e ' s  c o n c ep t  o f
. 

h e ro i sm . Car l y l e  was g r e at l y  o bs e.ss e d  

wit h  t he h e r o i c  i de ai .  Af t e r  h e  was disapp o i n t e d  w i t h  t h e  

lack o . f mo d e r n  h e r o es i n  Am e r i c a , h e  l o n g e d  f o r  a h e r o i c  

n at i o n  ' t o  admi r e . Thus C ar l y l e , af t e r a l o ng p i l g r i mag e , 

7 J am es C. Hsiung , I d e o l ogy and P r ac t i c e : Th e 
Evo l u t i o n  .2.f. Chinese Commun·ism (Ne w  Yo r k :  P r a eg e r , 197 0 ) , 
p. 3 .  



b e c ame t he g o o d f r i e n d  o f  Ge rmany and the wo r s h i p e r  o f  

German g r e at m e n . He l i k e d  Germany , c o ns i de r i ng i t  a 

" d e ep - t h i nk i ng "  c o u n t r y  as c omp ar e d  t o  the p r ac t i c al Eng l ish 

s o c i e t y  C SR ,  1 ) .  I n  r e t ur n  Goe t h e g av e  him a f l at t e r i ng 

app r o v a l , say i n g : " h e i s , i n de e d ,  a mo ral f o r c e o f  g r e at 

s i g n i f i c an c e . " 8 C ar l y l e  w a s  dr awn t o  Go e t he f o r  h e  w as 

e x t r em e l y  e n c h an t e d  w i t h  Go e t he ' s  do c t r i ne o f  Ent s ag e n ,  t h e  

i de a  o f  se l f - r e nun c i at i o n . I t  m ay b e  t hat C ar l y l e  

i nt e r p r e t s  Go e t h e  a f t e r  h i s  own Pur i t an fas hi o n , f o r  t h e 

i de a s o f  r e nunc i a t i o n , s i l e n c e , r e v e r enc e ,  wo r k  and d u t y  

wh ic h Goe t h e emp h a s i z es so c o ns i s t en t l y  ar e e qu a l l y  c ommo n 

t o  t h e  Pu r i t an s . Bu t Goe t h e  was the p erson who p r o v i d e d  

C ar l y l e  w i t h  t h e  b e g i nn i ng o f  a p o s i t i ve st at e o f  m i n d , 

f r o m  wh i c h a new p a t h  o f  ac t i o n  an d wo r l d  v i ew wou l d  h av e  

t o  b e  s l o w l y an d g r adu a l l y  c on s t r uc t e d . C ar 1 y l e  w a s  s o  

drawn t o  Go e t h e t h at h e  w r o t e  t o  Em e r s on : ·�On t h e  who l e , I 

susp e c t  y o u y e t  k n o w  o n l y  Go eth e . t h e  Heathe n  ( Et hn i c ) ;  bu t 

y o u  wi l l  k n o w  Go e t h e t h e Chr i s t i an b y  and b y� an d l i k e  t h a t  

9 
o n e  f ar b e t t e r . "  I n  " Th e  Eve·r l ast i n g Yea" o f  S ar t o r  

Re s ar tus Teu f e ls d ra c kh ' s  su d de n  r eg a i n i ng o f  " S e l b s t -

8 Edwar d FlUg e l ,  T h o m as Ca r ly l e ' s Mora l � Re l i g i o u s  
Deve l opm e n t . Tr ans . Jess i c a  Gi l b e r t  Ty l e r {N ew Yo r k : 
Ho lbr o o k , 1 8 9 1 ) , p .  x i x . 

9 C o r r e s po n d e n c e b e t w e en Go e t h e  and C ar lyl e , e d . 
Charles E. Norton (Londo& : Macmillan, 1883), I ,  40. 



t 6 l dt ung " o r  ·�Ann i h i l a t i o n o f  Se l f "  ( SR, 1 4 9 ) o b v i o u s l y  

s ymbo l i z e s  C ar l y l e ' s  i mp o r t ant c o n ver s i o n  f r o m  t h e  By r o n i c  

de s p a i r  t o  Go e t h e ' s  d o c t r i n e  o f  Ent s ag e n .  Onl y l �t e r d i d  

h e  s h i f t  f r o m a Go e t h e an h e r o i sm t o  t h e  s o c i al and 

r e vo l u t i o n ar y h e r o i s m w h i c h  Mao ap p e ar s  t o  e xe mp l i f y . 

Al t h o u g h  Mao , i n  h i s  "Pr om e t h e an w i l l  t o  mo l d  n a tu r e  

10 
t o  t h e  p u r p o s e s  o f  m an " m ay app e ar t o  hav e mo r e  o f  t h e 

c h ar ac t e r i s t i c s  o f  t h e  By r o n i c h e r o - - a  de s c e n d an t  o f  vo l can ic 

Prome t he u s - S a t an , h i s p as s i o n  f o r  o r g an i z at i o n, du t y , 

and l a b o r  i s  C ar l y l e an .  Mao may p e rhap s be s t  b e  de s c r i b e d  

a s  a By r o n i .c  h e r o  i n  t emp e r am en t  and a Car l yl e an r ev o l u tio nist 

i n  ac t i o n . I n  t h e  C ar l y l e an s e n s e t he hero a t  t h e  c r i s i s  

s h o u l d r e p r e s e n t  " t h e Di v i n e I d e a  o f  Du t y ; o f  he r o i c  

Dar i ng "  i n  t h e  d i s gu i s e  o f  " m i l i t ar y  Bann er s "  ( SR ,  1 7 8 ) . 

"As f o r  Mo hamme d , "  s a i d  Mao appr o v i n g l y  in 1917 , " ho l d i n g 

t h e  Ko r an i n.h i s l e ft h an d  and a s w o r d  i n  h i s  r i g h t, h e  
. 1 1  s u b j u g at e d t h e  who l e  w o r l d . "  Mao w i t h  h i s f e rve n t , 

r e vo l u t i o nary e n t hu s i as m  and po r t e n t o u s  manner was a p r o du c t  

o f  Chi n e s e  T e u f e l s dr 6 c k h i an c hao s . The r i s e  o f  M a o  c oi nci d e d  

w i t h  t h e  c o unt r y ' s  n e e d  f o r  a n  " e d i t o r "  t o  c o l l e c t  an d 

_r e o rg an i z e t h e  c h ao t i c· m at e r i al , a t a s k  whi. c h h e  ac c omp l i she d  

10 . 
S t u ar t  R .  S c h r am , "On t he Quo t at i o n s , "  Quo t a t i o n s 

f r o m Chai rman Mao T s e- t u ng ( N ew Yo r k : Bantam , 1 9 6 7 ) ,  p .  xx. 
11 Ib"d · · 

l. . , p. Vl.l.. . 



s u c c e s s f ul l y . ·  At t h i s p o i n t  a pr o b l em o f  mo r al j u dgm e n t  

ar i s e s . Ar e t h e  m e an s  u s e d  t o  ac h i e v e  o r der alway s 

j u s t i f i e d b y  t h e  e n d? Carlyl e has l o ng b e e n  c r i t i c i z e d  f o r  

h i s i mpl i c i t  ap p r o val o f  d i c t at o r s h i p . To b e  o b j e c t i v e , 

t he mo s t  t h at c an b e  s a i d  o f  Mao_ i s  t h at he has c e r t ai n  

qua l i t i e s  o f  t h e  Carl yl e an h e r o  an d t h at h i s s om e w h a t  

d i c t at o r i al c har ac t e r  m i g h� no t b e  mo ral ly wr o n g  i n  

Carl yl e ' s  e s t im at i o n . Al t h o u g h  i t  i s  alway s r i s k y  t o  

s p e c ulat e , i t  s e em s l i k e l y  t h at i f  Car l y l e  w e r e  l iv i ng 

t9day , h e  m i g h t  p l a� e Mao al o ng s i d e o f  Cromw e l l  and 

Fr e de r i c k . Ho w e ve r , t h e s t u d y  of Mao a s  Car l yl e an s o c i al 

h e r o  b e g i n s  w i t h  t h e f ac t  t h at her o - wo r sh i p  e x is t s i n  

Chi n a  t o day , an d Mao i s  i t s  o bj e c t .  

Th e f ac t  t h at h e r o - w o r s h i p  s t i ll cont i nu e s  t o  e x i s t  

i n  Ch�na i n d i c at e s  t ha t  man do e s  hav e  a nat ur al r e s p e c t f o r  

t h e g r e at m an .  C arlyl e b el i e v e s  f i rm l y  th.at  man has a 

" na t u r al r e v e r e n c e "  f o r  h e r o e s , and t hat ••h e ro -wo r s h i p  

e x i s t s  f o r  e v e r  an d e v e r y w h er e : f r om d i vine ado r at i o n  d o wn 

t o  t h e  c ommo n  c o u r t e s i e s  o f  man and man "  ( HH,. 2 5 1 ) • . Ho w e v e r ,  

Car ly l e  i s  no t t h e  o n l y  p h ilo s o p h e r  who be l i e v e s  i n  t h e  

u l t i mat e valu e o f  h e r o�wo r s h i p . Eme r s o n ho l d s  t h a t  h e r o i s m 

" i " s  an o b e d i e n c e t o  a s e c r e t impul s e o f  an i n d i v i dual• s 
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character , "12 t h at " w e  ar e b o r n  b e l i e v e r s  i n  g r e a t  .men, "13 

and t h at " i t  i s  n a t u r a l  t o  b e l i ev e  i n  g r eat me n . " 1 4  He g e l 

had h i s  W ettge s c h i c ht l i c he Mann an d o nc e g r e at l y adm i r e d  

Alexan d e r  and C ae s ar . Al l t he s e  i n d i c at e t h at man h a s  a 

n atu r a l  r e v e r e n c e f o r  h e r o e s  who . ar e b i gge r t han c ommo n m e n , 

w ith g r e at e r  p o w e r s and d i g n i t y . The r e  ar e h e r o e s  who ar e 
. . 

s aying " y e s "  o r  " no " l o u d l y to t he pr o c e s s  o f  h i s t o r y . I n  

ana1 y z i ng N iet zsc h e ' s t e n e t  o f  t he supe rman , Ai k e n  s ay s  i n  

.!.!.!.! Ag e o f  I d e o l ogy , " E s s e nt ia l l y , h i s doc t r i ne i s  an 

e t hic a l  o r  r e l i g i o u s  c a l l  to ac t i o n , a deman d t h at m e n  o f  

sup e r i o r  c ap ac i t i e s , b y  d i s c i p l i ne d e f f o rt an d s acrifi c e , 

rise ab o v e  t h e i r  an i m al h e r i t ag e  o f  rou ti ne , h e r d l i k e  

c onfo rmi t y . "15 Ev e n  i n  t h e twe n t i e t h  c ent u r y  t h e  h isto r ia n  

Ho ok , t ho ug h  h e  d o e s  n o t . ap p ro v e  o f  t h e  i d e a  o f  h e r o i s m ,  

d e·fine s "the h e r o  i n  h i s t o r y" a s  an " i ndiv i dual t o  whom w e  

12 " He r o i s m , " E s s ay s: Fi r s t  S e r i e s , Vo l .  I I  o f  Th e 
C ompl e t e  Wo r k s  o f  Ralph W a l do Em e r s o n , Cent e nar y e d . (1 903; 
rpt. New Yo r k : AMS , 1 968), p. 251. 

13 
"Char ac t e r , " E s s ays : S e c o nd S e rie s , Vo l .  I II o f  The 

Comp l e t e  Wo r k s  o f  Ralph W a l do Em e r s o n , Ce n t e nar y ed. (1 903; 
r p t . New Yo r k : AMS , 1 968), p. 108 . 

. 14 Repr e s e n t a t iv e  M e n: S e v en .Le c t ures ,  Vo l .  IV. o f  '!he . --
C omp l e t e Wo r k s  o f  Ralph Wal do Eme r s o n , Cent e n ar y e d .  (1 903; 
r p t . New Yo r k:. AMS , 1 968), p . " 3. 

1 5 He n r y  D .  Ai k e n , T h e  Age o f  I d e olo·gy : The 1 9th Century 
Philosophers, (New Yo rk :  New Am e r i can Library 1 9  5 6), p. 21 1 .  
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can justifiably attribute preponderant influence in 

determining an issue or event whose consequence would have 

been profoundly different if he had not acted as he did."16 

Besides the idea of universal "natural reverence," 

there is another solid reason for the comparison between 

Carlyle's concept of the hero and Mao's heroism. In a 

sense Mao's peasant revolt is contrary to Chinese tradition. 

The traditional Chinese history was centered upon emperors, 

not upon peasant rebels. During the revolut'ion Mao and 

h�s peasants, as a band of rebels, possessed none of the 

royal virtues associated with traditional heroic quality. 

They seemed to be violent, rude, and filled with burning 

energy like the mobs in the French Revolution. However, 

Mao served as a dominating force throughout the revolution, 

while there was no single predominant hero in the French 

Revolution. Mao's . ordered peasant "mobs" were as organized 

�s Napoieon's army. This organizing characteristic may be 

·-paralleled to the Carly lean concept of order out 0£ chaos. 

Thus a Chinese hero. who is not classifiable in Chinese 

tradition may be categorized into Carlylean m�th. 

16 Sidney Hook, The Hero in Hi� t or y : b Study in 
Limitation and Possibility (New York: John Day7 1943), 
p. 153. 



Furthermore; the kind of hero which Mao personally admires 

is the revolutionist who fights for the people and fears 

"no sacrifice. "17 Mao hates "the airs of a self-styled 

hero" (Quotations, p. 134), the type of hero Carlyle condemns. 

It is not the purpose of this thesis to explore 

Carlyle's influence on Mao. As a matter of fact no 

important influence of Carlyle on Mao can be proved. But 

there is an indirect chain of influence which is 

interesting. The Victorian moralist Samuel Smiles was 

widely known for his book Self-Help which was translated 

into Dutch, French, Danish, German, Italian, Japanese, Arabic, 

Turkish, and several Indian dialects. It is agreed that 

Carlyle was a great influence o� Smile's gospel of work. It 

was said that Smiles constantly kept his mind on Carlyle's 

aphorism: "Perseverance is the hinge of all the virtueso018· 

17 
Quotations from Chairman Mao Tse-tung, p. 10 2 .  

Henceforth cited as Quotations in the text. 

18 
Asa Briggs, "Samuel: Smiles and the Gospel of 

Work, " Victorian People (London: Odhams, 1954), p. 1 2 9. 

278764 

D KOT y 



14 

To· Carlyle, "self-help" is a great virtue of the hero • . In 

praising Mirabeau, Carlyle said, " In that forty years' 

'struggle against despotism,' he has gained the glorious· 

faculty of self-help • . • • " (FR, I , 14 o ) ... The po s s i b 1 e 

chain of influence from Carlyle, to Smiles, and then to 

Mao has to be bridged by Mao's teacher and greatest 

inspirer Yang Ch'ang-chi who studied in England, Germany, 

and Jap�n. Yang studied Self-Help in Eng1and, and later 

praised Samuel Smiles in Hsin Ch'ing-nien, suggesting that 

his book Self-Help "is a helpful book to the Chinese" and 

that the Chinese should learn from Smiles never to borrow 

money lest they should be ruined.19 It was Schram who 

first pointed out that Mao learned from his teacher Yang 

the exercise of cold baths as a practice in "strengthening 

the will."2 0 So what Smiles believed, Yang and Mao turned 

into practice. Of course, it should be note� that 

self-�elp (Tsu-chu) has always been a traditional value in 

China. Nevertheless, it gradually became a proverb rather 

19 "Chih-sheng P'ien (Essay on Survival)," Hsin 
Ch'ing-nien, 2 (1917), 39 9. 

20 Stuart R .  Schram, The Political Thought of Mao Tse
tun� (1963; rpt . New York: Praeger, 1969), p. 2 5 . 
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than a gener�l practice until Yang and his radical friends 

advocated the value of it in the first part of the century. 

If Mao is not directly influenced by Carlyle in his idea 

of self-help, he does.receive some indirect inspiration 

from Carlyle v ia Smiles. Despite his very Chinese qualities, 

Mao, through reading, is greatly influenced by Hegel'� 

philosophy of history. His "struggle for struggle's sake " 

is enforced by Hegel's idea of progFess in history. 

Carlyle's dynamic concept of society as a living organism 

as exemplified in the chapter of "Organic Filaments " in 

Sartor Resartus is very Hegelian. It is generally agreed 

that Carlyle was very much stimulated by Hegel's philosophy. 

This does not show any sol id relationship·between Carlyle 

and Mao, but it can be said that they are both influenced 

by Hegel. 

To apply Carlyle's theory of the Hero to a Chinese 

example may appear somewhat incongruous to some people . 

Nevertheless, it would never seem irrelevant to Carlyle. 

Carlyle's most n�ted clothes-philosophy, which holds the 

universe to be a garment of God, a big suit of clothes 

which embraces everything i� �ature, mai be seen as a 

symbol of Carlyle's idea of universality. His approach 



is so universal that the C1othes-Volume can be applied to 

"the costumes of all mankind, in all countries, in all 

times" CSR, 2 9 ) . Even when he specifies the different 

kinds of clothes in Sartor Resartus, he does not forget 

16 

to mention "Chinese silks" and "afghaun [sic] shawls" (SR, 2 9 ) .  

And in On Heroes, Hero-Worship and the Heroic ·in History, 

Carlyle suddenly brings in a traditional Chinese system of 

providing aptitude tests for potential government officials 

as an example of the respect for "the men of talents "  in 

China ( HH ,  1 6 8 - 6 9 ) .  In Past and Present Carlyle praises 

the Chinese for their religious reverence for the Emperor-

Pontiff and their parents. He emphasizes the fact that 

people accept the common value that "Labour is Worship, " 

that they represent the act of 0Practical Hero-Worship" 

by merely "ploughing and worshipping, " that they "visit 

yearly the Tombs of their Fathers" which impresses Carlyle 

as a kind of worship, and t hat they "have fewer Seven-Years 

. Wars, Thirty-Years Wars, French-Revolution Wars, and 

int ernal fightings with each other. " CPP, 2 34 - 36) . 

All these are to prove that Carlyle is always inte�ested in 

the universal applications of his ideas. And his interest 

in China is always notable. 
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To show Mao as an example of the Ca_rlylean hero is 

to "clothe" Carlyle's philosophy in a new, oriental form. 

Although a study of this sort is an enormously challenging 

task, to which this thesis is 6ut a prelude, the author 

believes that it will offer great promise for the future 

research in Carlyle. In view of Carlyle's great influence, 

it is strange that h is age should have neglected so many of 

his ideas. Carlyle said shortly before he died, "They call 

me a great man now, but no one believes what I told them. " 21 

But he knew that his purpose was to teach, not to please. 

It takes the genius of a Thomas Carlyle or a Matthew Arnold 

to persist in the function of teaching. 

21 James Anthony Froude, Thomas Carlyle: A History 
.2.f the.First Forty Years of His Life, 2 vols. in 1 (New 
York: Scribner's, 1 8 8 2 ) , I I , 3 8 6 . Henceforth referred to 
as Froude, The First Forty Years. 



CHAPTER II 

FROM BYRON TO GOETHE 

What Act of Legislature was there that thou 
shouldst be Happy? A l!ttle while ago thou 
hadst no right to be at all. What if thou 
wert born and predestined not to be Happy, 
but to be Unhappy! Are thou nothing other 
than a Vulture, then, that fliest through the 
Universe seeking after somewhat to eat; and 
shrieking dolefully because carrion enough is 
not given thee? Close thy Byron; open thy Goethe. 

--Carlyle, 
Sartor Resartus 

Sanders in "The Byron Closed in Sartor Resartus" 

declares that "Closing Byron • was not a thing of 

thunderous finality like Nora's slamming the door at the 

end of A Doll's House. Not all of Byron was shut out; not 

all of Goethe was invited in. "1 It is true that any 

transition in moral development cannot be precisely defined. 

It is even more true that long after "Byron was shut out, " 

his picture was still treasured by Carlyle� In a letter 

to his brother, Carlyle wrote: " [ The bronze statue of] 
Napoleon, as too large for his station, has been moved 

into this library of mine, under his kinsman Byron, and 

1 . . 
Charles Richard Sandersp "The Byron Closed in 

Sartor Resartus, " Studies ..!..!! Romanticism, 3 ( 19 6 4 ) ,  1 0 4 . 



your little Italian verse, with Goethe's medals in it anq 

2 other etcetera.s, now stands in his place. " Still it 

cannot be overlooked that Carlyle constantly longed for 

new heroes, and that his conversion from Byronism to 

Goetheism through the years before 1830 was a· religious 

experience. 

Carlyle's yearning for great men is related to his 

19 

religious background . As Eric Bentley remarks, Carlyle was 

not the first to recognize that the ''old God was dead, " 

but "he was the first to see that God's death" was the 
3 cause of great disillusionment and wretchedness. Unlike 

the philosophers of the eighteenth century who asked 

whether "there is God, " the nineteenth century thinkers 

began to question whether "God is dead. "4 For most of them, 

God was dead. Carlyle, like Sartre, was extremely concerned 

with the problem. In the period of "the Everlasting No," 

the whole universe seemed to him "all void of Life, of 

Purpose, of Volition, even of Hostility, " like."one huge, 

dead, immeasurable Steam-engine, rolling Gn, in its dead · 

2 Letters of Thomas Carlyle, 1826-1836, ed. Charles 
Eliot Norton (London: Macmillan, 1889), p. 371. 

3 A Century of Hero-Worship, p. 78. 
4 Aiken, The Age .£!. Ideology, p. 2 5. 



2 0  

indifference, to grind [him] limb from limb" CSR, 1 3 3 ) .  

What Carlyle �eared was God's non-presence and His 

apparent indifference. Froude once had a notable experience 

with Carlyle: 

I once said to him, �ot long before his death, 
that I could only believe in a God which did 
something. With a cry of pain which I shall 
never forget, he said, "He does nothing." For 
himself, however, his faith stood firm.5 

Froude was right in saying that Carlyle's "faith 

stood firm" despite his occasional doubt and uncertainty. 

Though Carlyle was often pessimistic like Nietzsche and 

Schopenhauer, he attempted to lead man to faith, and to 

affirm the coming of the new hero. · He tried to believe 

that God had not gone to sleep and that a beneficent God 

and moral order would eventually triumph. In "Shooting 

Niagara: And After?" he says: "I  hope our H.ero will, by 

heroic word, and heroic thought and ACT, make manifest to 

mankind that 'Reverence for God and for Man• is. not yet 

extinct, but only fallen into disastrous comatose sleep, 

and hideously dreaming. " CE, V ,  29) Seeing this 

5 James Anthony Froude, _Thomas Carlyle: A ·History of 
!!!..§. Life in London. 2 vols. in 1 (New York: Harper, 1 8 8 5 ) ,  
II, ·  1 5 9 . Henceforth referred to as Froude, Life in London. 
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idealizing habit of Carlyle, his friend Irving often 

warned him: '�ou live too much in an ideal world, and you 

are likely to be punished for it by an unfitness for 

practical l.ife ." 6 

Carlyle was doomed to have a lonely life. He was 

always wandering, "alone with the Stars" CSR, 17) and 

detached from the crowd. His life pattern was one of 

great struggle and incessant frustration. Lat�r in Chapter 

Four of this thesis the discussion will touch on the 

simi1ar life pattern of Carlyle's favorite heroes who are 

endlessly struggling for public recognition in the most. 

"unprophetic times" Olli , 1 5 7 ) .  As Bentley observed, 

Carlyle's life consisted of intense conflicts; in 1823 he 

was still pondering over suicide. 7 After reading Hume's 

Essays, his belief was once more shaken by Hume's hard 

reasoning. That he �hould look desperately for heroes who 

might tell him how to resolve his doubts is perfectly 

natural. His trial was not less serious than TeufelsdrBckh's 

experience: "Not I cannot eat, but I cannot work. .. 8 

6 Froude, The First For�y Years, I ,  73. 

7 A Century of Hero-War
.
ship, p. 2 4  .. 

8 John MacCunn, Six Radical Thinkers (New York: 
Russell, 1 9 6 4 ) ,  p. 1 7 8 . 



However, since he was unattached to any party or sect, he 

was free to rebuke others · Whenever he wanted. 

The post-Revolutionary period was one of paralysis. 

2 2  

The "Heroic Action" was paralyzed, and the youth was bound 

into "a sluggish thrall" C E ,  III, 3 0 ) .  The world was in a 

crippled listlessness, full of "paralytic-lamed Activi�y of 

man" ( E ,  I I , 4 5 2 ) • Like Byron, Carlyle hoped to apply 

some chivalric heroism to a modern context. In "The Opera," 

he asked indignantly, "why heroes are not born now, why 

heroisms are not done now? I will answer you: It is a 

world all calculated for strangling of heroisms" C E , IV, 4 0 2 ). 

Trying to save mankind from . this social indolence, Carlyle 

found that Byron was his immediate savior. Byron opens the 

first canto of Don Juan with a longing for heroes: " I  want a 

Hero: .an uncommon want." And thi� Carlyle believed was a 

counterpart of his ideal and dilemma. 

It should be noted that Carlyle was born in the 

-same year as John Keats and Matthew· Arnold's father ( 1 7 9 5 ) ,  

and had many things in co.mmon with the Romanticists. He 

respected Wordsworth but disliked his pure pastoral 

idealism. To him Coleridge was "a steam-engine of a 



hundred horses' power, with the boiler burst, "9 but he 

thought Coleri�ge supercilious. Though Carlyle celebrated 

Keats's "negative capability,u he could not agree with his 

theory of ,; beauty for be au t y ' s sake • " As for Scott , hi s 

enervated Brummelism was unbearable. Thus Byronic heroism 

offered the only possibility to cure society, and Byron 

became his favorite· English romantic poet. 

2 3  

Nevertheless, Carlyle's experience in reading Byron ' 

was a complex one. Most of his ideas concerning Byron were 

expressed in his love letters to Jane. In A Century of 

Hero-Worship Bentley points out that "on the continent of 

Europe no poet had more influence than Lord Byron, hero 

and hero-worshiper, rebel and satanist, athlete and 

1 0  cripple. " And to most Victorians, as Houghton concludes 

in � Victorian Frame of M ind, the concept of the hero 

came from Byron's Childe Harold and from the Napoleonic 

wars. 1 1  To most Victorians, Byron seemed rather dangerous 

9 Letter of Carlyle to Thomas Mitchell and Thomas 
Murray, August 18 24 . In Moncure D .  Conway, Thomas Carlyle 
(New York: Harper & Brothers, 1 8 8 1 ) , p. 1 95 .  

lO A Century of Hero-Worship, p. 5 9. 

1 1  Walter E. Houghton, "Hero Worship, "-The· Victorian 
Frame of Mind, 1 8 30- 1 8 7 0, (New. Haven: Yale Univ. Press, 
1 9 5. 7 ) , p. 3 0 8 . 



and immorai, but Carlyle encouraged Jane to read Byron 

during the�r co�rtship. 

Jane had been a devoted worshiper of Byron even 

before she met Carlyle. At the age of fifteen she began 

to worship Byron and wrote: 

Byron, thy noble, lofty mind, 
Has been the sport of passions blind; 
Phrenzy has havocked in thy brain, 
With all her desolating train. 
But that is past--and now you roam 
Far from your wife, your child, your home, 
Joys which might still have been your own. 
But shall I love my Byron less, 
Because he knows not happiness? 
Ah, nol tho' worlds condemn him now, 
The hapless wand'rer still must be 
Pitied, revered, adored by me. 12 

From the age of sixteen Carlyle had been enthralled by 

Byron's overpowering Childe Harold. Byron's love of truth 

is overwhelming: "for he loved tr:uth in his inmost heart" 

C E� I, 69). ·when Go�the charged Byron with plagiarism, 

Carlyle was totaliy for Byron: 

We cannot take leave of Faust, without 
a4verting to the controversy which has 
arisen respecting its connection with 
Man.fred. The charge of plagiarism which Goethe 
brought £orward against Byron, some time ago, 
in a German Journal--and still more h-is mode of 

12 From Early Letters of Ja� Welsh Carlyle, ed. 
D. G. Ritchie (London, 1889), p. 102n, as cited in Sanders, 
pp. 8 4 - 8 5. 



bringing it forward--gave us pain; we thought 
it unworthy of Goethe; it shews too much of 
the author, too little of the man. 13 

·On Byron's death, May 1 9 , 1 824 , Carlyle wrote to Jane: 

Poor Byronl Alas poor Byronl The news of 
his death came down upon my heart like a mass 
of lead; and yet, the thought of it sends a 
painful twinge thro' all my being, as if I had 
lost a Brother! 0 Godl That so many sons of mud 
and clay should fill up their base existence tp 
its utmost bound; and this, the noblest spirit 
in Europe, should sink before half his course 
was runl Late so full of fire, and generous 
passion, and proud purposes, and now forever 
dtnnb and coldl Poor Byron! And but a young man; 
still struggling amid the perplexities, and 
sorrows, and aberrations, of a mind not arrived 

25 

at maturity or settled in its proper place in life. 
Had he been spared to the age of three score and 
ten, what might he not have done, what might he 
not have beenl But we shall hear his voice no more; 
I dreamed of se�ing him and knowing him but the 
curtain of everlasting night has hid him from our 
eyes. We shall go to him, he shall not return td us. 
Adieu. There is a blank in your heart, and a blank 
in mine, since this man passed away . 14 

The fact that Byron was "an apostle of action" made 
15 a gre�t impact on Carlyle. The stanza in Childe Harold 

13 Sanders, p. 8 9 . According to Thorslev, " after 
Goethe had himself written of the influence and compliiaented 
Byron on his use of Faust, Byron was not displeased to 
acknowledge his debt" (The Byronic .!:k!:.2., p. 1 7 1 ) . 

1 4  Froude, The First Forty Years, I ,  1 7 3 . 

15 Allan Conrad Christensen, "Heroism in the Age of 
Reform, " Diss. Princeton 1 9 7 0 ,  p. 35. 



which Carlyle quoted most often begins with the sentence: 

"Could I embody and unbosom now/That which is most within 

me. • • ."(Canto I I I , stanza xcvii) What Carlyle hoped 

all the tim.e was to say words which were "most within" him 

and.to convert his potential idleness into action. Despite 

his occasional disappointment with Byron, Carlyle wrote 

to Jane in 1 8 2 2 : " If I had his genius and health and 

liberty, I would make the next three centuries recollect 

me. 1116 When he condemns Byron's Wertherism in his essay 

"Sir Walter Scott, " he does not forget to mention that the 

languid feelings sometimes expressed in Byron's poetry are 

the "feel ings which ar ise from passion incapable of being 

converted into action" ( E , I V , 5 9 ) .  Carly.le was very much 

drawn to Byronic heroism because of its determined, defiant 

revolt. He reasoned that the spirit of the Promethean 

fire-bringing work would bring about a liberation from 

social inertia and a rebirth into an auspicious vitality. 

The Promethean revolt with "a firm will, and a deep sense" of 

existence would even make "Death a Victory" (Byron, 

"Prometheus, " Part I I I ) .  Many of Byron's heroes represent 

strong sentiments of defiance against society. The 

1 6  The Love Letters of Thomas Carlyle and Jane 
Welsh, ed. Alexander Carlyle (London: John Lane, 1 9 0 9 ) ,  
I' 1.1 1 .  Henceforth referred to as Love Letters. 



re bell i o ui manrt e r  s h o w s  an unfu l f il l ed roman t i c  id e a l and 

a s t r o n g  r e s i s t an c e to t h e  wo r ld o f  rea l i t y . Man f red ' s  

dar i ng re j e c t i o n o f  al l t h e  powe r s o f  Ear t h , Hel l , and 

Heaven i s  no t unl i k e  Teu f el sdra c k h ' s  i nd i v idual i s m i n  t he 

pe r i od o f  t h e  Ev e r l as t i ng N o . On t h e  whole Carlyle ' s  

" her o i c  v i t a l i sm "l 7 began t o  b e  "u nb o s o med " u nd e r  By r o n ' s  

i n fluence .  

Ho w e ver , as s o c i al p r obl em s i nc r e a sed , C ar l y l e  

bec ame c r i t i c al o f  By r o n , and was d i s appo i nted t o  s e e 

t hat By r o n i c  revol t l ed t o  nowh e r e  ex c ep t  t o  he lp l e s s  

de s p ai r . He be l ie ved t h at h i s ag e was " t he s i c k l i e s t  o f  

rec o rded ag e s , "  f u l l o f  "W e r ter i sm [s i c] , By r o n i s m , and 

o t her S e n t im e n t al i s m "  ( E ,  I V ,  3 9 ) .  Sel f -wo r s h i p  and 

de s p a i r  be c am e  t h e  c ur r e n t  r i tu a l  o f  h i s age : 

Po o r  Ha z l i t t! He , t o o , i s  o ne o f  t he v i c t i m s  
t o · t h e  Mo l o c h  Sp i r i t  o f  t h i s T i me .  • Wh e n  
t he t h i n g t h at c al l s i t se l f  God' s Chu r c h  i s  a 
d e n  o f  Unc l e an Be as t s , f r om whi c h  t he ho ne s t -
he ar t ed tu r n s  away w i th l o a t h i n g  • and 
t he d e v o u t  s p i r i t  t ha t  will no t bl i nd i t s e l f  
c anno t w o r s h i p , and k no w s  no t what o r  h o w' to 
wo r s h i p , and so wan d er s  i n  a i ml e s s  p i l g r i mage s , 
and l i v e s w i t hou t God i n  t h e  wo r ld . 1 8  

I n  " S i g n s  o f  t h e  T i me s '' ( 1 8 2 9 )  Carly l e  c r i t i c i z e s  t he 

1 7  A t e r m  c o i n ed b y  Bent l ey i n  A C e n t ury o f  Her o
Wo r s h ip • . 

1 8 3 0 . 

1 .8 0 Carly l e ' s  letter to Mrs. Mo n tagu , c t o b e r  27, 
I n  Co nway , p .  2 5 1 . 



2 8  

mec han i s m  o f  t he ag e .  By m e c han i s m  C ar l y le me an s  t he 

me c han i z ed s o c i al i n s t i t u t i o n s , r at i o n al i zed p o l i t i c s  and 

ph i l o s o p h i c al de te r m i n i s m . The "m a c h i ne "  me t ap ho r  i s  u se d  

t o  s ym b o l i ze t he per t u r b i ng " sign s o f  t he t ime s " and t h e  

mo ra l de c aden c e  i n  t he me c han i s t i c  s o c ie t y . He s ay s  t h a t  

hi s age i s  " n o t a n  He r o i c al , De vo t i o nal , Ph ilo s o ph i c al ,  

o r  Mo r al Age , bu t . • t he Mec han i c al Age , " an ag e wh i c h  

" teac he s  and p r ac t i ce s  t he g reat ar t o f  adap t i ng m e an s  t o  

ends " C E , I I , 5 9 ) .  Carl y le t o o k  p leasu re i n  t he d y n am i c s  

o f  c h an ge and the per s p e c t i ve o f  a new s o c i e t y , bu t he 

mourned f o r  t he l o s s  o f  c u l t u r a l  ro o t s . He knew t hat t he 

" an t i que ' Re i gn o f  Go d ' "  h ad given p l ace t o  "mode r n  Re i g n 

. o f  the No - Go d "  ( C , I,l ) ,  and t h e  " no b le Heroi sm had g i v e n  up 

t o  Dr y a sdu s t "  C C , I ,  8 ). 

To Carl yle , By r o n  w a s  typ i c al o f  t he "mode r n  

1 9  d i s e a se!' Wh at By r9n w a s  do ing al l t h e  t ime was t o  b e  

" sur r ou nde d w i t h  t h e  vo lup tuo u s ne s s o f  an I t al i an Sera:_gl i o , 

c hant i ng a mo u r n fu l  s t r ai n  o v er the  wre t c h�dne s s  -0f human 

l i fe . " 2 0  
By r o n  an d Bur n s  " ac comp l i s h  l i t t le for o t he r s ; 

• � i nd no peac e f o r  t hem s e l ve s , b u t  on l y  de a t h  and t he 

1 9  Chr i s t e n s e n , p .  7 0  
2 0  Le t te r  o f  Car l yle t o  Thomas Mi t c h e ll and Tho m as 

Mur r y , Ju l y  1 8 1 8 . In  Co nw a y , p. 1 7 0 . 



peace o f  t he gt-ave " (E , I , 3 1 6 ). Carlyle eve n  goe s s o  

f ar a s  t o  claim . t ha t  " n o  genuine p r odu c t i ve Tho ugh t w a s  

ever reve aled b y [By r o n]t o  manki nd . 11 2 1  Thu s By r o n , w h o m  

Car l y le c al le d  " a  Dan d y  o f  So rrows , "  f i nal l y  f a i led i n  t he 

e s t i ma t i o n o f  the Vi c t o r i an s age . Carly le beg an t o  

de s p i se all t he roman t ip i n d i vidual i s t s . When Mar g are t  

Fuller wen t  t o  v i s i t  h i m  and told h i m  "l ac cep t t he 

un i ver se , "  C arl yle re buke d  he r w i t h  the thunde r i ng c r y , 

" Gad, y o u  be t te r . " 2 2  Rom an t i c  i nd i v i du al i sm seemed t o  h i m  

t o  be c o me d ange r o u s  and sel f i s h .  The de fec t s  o f  t he 

roman t i c  heroe s ,  l i ke tho se o f  By r o n , are t he l ac k  o f  

v i s i o n and mo r al s t re ngt h .  

As t i me we nt o n  C arl yle was g r adu ally at t r ac ted b y  

Goe t he .  Tho ugh o n ce Goe t he was as  Wer t heri an a s  By r o n , 

he bec ame s o  mature a s  t o  be able t o  o f  fer a remedy t o  

the By ro n i c  de s p a i r .  Ac c o rd i ng t o  Go odhear.t ,  Goe t he " i s 

2 1  
F r o m  t he m anu s c r ip t le t te r s  i n  the Br i t i sh Museum, 

34 , 6 1 5 , f .  3 2 8 , as  c i ted in Sander! ,  p .  79. 
2 2  

. 

Eme r y  Ne f f ,  C arlyle� Mill (New Yo r k : Colum b i a  
Un i v . P re s s , 1 9 2 6 ) , p. 3 8 2 . I t  s ho uld be no ted t hat i n  
spite � f t h i s i n c i den t , C arl yle s a id t o  Emer s o n  i n  1 85 2  
that Marg are t Ful ler h ad "many t r ai t s o f  t he Her o i c , "  t ha t  
her 0moun t a i n ME" w a s  unu s u a l , and t hat· "her c o u r age to o 
was h i g h  an d c lear , he r c h i v al!ou s no blene s s - - . . g reat " 
(The Co r re spo n den ce o f  Emer s o n an d Carlyle , p .  4 7 8 ) . 



t he f i r s t  wr i t e r  t o  b e  awar e o f  t he p r o blemat i c  n at u r e o f  

Rou s s e au i sm and By ro n i s m . " 2 3  To Car lyl e , Goe t he rep re s e n ted 

a he ro who h ad t r i ump hed o v e r  h i s  d i f f i c u l t ie s · and h ad 

p as se d  h i s t h o r n y  p at h : 

S u c h  a man be c ame , b y  He av e n' s  p re-ap p o i n t men t , 
i n  eve r y  d eed t h e Red e em e r  o f  t h e  t ime . Did 
he no t bear t h e  c u r se of  t h e  t i me ? He was 
f illed f u l l w i t h i t s  s c e p t i c i sm ,  b i t t e r ne s s , 
hollowne s s  and t h o u s and f o ld c o nt r adi c t i o n s , 
t ill h i s  h e ar t  w a s  l i k e  t o  b r e ak ; bu t he su bdu ed 
all t h i s , r o se v i c t o r i o u s  o v e r  t h i s , and 
m an i f oldly by wo rd and ac t s howed o t he r s  t h at 
c o me a f te r , h o w  t o  do the l i ke . Ho nou r  t o  h i m  
who f i r s t  ' t hr o u g h  t he impo s s i ble pave s a r o ad ' ! 
Su c h , i nde ed , i s  t he t as k  o f  eve r y  g reat m an . 
· C E , I I , 3 7 9 ) 

C ar l y l e ' s  at t i tude t o ward Go e t he was o f ten amb i v ale n t : 

some t i me s  he c o u l'd " f all d o wn and wo r s h i p  h i m ; at o t he r  

t ime s [h e] c o u ld k i c k h i m  o u t o f  t he r o o m . "2 4  Never t hele s s ,  

he bel ie ved t h at Go e t h e w a s  t h e  g r e at e s t poe t i n  h i s ag e . 

I t  was Goe t he t h e  s ag e  who at t r ac ted C ar l yle . Goe t h e' s  

f i r s t le t ter c ame t o  h i m  "l i ke a me s s age from f a i r yl and , "  

and at f i r s t  h e  c o uld n o t b e l ieve " t hat thi s was t he re al 

hand and s i g n a t u r e  o f  t h at my s ter i o u s  per s o n ag e . " 2 5 Late r · 

2 3  
Eugene Go od hear t ,  The Cu l t .£!. the Ego ( Ch i c ag o : 

Un i v . o f  Chi c ag o  Pr e s s , 1 9 6 8 ) ,  p .  6 1  
2 4 Lo ve Le t t e r s ,  I ,  1 9 5 . 
2 5 F r ou d e , The F i r s t  Fo r ty Year s , I ,  2 1 5 . 



he t o l d  hi s b r o t h e r  t h at " t h e  p at r i ar c hal s t y l e " o f  t h e  

l e t t e r  p l e as e d h i m  m o s t . 2 6  When By r o n  d i e d  h e  f e l t  tt a s  i f  

t he] h ad l o s t  a b r o t h e r . "  Bu t when Go e t he d i e d , C ar l y l e  

s a i d  t o  hi s b r o t h e r  Al e xande r ,  ."Al as I a l a s I I f e e l  a s  i f  I 

3 1  

had l o s t  a Fath e r : h e  w a s  t o  me a k i nd o f  sp i r i t u a l  Fat h e r . 0 27 

To Em e r s o n ,  C ar l y l e  wr o t e : " Bu t  I wi l l  t e l l  y o u  i n  

a wo r d  why I l i k e Go e t h e : h i s i s  t h e  o n l y  he a l t h y m i n d , o f  

an y ext ent , t hat I have d i s c o v e r e d  i n  Eu r o p e  f o r  l o n g  

g e n e r at i o n s ; i t  w a s  h e  t h a t f i r s t  c o nv i nc i ng l y  p r o c l a i m e d 

to me ( c o n v i n c i ng l y , f o r  I s aw i t  d o ne ) :  Beho l d , e v e n  i n  

thi s s c an d a l o u s s c e p t i c o - Ep i c u r e an g e n e r at i o n , when a l l  i s  

gone bu t Hu n g e r  and C an t , i t  i s  s t i l l  p o s s i b l e  t hat Man b e  

a Man i u 2 8  What ac tu a l l y  dr ew Car l y l e  t o  Go e t h e was Go e t h e ' s  

do c t r i ne o f  " En t s ag .e n , "  whi c h  Car l y l e  i n t e r p r e t e d  a s  a 

c r e e d  o f  s e l f - r e nunc i a t i o n . Bo t h  Harrold in Car lyl e  and 

Ge rman Th o ugh t an d T e nn y s o n  i n  Sar t o r  Cal l e d  Re s a r t u s  

i ndi c at e t h at C ar l y l e  m i s u n d e r s t o o d  Go e t he ' s  "En t s ag e n " 

whi c h  s i mp l y  m e an s  an e x e r c i s e o f  s e l f - c o n t r o l . Ye t t o  

2 6  I b i d . 
2 7  

Le t t e r s o f  Thomas C ar l y l e , 1 8 2 6 - 1 8 3 6 , p .  3 0 9 . 

2 8  
The Co r r e spo n d e n c e o f  Eme r s o n  and Car l y l e , e d . 

Jo s ep h Sl a t e r  ( New Yo r k : Co l umb i a  Uni v . P r e s s ,  1 9 6 4 ) ' p. 1 14 .  



C ar l y l e , Go e t h e  p e r f o rm e d  a w o r k  n o t un l i ke t h a t  o f  t h e  

Ho l y  Sp i r i t .  Car l y l e  b e l i e v e d  that f a i t h w i t h ou t wo r k s 

i s  d e ad . Go e t h e  w a s  t h e  f i r s t  o n e  who t o l d  h i m : " what e v e r  

o u r  hand f i n d e t h  t o  do , d o  i t  qu i c k l y . " 2 9  Thu s  Go e t h e  

made an ac t i v e , l i v i n g f a i t h  p o s s i b l e  f o r  Car l y l e . He 

l e ar n e d  f r om Go e t h e  t h a t  " T h e r e i s  j us t o ne m an unh ap p y : 

he who i s  p o s s e s s e d  by s o m e  i de a  wh i c h  h e  c anno t c o nv e r t  

i n t o  a c t i o n , o r  s t i l l  mo r e  wh i c h  r e s t r ai n s  o r  w i t hd r aw s  h i m  

. 3 0  
f r om a c t i o n . "  Th i s  r e a s s u r ed h i s p e r s p e c t i v e  o f  wo r k , an d 

h i s  t r an s l at i o n s  o f  Ge rman wr i t i ng s  we r e  s t ar t e d s o o n  a f t e r 

t h i s . .I n P a s t  and P r e s ent C ar l y l e  i nc l u d e s  one o f  Go e t h e ' s  

p o ems t r an s l a t e d  b y  h i m , wh i c h ends  w i t h  a no t e  o n  t h e  

do c t r i n e  o f  wo r k : 

2 9 

Bu t h e a r d  ar e t h e  Vo i c e s - 
He ar d ar e t h e  S age s , 
Th e Wo r l d s  and t he Ag e s :  
"Cho o s e  w e l l ; y o u r  c ho i c e  i s  
Br i e f  and y e t  e n dl e s s :  

He r e  e y e s  do r e g ard y o u , 
I n  E t e r n i t y ' s  s t i l l ne s s ; 
He r e  i s  a l l f u l ne s s , 
Y e  b r av e , t o  r e war d  y o u ; 
WORK , AND DESPAIR NOT . ' ' 

Tw o No t e  Bo o k s  o f  Thomas Car lyl e , e d . C .  E .  
No r t on ( N ew Yo rk : Gr o l i e r  Cl u b , 1 8 9 8 ) ,  P .  3 1- . 

3 0  I F r o u de , Th e F i r s t  F o r ty Y e ar s , , 3 0 2 . 



Wo r k , t h e n , i s  t h e  m ai n  p h i l o s o p h i c al b as i s  o f  C ar l y l e ' s  

h e r o - wo r s hi p : "W? r k  i s  w o r s hi p. . He that u nd e r s t an d s  i t  

we l l , u n d e r s t an d s  t he P r o p h e c y  o f  the Who l e  Fu t ur e . " 

(PP , 2 3 3 ) .  

To "C l o s e  thy By r o n ; o p e n  t hy Go e t he " do e s  no t 

imp l y  By r o n ' s  i n f e r i o r i t y . I f  Go e t he h ad d i e d  i n  h i s 

th i r t i e s , h i s  p o e t r y  wo u l d  n o t  h ave b e e n  very d i f f e r e n t  

f r om By r o n ' s . A s  a m at t e r o f  f ac t  Go e t he w a s  i n c r e a s i n g l y  

f a s c i nat e d  b y  By r o n  a s  h e  g r ew o l d er and r e c o g n i z e d  h i s 

3 1  
young s e l f  i n  By r o n . W h e n  Car l y l e  s ai d  uc1 o s e  t hy By ro n ; 

o p e n  t�y Go e t h e " h e  ac t u al l y  me an t : c l o s e t h e  y o u n g  By r o n -

Go e t h e , an d o p e n t h e m a tu r e  Go e t h e . I n  " St at e  o f  Ge rman 

Li t e r at u r e "  C ar l y l e  adm i t s  t h at "Ou r By ron was in h i s y o u t h  

but what S c h i l l e r  an d Go e t h e  had b e e n  i n  the i r s , "  an d t ha t  

"Wi th l o ng er l i f e , a l l  t h i ng s w e r e  to have b e en h o p e d  f o r  

f rom By r o n "  ( E ,  I ,  6 9 ) . S o  t o  c r e d i t  Go ethe w i t h  ev e r y t h i ng 

i s un f ai r .  Ac c o r d i ng t o  Har_rold , Carl y l e ' s  do c t r i n e  o f  s e l f -

r enunc i at i o n  i s  c l o s e r  t o  W e rne r ' s  " r enunc i at io n  ? f  t h e  m e " 

3 2  t han t o Go e t h e ' s  Ent s ag e n . Car l y l e ' s  go s p e l  o f  wo r k  i s  

3 1  
Chr i s t e n s e n , p .  3 2 . 

3 2 Char l e s  Fr e d e r i c k  Har r o l d , Carlyl a and Ge rman 
Though t : 1 8 1 9 - 1 8 3 4  ( 1 9 3 4 ; r p t .  Lo n d o n : Arc hon , 1 9 6 3 ) ,  p .  222. 
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i n f l u e n c e d  b y  F i c h t e ' s  i d � a l o f  p e r f o rm i ng h � av e n l y  d u t y . 33 

Fo r t h e  Vi c t o r i �n s , wo r k  a l way s  m e ans t he ac c omp l i s hm e n t  

o f  man ' s du t y . Ar no l d  o n c e i us t ru c t e d hi s c h i l dr e n : 

"Wo r k . No t wo r k  at th i s  o r  that , b u t , work . 0 3 4 The 

c o nv i c t i o n  of  t h e  p r im ar y nature o f  wo r k was c o mp l e t e l y  

s h ar e d  b y  T e n n y s o n : " I  t r i e d  in my I dy l l s  t o  t e a c h  m an 

3 5 
t h e s e  t h i ng s , and t h e n e e d  o f  t h e  i d e al . "  . Furt h e rmo r'e , 

Car l y l e ' s  C al v i n i s t  b a c k g r ound c anno t b e  o ve r l o o k e d .  Hi s 

do c t r i n e o f  r e nu n c i at i o n , w o r k , and du t y  o r i g i nat e d  i n  h i s 

Cal v i n i s t  e n v i r o nm e n t , o n l y  to  b e  s t r e ng then e �  b y  Go e t h e . 

Car l y l e ' s  h e r o - c u l t s e ems t o  be i n f l u e n c ed mo s t  b y  h i s  

r e l i g i o u s  c o n c e p t i o n o f  t h e s u p e r i o r i t y  o f  t he c ho s e n f e w . 

Be c au s e  o f  h i s r e l i g i o u s  f a i t h h e  b e l i e ves t hat u n d e r t h e  

l ea de r s h i p  o f  t h e  h e r o , s o c i e ty w i l l  g r o w  thr o ugh wo r k , 

s uf f e r i ng , and o b e d i e n c e .  Al l t h e s e  a r e  to  s h o w  tha t t h e  

p r o c e s s  o f  c l o s i ng By r o n  and o p e n i ng Go e the s ho u l d b e  

t r ea t e d  a s  a s ym b o l i c , m an i f o l d  p i l gr i mag e r at h e r  t h an a 

· s i ng l e , " o n c e - and- f o r - al l " f i n al i t y . 

3 3  
I b i d .  , 9 9 .  p .  

3 4 
Hou g h t o n , 2 4 3  . . p .  

3 5 I b i d . , 3 1 7 . p .  



CH.APTER I I I  

RETAILORING THE WORLD VIEW · 

F i nd Mank i n d wh e r e t h o u  wi l t , t ho u  f i nde s t  i t  
i n  l i v i ng mo vement , i n  p r o g r e s s  f as t e r  o r  
s l o w e r : t h e  Pho e n i x  s o ar s  a l o f t , hove r s w i t h  
o u t s t r e t c h ed w i ng s , f i l l i ng Ear t h  wi t h  h e r  mu s i c : 
o r , a s  n o w , s h e  s i nk s , an d w i t h s p he r al s w an- s o n g  
i mmo l at e s  h e r s e l f  i n  _ f l ame , t h at she m ay s o ar t h e  
h i g h e r  and s i n g t h e  c l e ar e r . 

- - "O r g an i c  Filame n t s , " 
Sar t o r  Re s ar t u s  

C ar l y l e ' s  p r o c e s s o f  c l o s i ng By r o n  an d o p e n i ng Goethe 

i s  a p ar a l l e l  t o  t h e p at t e r n  o f  t r ans i t i o n Teuf e l s dr 6 c k h 

i s  t o  fo l l o w  i n  S ar t o r  Re s ar tu s : " t hrough t h e  v ar i o u s  

su c c e s s i v e  s t at e s  an d s t ag e s  o f  Gr owt h , Ent ang l eme nt , 

Un b e l i e f , an d al�o s t  Re p r o b a t i o n , i n t o  a c e r t ai n  c l e ar e r  

s t at e o f  what h e  h i m s e l f s e e m s  t o  c o ns i d er a s  Co nver s i o n "  

C SR , 1 5  7 - 5 a ) • Be f o r e  h i s b ap t i sm o f  f i r e  and h i s f i n al 

c omm i tme nt t o  t h e o r d e r  o f  an o rg an i c  univer s e , T eufels dr�kh 

i s a By r o n i c  f i g u r e , a C a i n , a Man f r e d , an I s hm ae l  and a 

Wande r i ng Jew . Hi s c r i s i s  a s. s hown i n  "The Sor r o w s  o f  

Teuf e l s dr 6 c k h "  i s  t h at o f  a r omant i c i s t  who c o ns t ant l y  

as k s  " t o b e  o r  no t t o  be . "  Ac tual l y  t h e  s t o r y  o f  

Teuf e l s dr 6 c k h ' s c o nv e r s i o n , t h e  t h eme o f  Bo o k  I I  o f  S ar t o r 

Re s ar tu s ,  i s  f am i l i ar :  f r o m  Wer t he r i s m t o  " g r i m  f i r e- e y e d  
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De f i an c e "  C SR ,  1 3 5 ) ,  and t h e n  f r o m  " Bapho m e t i c  F i r e -

bapt i sm "  C SR ,  1 3 S ) t o  " a  n ew He av e n  and a n e w  E ar t h "  

C SR ,  1 4 9 ) .  Te u f e l sd r 6 c k h , u n l i k e Fau s t  who sur r e nd e r s  

t o  Ev i l  o r  Man f r ed who p e r s i s t s  i n  h i s d e f i an t  p o s i t i o n , 

f i nal l y  y i e ld s  t o  God and s e e s  t h e  b e n e f i c e n t  p r e s e n c e 

o f  God i n  n at u r e . 

· Th e emphas i s  o f  t h i s c hap t e r , how e v e r , i s  n o t o n  

the c on v e r s i o n i t s e l f , b u t  o n  t h e  e v o l v i ng s o c i a l p r o p h e c y  

and t h e h e r o  my t h  f o l l o w i ng T e u f e l sdr 6 c kh ' s  af f i rmat i v e 

' 
vi ew o f  exi s t e nc e . Th e c e n t r al t h eme i n  Sar t o r  Re s a r t u s  

f rom whi c h t h e  s o c i a l  v i s i o n  d e v e l o p s  i s  t h e  d i a l e c t i c  o f  

c l o t he s -p h i l o s o phy. F r o m  t h e  v e r y  b e g i nn i ng C ar l y l e m ak e s  

c l ear t hat " So c i e t y  [1 s J f o und ed u p o n  Cl o t h "  C S R , 3 9 ) ,  

and t ha t  " t h e  e s s e n c e o f  a l l  S c i en c e  l i e s  i n  t h e  PHI LOSOPHY 

OF CLOTHES "  C SR ,  5 8 ) .  F i n al l y  Teu f e l sd r 6 c k h , t h e  C l o t h e s -

�r o f e s s o r , ac h i e v e s  h i s s p i r i tu a l matur i t y  b y  l o o k i ng 

" t hrou g h  t h e  Sho w s  o f  t h i ng s  i n t o  t h i ng s t h em s e l v e s "  

< SR , 1 6 4 ) .  The s ymbo l i s m C ar l y l e  u s e s  h e r e  i s  n o t  un l i k e  

Swi f t ' s  c l o t h e s  imag e r y  a n d  Go e t he ' s  s y mbo l o f  t h e  g ar m e n t . 

Swi f t  i n  A Ta l e  o f  A Tub h o ld s  t h a t  t he g l o b e  o f  e ar t h  i s  

" a ve r y c o mp l e t e  and f a s h i o n a b l e Dr e s s , "  that t h e  l an d  i s  

" bu t a f i ne  c o at f a c ed w i t h  Gr e � n , "  t hat the  s e a  i s  " bu t  

a Was t - c o a t  ( s 1 c] wi t h  al l i t s  Tr imm i ng s , "  an d t hat man 



h i m s e l f i s  " bu t  a Mi c r o - c o at . 11
1 

As C ar l y l e  n o t e s , t h e 

Ear t h- S p i r i t  i n  Go e t h e ' s  F au s t  c al l s  Natur e " t h e  l i v i ng 

v i s i b l e  Garmen t  o f  Go d " : 

I n  Be i n g ' s  f l o o d s , i n  Ac t i on ' s  s t o rm , 
I wal k and w o r k , abo v e , b e neat h , 
Wo r k  an d w e av e  i n  e nd l e s s m� t i o n l 

Bi r t h  a n d  Deat h , 
An i n f i n i t e  o c ean ; 
A s e i z i ng an d g i v i ng 
Th e f i r e  o f  Li v i n g : 

3 7  

' Ti s  t hu s  at t h e  ro ar i ng Lo om o f  T i m e  I p l y , 
And w e av e  f o r  Go d t h e Garment thou s e e s t  Hi m b y . 
C SR ,  4 3 ) 

Bu t Natu r e  i s  n o t  j u s t  a p h e nomenon o r  ap p e ar an c e .  

2 
And " o ur l i t t l e  l i f e "  i s  n o t j u s t  " r ou n d e d  w i t h a s l e e p . "  

The wo r l d , i n  C ar l y l e ' s c o n c ep t i o n , i s  a dynam i c  e x p r e s s ion 

of Go d .  Th e do c t r i n e o f  the " d y nam i c  r ev e l at i o n , "  -as 

C har l e s  Har r o l d  o b s e r v e s , i s  the key to Car l y l e ' s  c o n c e p t i o n 

o f  h i s t o r y , s o c i e t y , e t h i c s , an d h e r o e s . 3 Tho u g h  C ar l y l e  

o f t e n s ay s  "Al l v i s i b l e  t h i n g s  ar e embl ems , C l o t he s , and 

exi s t  f o r  a t i m e  o n l y '' C SR ,  5 5 ) ,  hi s p e r s i s t e nt wo r l d  v i e w 

l 
Jo nat han Sw i f t , A Tale o f � Tu b , e d . Her b e r t  Dav i s  

( Ox f o r d :  Bl ac kw e l l , 1 9 5 7 ) , s e c . I I , 4 7 .  

· 2 S e e  t h e  dr e am- l i ke e xi s t e n c e shown i n  Shak e s p e are� 
Temp e s t :  "W e ar e s u c h  s t u f f /As dr e am's ar e made o n , " an d "c>ur 
l i t t l e  I i  f e / I  s r o u n d e d  w i t h  a s l e ep . " Al though Car l y l e  quotes 
t h i s  p as s ag e i n  On He r o e s , p .  1 1 1  t o  exp l ai n  t hat " t h i s  wor l d  
i s al l bu t a s he;-" h i s e s s e n t i a l c o n c ept i o n  o f  t h e  un i v e r s e  
i s that nat u r e  i s

' 
a v i s u a l  man i f e s t at i on o f  Go d ' s  p o w e r  

rath e r  t han a m e r e  i l l u s i o n . 
3 T Har r o l d , C ar lyl e and Ge rman hought , P .  8 5_ . . . 



i s  t h a t  Natu r e  r e f l e c t s  t h e  d i v i ne p o we r  ( "Natu r e  • 

i s  the T i m e - v e s t u r e  o f  Go d "  SR , 2 1 0 ) . Thu s al l e x i s t e n t  

phenom e n a , i nc l u d i n g s o c i al i n s t i t u t i o n s  and h e r o e s , ar e 

s ymbo l i c : 

How a l l  Nat u r e  and Li f e  ar e b u t  o ne Garme n t , a 
" L i v i ng Gar m e n t , "  wo v e n and e v e r  aw e av i ng i n  t h e  
"Lo o m o f  T i m e " ; i s  n o t he r e , i nd e e d , t h e  o u t l i n e  
o f  a who l e  C l o t h e s -Ph i l o s o p hy ; a t  l e as t  t h e  ar e n a  
i t  i s  t o  wo r k  i n ?  Remar k , t o o , t hat t h e  Char ac t e r 
o f  t h e  Man , n o w i s e  w i thout m e an i ng i n  s u c h  a matter , 
b e c o me s l e s s  e n i gm at i c : am i d  s o  mu c h  t umu l t uo u s  
o b s c ur i t y , almo s t  l i k e  d i l u t e d  m adne s s , do n o t a 
c e r t a i n  i n do m i t ab l e  De f i anc e and yet a b o u n d l·e s s  
r e v e r e n c e s e em t o  l o o m f o r t h , as  the t wo mo un t a i n-

· s umm i t s , o n  who s e  r o c k- s t r at a  al l the r e s t  w e r e  
b a s e d  and bu i l t ?  ( SR ,  1 6 3 )  

The o r g an i c  un i v e r s e  w i t h  a con c e al e d  mo r al o r d e r , a s  

· Car l y l e  r e p e at s  ag a i n  a n d  ag ain , i s  t h e  "o p e n  s e c r e t  u o f  

Go e t h e an do c t r i n e . The " o p e n  s e c r e t , "  l i k e  a l l s ym bo l s , 
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b o t h  r e v e �l s an d c o n c e a l s . As i f  i t  w e r e e n d l e s s l y p u t t i n g  

o n an d t ak i ng o f f  c l q t h e s , Natu r e  s h i f t s  c o nt i nu a l l y  f r o m 

i t s  o l d f o r m s  t o  t h e  n ew o n e s . Hen c e h i s t o r y  mo v e s  " i n 

l iv i ng · mo v em e n t " ( SR ,  1 9 7 ) , and i s  i n  a p e r p e t u al g r o w t h , 

de c ay ,  an d r e b i r t h . E v e r y t h i ng i n  t h e  u n i v e r s e  i s  

i nt er r e l at e d , and no t h i ng i s  i s o l at e d .  Th i s  i s  e s p e c i al l y  

t rue o f human s o c i e t y  i n  wh i c h  no o n e  s t and s - a l o ne . Lo u i s e  

Young s ay s t h at C ar l y l e ' s s e n s e  o f  t h e  i n f i n i t e  c om e s f r o m  

t he " p r i m i t i v e s u b c o n s c i o u s " b e c au s e  he vi ews l i f e  a s  



"m y s t e r i o u s , an t i - r at i o n al and ant i -me c h ani c . " 4 Th i s  

" p r i m i t i v e  s u b c o n s c i o u s "  l e a ds t o  C ar l y l e ' s "Nat u r al 

Sup e r n atu r al i s m ·, "  a t r an s c e n dent a l i s m wh i c h  emb r ac e s  t he 

s p i r i t u a l  f o u n d at i o n s  o f  s o c i et y . Ener g y  b e c om e s t he 

e s s en t i al s p i r i t  o f  t h e un i v e r s e , and Go d i s  t he u l t i m at e , 

pu r e  e n e r g y  wh i c h t r an s c e n d s  t ime and s p ac e . 

Th i s t r an s c e n d e n t al o r g an i c i s m f u r t he r l e ad s  

Car l y l e  t o  s e e  "Man ' s
. 

Hi s t o r y "  a s  " a  p e rp e tu a l  Ev ang e l "  

C SR ,  2 0 2 ) .  Hi s t o r y , as t h e  s um o f  human t im e s , i s  " t h e  

g arme n t  o f  t h e  t i m e l e s s n e s s  o f  Go d . " 5 I t  i s  o bv i ou s  t h a t  

C ar l y l e ' s  p h i l o s o p h y  o f  h i s t o ry i s  c l o s e ly  r e l at e d  t o  h i s  

c l o t h e s - ph i l o s o p h y wh i c h c o n s t ant l y  r ev e a l s  t h e  d y n am i c 

hum an s i t u a t i o n s . On l y  i n  h i s t o r y  i s  t h e  Et e r na l  P o w e r  

mo s t � i v i n e l y  r e v e a l e d . Fo r the p r o g r e s s i v e  h i s t o r y  o f  

mank i n d i s  t h e mani f e s t a t i o n  of  t he Di v i ne Ene r g y . An d 

o n l y  f r om t h i s h i s t o r i c al v i ew do e s  C ar l y l e  b eg i n  t o  s e e  

t h e · r e l at i o n s h i p  b e t w e e n  t h e  c l o t h e s  me t apho r and h i s 

s o c i al p r o p h e c y .  I n  t h e  d y n ami c movem e nt o f  s o c i e t y , m an 

4 
. Lo u i s e  M .  Y o u n g , Tho mas C ar lyl e an d � Ar t o f  

3 9  

Hi s t o ry ( 1 9 3 9 ; r p t 0 Fo l c r o f t , Penn s y l v an i a :  Fo l c r o f t , 1 9 6 9 �  
pp . 6 3 - 6 4 . 

5 
Ha r r o l d , p .  1 6 9 . 
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be c o me s  t h e s ym b o l  o f  t he Di v i ne Po wer. Bu t o n l y  t h r ou g h  

heroe s ,  i n  w h o m  t he Di v i n e  Ide a dwe l l s , doe s t he p r o g r e ssive 

dev e l o pme n t  o f  human i t y b e c o m e s p o s s i ble. Th e h e r o  i s  

"unc o n s c i o u � ; "  he o n l y  i nt u i t i v e l y  a� prehend s  t he w i l l  o f  

t he d i v i n e  and b e c omes an i n s t rumen t  o f  h i s t o r i c al p r o g r e s s. 

Th i s  i s  a l s o  what He g e l  me an s b y  t he "unc o n s c i o u s  i mp u l s e "  

o f  t he h e r o . He g e l  s ay s  t h at gre at men h ave " n o  c o nsciousneg; 

o f  t he g e n e r al Idea t h e y  (ar e] un f o ld i ng . • Bu t a t  t he 

s ame t i me t h e y  (ar e] t h i nk i ng m e n:  who (h ave) an i n s i g h t  

i n t o  t h e  re qu i rem ent o f  t he t ime , "  and t hat t he deed s and 

word s o f  t he g r e at m e n  " are 
. 6 t he be s t  o f  t he t i me . " I n  

o t h e r  w o rd s 1 gre at men are t he i n s t r umen t  o f  t h e  Ab s o l u t e  

an d r e p r e s e n t  t h e  Sp i r i t  o f  t he Age . To C ar l y l e , h i s t o r y  

i s  t he b i o g r aphy o f  Great Men . The her o , w i t h  h i s 

un c o n� c i o u s  i n s i g ht , b l end s  i n t o  t he my s t i c  s t r e am o f  t h e  

bec o m i ng o i  hi s t o r y  and s ymbo l i z e s  t he t o t al ac c o mp l i s hment 

� f mank i nd . Thu s h i s t o r y  m o v e s f o rw ard t hr o ugh t he 

le ad e r s h i p  o f  g r eat men. C ar l y l e  be l i e v e s  t hat a t rue h e r o  

Wi l l t r i umph i n  t h e  l o ng run , f o r  h e  i s  s u p p o r ted b y  t he 

6 
W i l l  Du ran t , The S t o ry .2!. Phi l o sophy ( 1 9 5 2 ;  

rp t. New Yo r k : Was h i ng t on S qu ar e Pr e s s , 1 9 6 9 ) ,  P ·  2 9 8 . 
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Di v i n e  W i l l .  Thi s s e em s  b i z ar r e  t o  mo s t  p e o p l e , t ho u g h  a 

s i mi l ar p h i l o s o p hy t h at t h e  ext e r nal l aws o f  r i g h t e o u s n e s s 

al way s t r iump h h a s  b e e n ac c e p t e d  i n  Ch i n a f o r  t ho u s an d s  o f  

y e ar s . I n  t h i s a s p e c t o f  h e r o i sm Car l y l e  i s  v e r y  C h i ne s e . 

O f  c o u r s e , a s i m i l ar b e l i e f had b e e n  he l d  b y  Heg e l  who 

b e l i e v e d  t h at " t h e r e al is r at i o n al " an d t h at e v e r y  

c on di t i o n  s up p o r t e d  b y  t h e  d i v i n e  r i g h t  i s  n e c e s s ar y  i n  t h e 

7 p r o c e s s  o f  h i s t o r y . An d Al exan d e r  Pop e  i n  hi s E s s ay On 

� c l a i m s  t h at " what e v e r  i s , i s  r i g ht . "  Hav ing a f i rm 

b e l i e f  i n  t h e Div i n e  W i l l  ( n e c e s s i t y ) ,  Car l y l e  l o o k s  at  

r e vo lu t i o n  as a n e c e s s ar y  p r o c e s s of  a dynam i c  s o c i e t y . 

Ho we v e r , Ho o k , s e e i ng C ar l y l e ' s  ap p ar en t  o p t i m i s m , s ay s  

t h at "Car l y l e  i s  .v agu e  a b o u t t h e  nat u r e o f  t h e  l im i t at i o n s " 

o f he r o e s , wh e r e a s  t h e  h i s t o r i c al d e t e r m i n i s t s  " ar e  qu i t e  

i . "
8 sp e c  f i e  a b o u t  t he n at u r e o f  l i mi t at i o ns . I n  C ar l y l e ' s  

c on c e p t o f  o r g an i c i s m ,  t h e p e r i o d i c i t y i n  h i s t o r y  i s  o f t e n · 

c au s e d b y  r e v o l u t i o n s , an d s o c i e t y  o f t e n ar i s e s  a f r e s h  l i k e  

a pho e n i x  a f t e r  a v o l c an i c  o v� r t ur n . He gel , i n  h i s 

Ph i lo s o p hy o f  h i s t o r y as a d i al e c t i c al movement , s e e m s  t o  

7 
Le c t ur e s  o n  t h e  Ph i l o s ophy o f  Hi st o ry ,  t r an s . John 

S i b r e e ( N ew Yo r k : G .  Be l l  &. Sons , 1 9 0 0 ) , P ·  _3 0 . 

a 
Ho o k , Th e He r o  i n  Hi s t o ry , p .  14 . 



embr ac e s i m i l ar r e v o l u t i o n ary i d e as . 

The c o n c e p t  o f  a d i al e c t i c  run s  t h r ough eve r y  p ag e  

o f  S ar t o r  Re s ar t u s . T h e  He g e l i an d i al e c t i c al t r i ad , 

t h e s i s - an t i t h e s i s - s y n t h e s i s , c an b e  ap p r o x i mat e l y ap p l i e d  

t o  Teu f e 1 s dr 8 c kh ' s  p r o g r e s s i o n f r om t he Ev er l a s t i ng No 

( t he s i s ) an d t he C e nt e r  o f  I n di f f e r en c e ( ant i t he s i s ) t o  
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t h e  Ev e r 1 as t i ng Yea ( s y n t h e s i s , o r  r e c o nc i l i at i o n ) .  

Ev e r l a s t ing No , e v e r y t h i ng p r o c e e d s  t o  " dark e n  i n t o  

I n  t h e 

Un be l i e f "  ( SR ,  1 2 9 ) . Bu t i n  t h e C e n t e r  o f  I n d i f f e r e n c e ,  

Teu f e l s dr 8 c k h  b e g i n s  t o  r en e w  h o p e  t hr o u g h  c o n t emp l at i ng 

g r eat e ve n t s and -gr e at m e n , l e ar n s  to " p ar t l y s e e t h r o u g h "  

t he mean i n g l e s s  w r e t c h e d n e s s  ( SR ,  1 4 5 ) ,  an d g r adu al l y  

c r e at e s  a s t a t e  o f  mi n d  c o n t r ar y  t o  t h at o f  t h e  Ev e r l as t i ng 

No , a n e c e s s ar y  p a t h  t h r o u g h  wh i c h  o n e  p as s e s  f r om " t h e  

Neg at i v e  P o l e  t o  t h e Po s i t i v e " ( SR ,  1 4 6 ) .  F i nal l y  i n  t h e  

Ever l as t i ng Ye a ,  t h e . wo r l d  i s  "no l o ng e r  a Chao s , "  bu t a 

"Li ving Garme n t  o f  Go d ." Thu s i �  t h e  s t ag e  o f  s y n t h e s i s , 

al l t he c o nt r ad i c t i o n s  ar e r e c o nc i l e d , s u b l imat e d , an d 

c hang � d i n t o a h i g h e r  u n i t y  and t o t a l i t y . _ Bu t s i mi l ar t o  

Heg e l ' s s y n t h e s i s , t h e  Ev e r l a s t i ng Y e a  i s  no t a " o n c e - and-

f o r- al l "  s t at em e n t . I t  i s  t ru e  t h at a f t e r t-h e  Ev e r l as t i ng Yea 

the c h ao s i s  c hang e d  i n t o  an o r g an i c who l e . Ho w e v e r , i n  · a  
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de e p e r  s e n s e , t h e d i a l e c t i c a l p r o c e s s  never c e as e s , and 

t h e  p o s s i b i l i t y  o f  c h ao s  s t i l l ex i s t s . Th e dual i t y  o f  

o r d e r  and d i s o r de r  i s  i mp l i e d l at e r  i n  t he o r g an i c . 

f i l am en t s an d t h e ph o e n i x  c y c l e . Th i s  c o ns t an t  d i al e c t i c al 

mo vem e n t  e c ho e s  He g e l ' s  b e l i e f t hat . " al l t h i ng s  ar e i n  

t h ems e l v e s  c o n t r ad i c t o r y , "  t h at "mo v em e n t  i s  e x i s t i ng .i n 

c o n t r ad i c t i o n  i t s e l f , "  and t hat " o n l y  i n s o f ar as s o m e t h i n g  

h a s  c o n t r a d i c t i o n  i n  i t s e l f  do e s  i t  mo v e , h ave i mpu l s e  o r  

9 ac t i v i t y . "  

It s ho u l d  b e  no t e d  t h a t  " S ar t o r  Re s ar t u s "  bo t h  

r ev e al s t he c o n s t r uc t i v e  s i d e and t h e  de s t r u c t i v e  s i d e o f  

t ru t h . Al l t h e  o l d  c l o t h e s  i n  s o c i e t y  whi c h  ar e wo r n  o u t  

shoul d b e  r e p l ac e d , f o r  " Sy m bo l s , l i k e  a l l  t e r r e s t ri a l  

Garme n t s , wax o l d  " ( SR ,  1 7 9 ) .  T h e  mo ment o n e  b e g i n s  t o  

vi ew i n s t i t u t i o n s a s  c l o t h i n g , o n e  b e g i n s  t o  s e e  " a  Wo r l d  

be c om i ng d i s m an t l e d '' ( SR ,  1 8 5 ) .  The "Pho en i x "  c hap t e r i n  

Sar t o r  Re s ar t u s e s t ab l i s h e s  t h e  f a c t t h at s o c i e t y . i s  d e ad , 

t hat " t h e  Chur c h  (h a s) f al l e n  s p e.e c h l e s s , f ro m  o b e s i t y an d 

ap o p l exy , " an d t h at " t h e  S t a t e  (h a s) s h runk e n  i n t o a 

. 9 Fr om He g e l ' s  ·S c i e n c e .2.!, Logi c ,  as c i t e d  i n  Th e 
Enc y c l ope d i a o f  P h i l o s ophy , e d . Pau l  Edwar d s  ( Lo n d o n : 
Maq mi l l an ,  1 9 6 7 ) ,  I I I , 4 4 3 - 4 4 .  



Po l i c e -O f f i c e "  ( SR ,  1 8 5 ) . Ho wever , C ar l y l e  b e l i e v e s t h a t  

t h e  o l d  s i c k  s o c i e t y  i s  a b u r n t  p ho e n i x , and t hat " a  

f a i r e r  L i v i n g S o c i e t y "  w i l l  ari s e  "Pho e n i x- l i k e , o u t  o f  
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the ru i n s  o f t h e  o l d  d e a d  o n e "  C SR , 1 8 4 ) . The t im e  r e qu i r e d 

f o r  t h e  p ho e n i x  d e a t h- b i r t h  d e p e n d s  o n  "un s e en c o n t i ng e n c ie s " 

C SR , 1 8 9 ) :  i t  v ar i e s  f r o m t wo c e n t u r i e s  t o  a s i n g l e  m o m e n t . 

Th i s  i s  why Teu f e l s dr 8 c k h  o f t en c o mp l a i n s  that " t h e  Wo r l d  

( i s] a ' hug e Rag f ai r . ' "  Th e " r ag s  and tat t e r s  o f  

o l d  Symbo l s " ar e r ai n i n g - d o w n  ev e r ywhe r e , l i k e  t o  d r i f t  

him i n , an d s u f f o c at e  h i m "  ( SR ,  1 8 7- 8 8 ) .  Thou g h  p ai n f u l  i t  

i s , t h i s c o n d i t i o n  o f  n ak e d n e s s and d i s�an t l i ng p r o v i d e s  

t he k e y  t o  t h e  e s s e n c e  o f  man an d s o c i e t y . 

Th e n am e  D i o g e n e s T e u f e l s d r 6 c kh , mean i ng Go d - b o r n  

Dev i l ' s - d ung , f o r m s  t h e  p h i l o s o p h i c al b a s i s  o f  t he Car l y l e an 

d i al e c t i c .  Teu f e l s d r 6 c kh s o met i me s  has "a r ad i an t , e v e r 

young Ap o l l o "  l o o k  <,SR , 2 6 ) ,  bu t s om e t ime s . r e s emb l e s  an 

" i nc ar n a t e  M e p h i s t o p h e l e s "  ( SR ,  2 5 ) .  Th e l i g h t  s p ar k l e s  

i n h i s  e y e s ar e b o t h  t h e " r e f l e x e s  o f  t he h e av e n l y  S t ar s "  

and the " g l an c e s  f r om t h e  r e g i o n  o f  N e t he r  F i r e "  ( SR ,  2 5 ) .  

Mo s t o f C ar l y l e ' s  f av o r i t e  c h ar ac t e r s  have t he s am e  du a l i t y  

o f · a ng.
e l i c  and d e v i l i s h qu a l i t i e s . I n  The Fr e n c h 

Re vo l u t i o n ,  t h e  f a i r  y o u n g  l ady Char l o t t e Co r d ay who k i l l e d  



Jean-Pau l Mar a t  and w a s  " g r e at e r  t h an Bru tu s "  l o o k e d  " l i k e  

a S t ar • • w i t h  h al f - an g e l i c , hal f - d aemo n i c s p l e n do u r " 

C FR , I I I , 1 6  7 ) • Bu t t h e  C ar l y l e an d i al e c t i c  i s  ac t u a l l y  

bas e d  o n  hi s Ph i l o s o p h y  o f  C l o t he s . C ar l y l e  s ay s  "Cal l 
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one Di o g e n e s T eu f e l s d r 8 c kh , · and he w i l l  o p e n  t h e  Ph i l o s o p h y  

o f  C l o t h e s "  ( SR ,  7 0 ) .  S i n c e  Teu f e l s dr 6 c kh s ug g e s t s  b o t h  

po s i t i v e an d n e g at i v e  v a lu e s , hi s e xp e r i enc e s ym b o l i z e s  

the co n f l i c t  b e t w e e n  c l o t h i n g  an d d i s r o � i ng , b e t w e e n  t h e  

deat h and r e b i r t h  o f  s o c i e t y . I t  i s  W i l l i am Jo hn s o n  who 

f i r s t  p o i n t s o u t  t h e  S w i f t i an s i d e  and the F i c h t e an s i d e 

1 0  
o f  Car l y l e . Car l y l e , i n  h i s s at i r i c al p o w e r  t o  r u t h l e s s l y  

exp o s e  s h am s  and s t r i p  s o c i e t y  bar e , Jo hn s o n  r e a s o n s , i s  

Swi f t i an .  On t h� o t h e r  h an d , h i s  p o s i t i ve , i de al i s t i c  

. 1 1  c o nfr o n t a t i o n w i t h  E t e r n i t y  b e l o n g s  t o  F i cht e . I n  

"Pho e n i x , "  t h o u gh t h e  p r o m i s e  o f  a n e w , r eg e n e r at e d  s o c i e t y 

i s af f i rm e d , t h e  emp ha s i s  i s  on t h e  de s t ruc t i o n , f o r  

Teuf e 1 s dr 6 c kh s e e s  e v e r y wh e r e t h e  r ag s  o f  a dead s o c i e t y . 

Ho we v e r , i n  a l a t e r  c h ap t e r "Organ i c F i l ame n t s , "  t h e  t h em e  

o f r eg e n e r at i o n  b e c o m e s domi nant . Thu s  f r o m  " Ph o e n i x' ( d e at h  

o f s o c i e t y ) t o  " O r g ani c F i l ame nt s'' ( r e s urr e c t i on )  t h e r e  i s  

1 0  W i l l i am S .  Jo hn s o n , Thomas Car lyl e ( N e w  Hav e n : 
Yal e  Un i v . Pr e s s ,  1 9 1 1 ) , p .  1 14 . 

1 1 I b i d . , p .  1 1 2 , 1 1 4 . 
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a t r an s i t i o n f r o m t h e  E v e r l a s t i n g No t o  th� Ev e r l as t i ng Y e a .  

The l e v e l  o f  s o c i al v i s i o n  domi nat es t h e  l a s t p ar t  

o f  Sar t o r  Re s ar t u s , and t h e  t heme o f  t h e  p ho en i x  d e at h-

bi r t h  i s  i t s  me s s ag e . Th e i d e � o f  t h e wo rl d a s  a p ho e n i x  

ever dy i n g an d r e v i v i ng b e c o me s a ve r y  i mpo r t an t  e l em e n t  

i n  Car l y l e ' s  l at e r  s o c i a l  t h i nk i ng . La t e r i n  Th e F r e n c h 

Revo lu t i o n  h e  t r e at s  de s t ru c t i o n  as a p ho en i x  whi c h  w i l l 

event u al l y  br i n g  c h an g e : " t h e  wo r l d  i s  who l l y  i n  s u c h  a 

newf ang l e d  humo u r ; a l l  t h i n g s  wo r k i ng l o o s e  f r o m t he i r  o l d  

f a s t e n i ng s , t o war d n e w  i s s u e s  and c o mb i nat i o ns " ( FR , I ,  6 8  ) .  

And "Fr e n c h  Revo l u t i o n  me an s  • . t h e  o p en v i o l en t  

Re b e l l i o n , and Vi c t o r y , o f  d i s im p r i s o n e d  Anar c h y  ag ai n s t  

c o rr.up t w o r n- o u t  Au t h o r i t y t i l l  t he f r en z y  b u r n i n g  

i t s e l f ou t ,  and wha t  e l e m e n t s o f  n e w  Or der i t  h e l d  ( s i n c e  

al l  Fo r c e  h o l d s  s u c h ) d e v e l o p i ng t h e m s e lve s • . • " ( FR ,  I ,  

2 2 2 ) I n  On He r·o e s , He r o -W o r s h ip � � He r o i c  i n  Hi s t o ry 

h e s a y s  "Al l d e at h  • • i s  but o f  t h e  b o d y , no t o f  t h e 

e s s enc e o r  s o u l ; al l d e s t ru c t i o n , b y  v i o l e n t  r ev o l u t i o n  o r  

ho ws o ev e r  i t  b e , i s  b u t  n e w  c r e at i o n o n  a w i de r  s c al e "  

C HH ,  11 9 ) .  I t  i s  o b v i ou s  t hat Car l y l e ' s  c o n c e p t  o f  

o r g an i c i s m i s  t h e  c o r n e r s t o n e  o f  h i s  s o c ial - my t h . The 

o r g an i c f i l ame n t s of  h i s  s o c i a l  t h ink i ng ar e alway s 
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"my s t e r i o u s l y  s p i n n i ng t h e m s e l v e s "  t o war d t h e n e w r e l i g i o n  

o f  s o c i a1 g o s p e l . Ri c har d Lev i n e  i n  h i s  "Car l y l e  a s  Po e t : 

The Pho e n i x  I m ag e i n  ' Or g an i c F i l am e n t s ' "  s ay s  t ha t  t h e  

chap t e r "O r g an i c Fi l am e n t s "  i s  t h e  mo s t  p o e t i c al s e c t i o n  i n  
. 1 2  Sar t o r  R e s ar t u s . The i mag e o f  t h e  p h o e n i x  w h i c h  bu i l d s  

i t s  own f u n e r al p y r e , b u r n s , d i e s , and r i s e s  ag ai n r u n s 

throu g h o u t  t h e  who l e  c h ap t e r . Thr o u g h  t h e  p ho e n i x  i m ag e , 

the l ev e 1 s o f  s o c i o l o g i c al a n d  p o l i t i c a l i d e a s ar e g r adu a l l y  
,, 1 3  di s c l o s e d  i n  S ar t o r  Re s a r t u s .  

I t  i s  no t h ar d , h o w e v e r , t o  s e e  t he s o c i o l o g i c al 

l ev e l  o f  "Or g an i c  F i l  a m e n t s. "  " So c i e t y , "  as Teu f e l s dr 8 c k h 

s ay s, " i s  n o t de a d ; t hat Car c as s , whi c h  y o u  c al l  d e ad S o c i e t y ,  

i s  b u t  h e r  m o r t al c o i l  whi c h  s h e  h a s  s h u f f l e d - o f f , t o  a s s u me 

a no b l e r ;  she h e r s e l f , t hr o u g h  p e r p e t ua l  me t amo r p h o s e s , i n  

fai r e r  an d f a i r e r  d ev e l o pm e n t , has  t o  l i v e  t i l l  T i m e  al s o  

merg e i n  E t e r n i t y "  ( SR ,  1 8 8 ) .  Th e o r g an i c  f i l am e n t s w h i c h  

ar e c o nt i nu a l l y  s p i nn i ng t h em s e l v e s  c an alway s b e  s e e n  f r o m  

the my t h � c al un i o n  o f  mank i n d . Al l m e n  ar e i n s e p ar ab l e j u s t  

a s al l Ph o e n i x- b i r d s  ar e j o i n e d  t o g e t h e r du r i ng t h e  " F i r e -

. whi r l w i n d C r e at i o n  an d D e s t ru c t i o n "  ( SR ,  1 9 5 ) • Ev e n  i n  

1 2  
Ri c har d  A .  L e v i n e , "Car l y l e  a s  Po e t : T h e  Pho e n i x  

Imag e i n  ' Or g an i c  F i l am e n t s , '  .. Vi c t o r i an New s l e t t e r , No . 2 5  
( Spr i ng 1 9 6 4 ) , p .  1 8 . 

1 3  
I b i d . 

I 
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hi s t o r y , " t h e r e i s  a l i v i ng , li t e r a l  c o mmun i o n  o f  S ai n t s ,  

wi de as t h e Wo r l d i t s e l f "  ( SR ,  1 9 7 ) . Th e s e  c o n t i nu o u s , 

o r g an i c  f i l am e n t s o f  u n i v e r s al b r o t he rh o o d  ar e . t h o s e  p o w e r s 

wh i c h  m ak e  t h e  c o n t i n u i t y  o f  c i v i l i z at i o n p o s s i b l e : 

Gener at i o n s  ar e a s  t h e  Day s  o f  t o i l s o me Mank i n d : 
De a t h  an d Bi r t h  ar e t h e · ve s p e r  and t he mat i n  be l l s , 
t hat summ o n  Mank i n d  t o  s l e e p , and t o  r i s e  r e f r e s h e d  
f o r  n e w advan c e m e n t . What t h e  Fat h e r  has m ad e , t h e  
S o n  c an mak e  and e n j o y ; b u t  h a s  al s o  wo r k  o f  h i s  o wn 
ap p o i n t e d  h i m . Thu s al l t h ing s wax , and ro l l  o nwar ds ;  
Ar t s , E s t ab l i s hm e n t s ,  Op i n i o n s , no t h i n g  i s  c omp l e t e d , 
b u t  e v e r  c o mp l e t i n g .  ( SR ,  1 9 7 ) 

Th e Ev e r l a s t i ng Y e a , t h e  p e r s o nal af f i rmat i o n  o f  f a i t h  i s  

" ever c o mp l e t i ng , "  and h a s  now b e c o m e  a s o c i a l g o s p e l  w h i c h  

wi l l  s o o n  b e  l e d  i n t o  t h e  p o l i t i c al ar e n a . 

Th e c e n t e r  o f  t h e n e w  po l i t i c al o r d e r  i s  t h e  h e r o , 

be c au s e Car l y l e  b e l i e v e s  t h at man h a s  n o t l o s t  t h e  f ac u l t y  

o f  r ev e r e n c e. f o r  t h e- g r e a t man : "Wo n d e r  • • i s  t h e  b a s i s  

o f Wo r s hi p :  t h e  r e i g n o f  wo nder i s  p e r e nni al , i n d e s t r u c t i b l e  

in Man " ( SR 5 3 ) T h e  h e r o  has t wo k i nd s  o f  du t y : d e s t r o y ing 
' . 

de t er i o r a t e d s y mb o l s  and c r e at i ng n e w  o n e s . I n  j o i n i n g  

thi s du al i sm o f  " s ar t o r  r e s ar tu s , " t h e  h e r o  b e c ome s a p ar t  

O f  t h e my t hm ak i ng o f  o r g an i c f i l am e n t s . The h e r o  i s  h e  w h o  

h as t he ab i l i t y  t o  s e e  t r u t h  b e n e a t h  t h e  d e a t h  o f  t h e  phoenix . 

Hi s t as k  i s t o  s h o w  s o c i e t y  wh e r e  i t  f ai l s  an d t h e  d i r e c t i o n 
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i t  s hou l d  t ak e  • . I n  c r e a t i n g new s ym b o l s , h e  i s  a t ai l o r  

and e d i t o r  w h o  mo v e s  ahe ad o f  s o c i e t y . Th e wo r l d  i s  

f r agme n t ar y  a s  s e e n i n  Sar t o r  Re s ar t u s . Onl y t h r o u g h  t h e 

ac t i o n  o f  t h e  h e r o  c an t h e  o r g an i c  f i l ament s wo r k . To 

r e t a i n  t ru t h  an d o r d e r , m an mu s t  o b e y  the h e r o  b e c au s e  

"onl y i n  r e v e r en t l y  b o w i n g d o wn b e f o r e  the Hi ghe r do e s ·  h e  

f e e l  h i m s e l f  e x a l t e d "  ( SR ,  2 0 0 ) . I n  d e s c r i b i ng t h e  

sup e r i o r i t y o f  t h e h e r o , Le v i ne h a s  c omp ar e d  t h e  h e r o  t o  

t h e  p·ho e n i x , s ay i n g t h a t  t h e  he ro , l i k e  the p ho e n i x , r e s t s  

"on t h e  h i g h e s t  t r e e " an d i s  r e s p e c t e d  b y  " a l l  t h e  o t h e r  

b i r d s . " 1 4  Thu s b y  u s i ng t h e  pho en i x  s ymb o l  t o  s i g n i f y  t h e  

hero i c  qu al i t y C ar l y l e  h a s  g r adu a l l y  s h i f t e d t o  t he h e r o  

my th . 

I n  t al k i ng ab o u t  wo r l d t i t l e s , Car l y l e  emph a s i z e s  

t hat t h e  o n  1 y t i t  1 e h e  r e s p  e c ts  i.s t h at o f  k i ng . "Th e  k i ng, ,. 

he . s ay s , 
. , 

" ru l e s  b y  d i v i n e  r i ght • • c ar r i e s  i n  h i m  an 

au tho r i t y  f r o m  Go d ,  o r  man w i l l  n ev e r  g i v e i t  h i m "  ( SR ,  198 ) .  

Car l y l e ' s  f a i t h  i n  t h e  d i v i n e  o r d e r  h a s  l e d  h i m  t o  b e l i e v e  

t hat "h e w h o  i s  t o  b e(h i :J Ru l er , who s e  w i l l  i s  t o  b e  

h i ghe r
. 

t han (h i s) w i l l , i s  c hos en f o r (h im) i n  He av e n "  

C SR , 1 9 8 ) . Thou g h  m o de r n m e n h av e  s omewhat 
_
l o s t  t h e i r  v :irtue  

o f o b e d i en c e , C ar l y l e  b e l i e v e s t h at h e r o -w o r s h i p  " w i l l  

1 4  I b i d . , p. 1 9 .  
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f o r e v e r  e x i s t , un i v e r s a l l y  among Mank i n d "  and w i l l  al w ay s 

b e  " t h e c o r n e r - s t o n e  o f  l i v i ng- r o c k" ( SR ,  2 0 0 ) . W i t h i n  

t h e  wo r l d  o f  o r g an i c f i l am e n t s no t h i ng w i l l  e v e r  p e r i s h , 

b e c au s e  � 'Be f o r e  t h e  o l d  s k i n  ( � s J s h e d , t h e  n e w  ( h a s ] f o rmed 

''w " i t s e l f  b e n e a t h  i t "  ( SR ,  2 0 1 ) . N o w  t h e  o r l d-Pho e n i x  i s  

bur n i n g s l ow , b u t  t h e  p ho e n i x-he r o  w i l l  alway s ap p e ar . 

Gr e at men c an n ev e r  d i s ap p e ar f r om t h e  e ar t h , f o r  t h e y  " ar e  

the i n s p i r e d  T ex t s o f  t h at D i v i n e  Bo o k  o ·f Rev e l at i o n "  

C SR ,  142 ) .  

C ar l y l e ' s  wo r k  o f  " r e t ai l o r i ng " never s t o p s . At 

the end o f  S ar t o r  Re s ar t u s  T euf e l s dr 6 c kh di s ap p e ar s  i n t o  

Lo ndo n s o c i e t y . Th e r e  i s  a su b t l e  s u g g e s t i o n  h i nt i ng t h a t  

h e  may have j o i n e d  t h e S a i n t - Si mo n i an So c i e t y , a g r o u p  o f  

Fr enc h s o c i a l r e f o rm e r s  ( SR ,  23 7 ) .  Ho wev e r , t h e  e d i t o r  

"gu e s s e s  h e  wi l l  ap p e ar ag a i n . "  I n  any c as e , a s t o r y  

Wi tho u t  a d e f i n i t e c o n c l u s i o n s ymbo l i z e s  t h e  dynam i c 

mov em e n t  o f  human ac t i o n .  C ar l y l e ' s  emphas i s  o n  � o c i al 

Vi s i o n i s  as an o ng o i n g ac t i vi t y  r at h e r  t han a f i n i s h e d  

p ro du c t .  In t h e  c o u r s e  o f  t he s t o r y T eu f e l s d r 6 c kh mo v e s  

f rom s e l f - r e al i z a t i o n t o  s o c i a l awar e n e s s , and t he n  t o  

Po l i t i c al c o n s c i o u s n e s s . I n  t h e  c hap t e r "Th e  Dan d i ac a l  

Bo dy " he almo s t  p r e s e n t s a p hi l o s o phy whi c h  an t i c i p at e s  

. Marx b y ·c o n t r a s t i ng t he d and y , t h e  c l o the s - w e ar i ng -

I 



ar i s t o c r at , w i t h . t h e  p aup e r , t h e  c l o t he s l e s s "Po o r - S l av e" 

in i n du s t r i al s o c i e t y . An d t r. i s  c e r t a i n l y  c o r r e s p o nd s  t o  

Car l y l e ' s  g r o w i n g i n t e r e s t  i n  s o c i al an d po l i t i c al t h eme s  
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i n  hi s l at e r wr i t i n g s . I n  the c r e at i v e  ac t o f  " r e t a i l o r i n g:' 

Car l y l e  c o n t i nu ou s l y e xp e r i e nc e s  t h e  p at t e r n  o f  p r o g r e s s i o n  

f r om s e l f - an al y s i s  t o  s o c i al p r o ph e c y . 



PART I I  

HEROES AND HERO-WORSHIP 
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CHAPTER IV 

CARLYLE ' S  L I TERATURE OF HERO I SM 

Th e Gr e at Man . • i s  a F o r c e  o f  Nat u r e : what e v e r  
i s  t r u l y  g r e at i n  h i m  s p r i ng s -up f ro m  t h e  
i n ar t i c u l at e  d e e p s . 

- -On He r o e s , He r o -Wo r s h i p and 
t h e  He r o i c  i n  Hi s t o ry 

Car l y l e ' s  s o c i a l p r o ph e c y  i n  S ar t o r  Re s ar t u s  ( 1 8 3 3 -

1 8 3 4 ) ant i c i p at e s  Th e F r e n c h Revo lut i o n ( 1 8 3 7 ) , " t h e p o e t i c  

1 
unro l l i ng o f  a g r e at h i s t o r i c al dr am a . "  Al t hough h i s 

theo r y  o f  h e r o i s m i s  n o t c omp l e t e l y  de v e l o p e d  u n t i l  l at e r 

in On He r o e s  ( 1 8 4 1 ) an d Pa s t  an d P r e s e n t  ( 1 8 4 3 ) ,  C ar l y l e  

do e s  s ho w  h i s u r g en t  y e ar n i ng f o r  mo de r n  he r o e s  i n  Th e 

Fr enc h  Revo l u t i o n . F r o u d e  d e s c r i b e s  t he wo r k  as C ar l y l e ' s  

2 mo s t  p o we r fu l  w o r k  o f  ar t , an d as " t h e  s pu r t i ng o f  vo l c an ic 

3 f i r e . "  C arJ. y l e  w r o,t e  t o  h i s w i f e  Jane : " I  m e an t o  w r i t e  

wi t h f o r c e  o f  f i r e , " 4 and " t hi s  I c ou l d t e l l  t h e  w o r l d :  

You hav e  no t h a d  f o r  a hu n d r e d  y e ar s  any bo o k  t hat c o me s 

1 
"Fr e n c h Revo l u t i o n , " Th e Oxf o r d  Compan i o n  t o  Engl i sh  

Li t e r at u r e ,  e d . Pau l  Har v e y , 4 t h  r e v . e d . {Ox f o rd : Ox f o r d  
Uni v .  Pr e s s , 1 9 6 7 ) .  

2 F r o u d e , The F i r s t  F o r ty Y e ar s , I I , 3 3 6 . 
� 

F r o u d e , L i f e  i n  Lo n d o n , I ,  5 1 . 
4 

I b i d . , I ,  4 2 . 

I 
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mo r e  d i r e c t  and .f l am i ng l y  f r om the h e ar t  o f  a l i v i n g  m an . 11 5 

Th i s  i s  b y  no m e an s  an e x ag g e � at i o n . Carl y l e ' s e p i c 

m i nd e dn e s s  · has  c r e at e d  a m o d e rn ep i c  i n  suc h  a g r and s c al e  

t hat r e ad e r s  ar e c o n s t an t l y  awar e o f  i t s  o v e rwh e l m i n g  f o r c e. 

As Car l y l e  d e s c r i b e s  i t , t h e  F r ench Revo l u t i o n h ad 

a j u s t  c au s e ag ai n s t  c o r r u p t e d l e a de r s h i p ,  an d was a 

ne c e s s ar y  up h e av a l  du r i ng t h e  who l e  h i s t o r i c al p r o c e s s . 

Be c au s e  o f  h i s  c o nc ep t o f  t he o r g an i c  f i lam e n t s an d t h e  

Pho e n i x  c y c l e , Car l y l e  b e l i e v ed t hat t h e  Frenc h Revo l u t i o n  

was " t h e  t h i r d  ac t "  i n  h i s t o r y af t e r  Pro te s t ant i sm an d 

Eng l i s h  Pu r i t an i s m  ( lilI ,  1 2 3 ) .  The r e vo lut i o n  hap p e n e d  wh e n  

Fr anc e wa s  " at t h e  r i g h t  i n f l ammabl e  p o int " ( FR , I ,  1 7 6 ) ,  

and a b a t t l e  was " i ne v i t ab l e "  ( FR ,  I ,  1 6 9 ) . Lat e r  i n  

Frede r i c k  t h e  Gr e a t  ( 1 8 5 8 - 1 8 6 5 ) Car l y l e  po i n t e d  o u t  t h a t  

" th e E i g h t e e n t h  C e nt u r y  h a d  no th ing g r and � n  i t , exc e p t 

t hat g r an d uni v e r s al s u i c i d e , nam e d  F r ench Revo l u t i o n , " 

Whi c h  was 'a v e r y  f i t  t e r m i n at i o n  • • f or s u c h  a · c e n t u r y "  

CFG , I ,  8 ,  9 ) .  Fo r h i m  t h e  Fr enc h Revo lut i o n  was t h e  

"mo s t  s i g n a l  e x amp l e  o f  

5 
I b i d . , I ,  4 8 . 

6 
I b i d . , I ,  4 .  

6 ' Go d ' s  r ev e ng e . ' "  I t  was  i n t e n d e d 

I 
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t o  s h o w  mank i n d t h at t h e  s um o f  w i c k e dne s s  i s  a l w ay s 

ac cumu l a t e d  i n  a " Re i g n o f  T e r r o r "  ( FR ,  t I I , 2 0 2 - 0 3 ) .  

Hi s t o r y  f o r C ar l y l e  r e v e al e d the w i l l  o f  Go d ,  bu t h i s t o r i c a l 

mo veme n t s p r o g r e s s am i d s t  t h e  c o n f l i c t  b e t w e e n  g o o d  an d 

ev i l . Ag a i n  t h i s o r g an i c  v i ew o f  h i s t o r y an d t h e  d i al ectical 

c o nc ep t c an b e  c omp ar e d  t o  He g e l ' s  way o f  t h i nk i ng . He g e l  

r egar d e d  t h e  Fr e nc h  Revo l u t i o n  a s  a d i a l e c t i c al u n f o l d i ng 

o f  human . p r o g r e s s f o r  i t  s t ar t e d  w i t h  human c o n f l i c t , a 

c o nf l i c t b e t we en i n d i v i du a l  nee d s  and s o c i al s t r e s s .
7 

I f  c o n f l i c t  ar i s e s , C arl y l e  r e a s o n s , i t  i s  b e c au s e  

o f  the l ac k  o f  t r u e  l e ad e r s h i p . Thr o ugho u t  The F r e n c h 

Revo l u t i o n  t h e  imag e  o f  a s t r o ng and i r r at i o na l  mo b prevails. 

Th e unc o n s c i o u s  e n e r g y  g r o u n d ed o n  hung e r  h a s  b e c o me g r o u p s 

o f  "meal  mo b s "  ( FR , I ,  5 3 ) .  Th e mo b s  ar e a s  p o w e r fu l  a s  

Wh i r lp o o l , f i r e , vo l c ano , t o r nado and hurr i c ane . Fu l l  o f  

unc on s c i o u s a n d  n a t u r al f o r c e s , " t h e  F r e n c h  Mo b . i s  

amo ng t h e  l i v e l i e s t  phenomena of our wo r l d" ( FR ,  I ,  2 5 0 -51 ), a n d  

C ar l y l e  d r am at i z e s  t h a t  " l i vel i e s t  p henomena" i n  t he s e  wo rds 

Al l mo r n i ng , s i nc e n i ne , the r e  has b e e n  a c r y  
e v e r y wh e r e : T o  t h e  Ba s t i l l e !  Re p e at e d  " d e p u t a t i o n s 
o f  c i t i z e n s " h a v e  b e e n he r e , p as s i o nat e f o r  arms ; 

7 
Th e En c y c l ope d i a o f  Ph i l o s ophy , I I I , 4 3 9 . 

I 



whom De L�u n ay h a s  g o t di s m i s s e d  by s o f t  s p e e c h e s  
t hr o u g h  p o r t ho l e s. • • Bu t outwar d s , b e ho l d , 
0 Thu r i o t , h o w  t h e  mul t i t u d e  f l o w s  o n , we l l i ng 
t h r ou g h  e v e r y  s t r e e t : t o c s i n  fur i o u s l y  p e al i ng , 
a l l . d r u m s  b e at i ng t h e  g e n � r al e :  t h e  Subur b 
S a i n t -An t o i n e r o l l i ng hi t h e rwar d  who l l y , a s  o ne 
man ! ( FR ,  I ,  1 8 9 ) 

Ag a i n, t o  t h e  s ame p o i n t : 

Par i s  who l l y  h a s  g o t  t o  t h e  acme o f  i t s  f r e n z y ; 
wh i r l e d , a l l w ay s , b y  p an i c  madn e s s . At e v e r y  
s t r e e t - b ar r i c ade , t h e r e  wh i r l s  s i mme r i ng a m i no r 
whi r l p o o l , - - s t r e n g t h e n i ng t h e  b ar r i c ade , s i n c e 
Go d kn o w s  what i s  c om i ng ; an d a l l  m i no r wh i r l p o o l s  
p l ay d i s t r ac t e d l y  i n t o  t h a t  g r an d  F i r e -Mahl a t r o m  
whi c h  i s  l as h i ng r o u n d  t h e  Ba s t i l l e . ( FR , I ,  1 9 1 ) 

Thu s " f i r e  u n qu e n c h e d  an d n o w  u n qu e n c h ab l e  i s  smo k i n g an d 

smou l d e r i ng al l r o und " ( FR , I ,  1 5 ) .  Th e who l e  wo r l d  h a s  

b ec ome " a r o ar i ng f i r e - c hao s "  ( FR , I ,  1 9 0 ) . The s o u n d  o f  

" ou t b r e ak i ng w at e r "  ar i s e s  l i k e " t he v o i c e  o f  al l Fr an c e 

• • • I mme asur ab l e  man i f o l d " (FR , I ,  1 1 7 ) . · An d f i n a l l y  

t he Ba s t i l l e  i s  f al l e n u n d e r  " t h e f i r e- d e l u g e . "  

Fo l l o w i ng t h e  S i e g e  o f  Bas t i l l e , t h e  mo s t  v i o l e n t  

ac t i o n i s  c au s e d  b y  t h e i n s ur r e c t i o nar y c h ao s . I n  t h e  

" I 1 n s ur r e c t i o n o f  Women , "  t h e mo b s u r ro unds  t he p a  ac e 

" l ik e O c e an r o u n d  a Di v i n g - Be l l "  ( FR ,  I ,  2 7 � ) . Car l y l e  
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de s c r i b e s t h e  c ha o t i c  mo v em e nt o f  t h e  mo b i n  t h e  f o l l o w i ng 

Wo r d s :  

r 



Ru s h i n g  and c ru s h i n g  o ne h e ar s n o w ; t he n  e n t e r  
U s h e r  Mai l l ar d , w i t h  a De pu t at i o n  o f  F i f t e e n  
muddy d r i p p i ng Wom e n , - - � av i ng , b y  i nc r e d i b l e  . .  · 
i ndu s t r y , and a i d o f  a l l  t he mac e r s , p e r s u ad e d 
t he r e s t  t o  w a i t o u t  o f  do o r . N at i o n al As s emb l y  
s h al l no w ,  t h e r e f o r e , loo k i t s au gu s t  t as k  
d i r e c t l y i n  t h e f a c e : r eg en e r at i v e  Co n s t i t u t i o nalism 
h a s  an u n r e g e n e r a t e  S ans c u l o t t i sm bo d i l y  i n  f r o n t  
o f  i t ; c r y i ng ,  " Br e ad l Br e a d  I "  (FR , I ,  2 6 2 ) 

He c o n t i nu e s  t o  d r amat i z e t h e  i n s u r r e c t i o n :  
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Fo r , b e ho l d , t h e  E s p l anade , o v e r  all i t s  s p ac i o u s  
exp an s e , i s  c o v e r e d  w i t h g r o up s o f  s q u al i d  d r i p p i n g  
Women ; o f  l andhai r e d  mal e Ra s c a l i t y , arm e d  w i t h . ax e s , 
r u s t y  p i k e s , o l d  mu s k e t s , i r o n- s ho d  c l ub s { b at o n s  

� 
f er r e s , wh i c h  e n d  i n  kni v e s  o r  s wo r db l ad e s , a k i n d 
o f  ex t emp o r e  b i l l - h o o k ) ; - - l o o k i ng no t h i n g  but hung r y  
r e v o l t . The r ai n  p o u r s :  Gar d e s - du-Co r p s  g o  caraculing 
t hr o ug h  t h e g r o u p s " am i d  h i s s e s " ;  ir r i t at i n g  and 
ag i t at i ng wh at i s  but di s p e r s e d  he r e  to r e un i t e  
t he r e . ( FR ,  I ,  2 6 3 ) 

Exp lo s i o n s  l i k e  t h e s e  ar e e v e rywhe r e . The r e  ar e r i o t s  at  

Pal ai s  d e  Ju s t i c e  ( FR ,  I ,  3 4 ) ,  at Ru e S t . An t o i n e ( FR , I ,  

1 2 8 ) ,  at St r as bu r g  (FR , I ,  2 3 0 ) , at  Par i s  o n  t h e  Vet o  

C FR , I ,  2 4 1 ) ,  a t  Vi nc enne s ( FR ,  I I ,  1 2 9 ) , and a t  P ar i s 

Th� 1t r e d e  l a  Nat i o n  ( FR ,  I I I , 7 4 ) .  Ot her mo b s  ar e g at h e r e d  

o n t he Nanc i  a f f ai r  ( FR ,  I I , 98 ) ,  o n  t h e  f l i gh t s o f  k i ng ' s  

aunt s C FR ,  I I , 1 2 7 ) ,  o n  ki n g ' s p ro p o s e d j ou r n e y  t o  S t . 

-
Cl oud ( FR , I I , 1 5 2 ) , and o n  s e l l i n g  s ug ar ( FR ,  I I I , 1 1 7 ) . 

The ho r r o r  o f  t h e r i o t s  s h o w s  t h at any i ns t i tu t i o n  whi c h  

I 



5 8  

f a i l s  t o  p r o v i d e . f o r  t h e  n e e d s  o f  p e o p l e  i s  b o und t o  be 

o v e r t h r o wn . Lat e r  i n  Par t I I I  o f  t h i s  t h e s i s  Mao ' s  

p e as an t  r ev o l t  i n  Ch i n a w i l l  be c omp ar e d  t o  t h e  mo b ac t i o n  

i n  the Fr en c h  Rev o l u t i o n , a mov eme n t  wh i c h  " i s  p ai n f u l  

t o  l o o k  o n , and y e t  • • c anno t • • b e  f o r g o t t e n "  

CFR , I I I ,  2 7 ) .  C ar l y l e , i n  mak i ng t h e  mob v i o l e nc e  i �t o  

a dramat i c  ac t i o n , de s c r i b e s  i t·  as  " t he Ti t an s  war r i ng 

w i t h  Ol ympu s ; an d t h e y , s c a r c e l y  c r e d i t i ng i t , hav e 

c o n qu e r e d : p r o d i g y o f  p r o d i g i e s ; d e l i r i o u s , - - a s  i t  c o u l d  

no t but b e . De nunc i at i o n , v e ng e an c e ;  b l aze o f  t r i umph o n  

a dark g r o u n d  o f  t e r r o r ; al l ou t war d , al l i nwar d t h i n g s  

fal l e n i nt o  o n e  g e n e r a l wr e c k  o f  madne s s ! �  ( FR , I ,  1 9 7 )  

He r e  Car l y l e  h a s  r e ve r s e d  t h e  o l d  my t h  i n  whi c h  th e 

Olymp i an s w i n  t h e  v i c t o r y  o v e r t h e  T i t an s . Al b e r t  LaVa l l e y  

sugg e s t s t ha t  b y  r e v e r s i ng t h e T i t an m y t h , C ar l y l e  h a s  

pre s ent e d  " a  h e i g h t e n e d  v e r s i on o f  mo c k- ep i c , a t r u e  ep i c -

8 i n- r ev er s e .  u Th i s  " e p i c - i n- r e v e r s e "  c e r t ai n l y  c o'r r e s p o n d s  

t o Car l y l e ' s  o rg an i c  s o c i a l myth i n  wh i c h  t he o v e r t u r n i n g  

O f s o c i e t y p r omi s e s  a n e w  s o c i al o r d e r . Car l y l e  s e em s  t o  

8 
Al b e r t  J .  LaVa l l e y , Car lyl e and �- I d e a  o f  t h e 

.Mo de rn C New Hav e n :  Ya l e  Un i v . Pr e s s , 1 9 6 8 ) , P ·  1 4 2 .  

( 



imp l y  t h at when t h e  O l ym p i an g o d s have l o s t  t he i r  my t h i c a l 

c onne c t i o n s  w i t h t h e c o s m i c p o w e r , i t  i s  t im e  f o r t h e  

Ti t an s  t o  r e vo l t  an d r e s t o r e  a c o n t i nu al l y  p r o g r e s s i v e  

so c i e t y . I t  i s  t h i s b e l i e f  i n  t h e  o r g an i c  d e v e l o pm e n t  

th at al l o w s  C ar l y l e  t o  c o nt emp l at e  t h e  v i o l en t  r e v o l u t i o n 

wi th h o p e . Be l i ev i ng t h a t  a new s o c i al o r de r w i l l  eme r ge 

from t h e  s e em i n g  S an s c u l o t t i c  d i s o r d e r , Car l y l e  w r i t e s : 

Again : 

S an s c u l o t t i s m wi l l  b u r n  muc h ;  but what i s  
i n c ombu s t i b l e  i t  wi l l  no t bur n . Fear no t 
S an s c u l o t t i s m ;  r e c o g n i s e  i t  f o r  what i t  i s , 
t he p o r t e n t o u s  i n e v i t ab l e  e n d  o f  muc h , t h e 
m i r ac u l o u s  b e g i nn i ng o f  muc h . One o t h e r  t h i n g  
t ho u  m ay e s t  u n d e r s t and o f  i t : t h at i t  t o o  c ame 
f r o m Go d .  ( FR ,  I ,  2 1 3 ) 
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Be ho l d  t h e  Wo r l d-Ph o e n i x , i n  f i r e - c o n s ummat i o n  and 
f i r e - c r e at i o n : w i d e  a r e  her f ann i ng w i ng s ; l o u d  i s  
h e r  d e at h-m e l o dy , o f  b at t l e - t hund ers  and f a l l i n g  
t o wns ; s k y war d l a s h e s  t h e f u n e r a l  f l ame , e nv e l o p i ng 
al l t h i ng s : i t  i s  t h e  De ath-Bi r t h  o f  a Wo r l d l 
C FR ,  I ,  2 1 3 ) 

· On t h e  o t h e r  h an d , C ar l y l e  n e v e r  f ai l s  t o  s e e  t h e  

de s t ru c t i v e ne s s and m e an i ng l e s s ne s s  o f  m o b s . Te r m s  l i k e 

" f n e t he r f i r e "  an d " anar c hy "  o f t en c o nno t e  i 4_e as o 

neg at i ve valu e s .  The c o mp l e x i t y  o f  v i o l enc e g r adu al l y  



mak e s h i m  i mp at i e n t  w i t h  t h e  f ac t t hat t he p r o m i s e d n e w  

o r d e r  h a s  n o t  c om e  i n t o  b e i ng , an d t h at t h e  h e r o  h a s  r. o t 

app e ar e d  i µ  h i s t r u e  f o rm . The u l t imat e fo rm o f  s o c i e t y  

i s  t h at o f  o rd e r  an d d i r e c t i on . On l y  t h e  h e r o , t he e l e c t  

who p o s s e s s e s  a s e n s e o f  d i v i ne c al l i n g , c an b r i ng o r d e r  

o u t  o f  dark c h ao s . The he r o  s ho u l d have s u c h  a " m i g h t "  a s  

6 0  

t o  ov e r c om e  t h e  t umul t .  Hi s m i s s i o n  i s  o r d e r  an d d i s c i pline, 

no t k i l l i ng an d d e s t r o y i ng . 

I t  i s  t ru e  t h at i n  The F r en c h Revo lu t i o n  t h e r e i s  

no h e r o i c  f o c u s , an d t h e  r e l eas ea e n e r g i e s  ar e l e f t  w i t ho u t 

di r ec t i o n .  C ar l y l e  s ay s  l at e r i n  O n  He ro e s : " He r o -wo r s h i p  

wo u l d have s o u n d e d v e r y  s t r ange t o  t ho s e  wo r k e r s and 

f i gh t e r s  in t h e F r e nc h  Re v o l u t i o n .  No t r e v e r e n c e f o r  Gr e at 

Ken ; no t any h o p e o r  b e l i e f , or  e v e n  w i s h , that Gr e at Men 

c ou l d · ag ai n ap p e ar in t h e  w o r l d l " C HH ,  2 0 2 ) Ho w ev e r , 

Ca� l y l e do e s  e n de av o r  t o  f i nd he r o e s  i n  t he r evo l u t i o n . 

Mi r ab e au and Dan t o n , wi t h  t h e i r vo l c an i c  ener g y  an d t i t an i c  

Vi go r , s e em t o  emb r ac e t h e  s ame he r o i c qu al i t i e s  o f  

Cr omwe l l  an d F r e d e r i c k  t h e Gr eat . Mi r ab e au i s  l i k e n e d  t o  

Her c u l e s , t h e  Gr e e k  s t r o n g e s t  he r o ; Dan t o n  i s  l i k e n e d t o  

Atl a s , t_h e  g o d who b e ar s  t h e  wo r l d  o n  h i s  s ho u l de r s . 

Mi r ab e au i s  de s c r i b e d  as a " s e l f - s u f f i c i ng "  h e r o , " a  b o r n  
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k i ng o f  me n "  ( FR , I ,  4 0 ) , an d " a  man o f  i n s i g h t  • • w i t h 

r e s o l u t i o n , e v e n  w i t h  man f u l  p r i nc i p l e "  · cFR , I ,  5 6 ) .  I n  

O n  He r o e s  Car l y l e  al s o  p r a i s e s h i s t ru e  i n s i g h t  and s u p e rior 

v i s i o n  ( llli , 7 9 , 1 9 1 ) . Bu t Mi r abe au ' s  l i f e  i s  t o o  s ho r t  t o  

s e c u r e  a s u c c e s s . An d  Dan t o n  do e s  no t have t h e  h e r o i c  

p o t e nc y t o  b r i n g o r d e r  o u t  o f  chao s . Lafaye t t e , who i s  a 

p o t e nt i al " h e r o  and p e r f e c t  c h ar ac t e r "  and a "Cr o mw e l l 

Gran d i s o n "  ( FR ,  I , 1 4 5 ) ,  an d i s  o n c e c l aime d b y  " t h e f a i r  

p al ac e Dam e s "  t o  b e  " t h e i r  s avi o r "  ( FR ,  I ,  2 7 5 ) , t u r n s  o u t  

t o  b e  a f a i l u r e . Hi s at t emp t t o  d e f en d  t h e  k i ng an d 

p r omo t e  h i s  l i b e r a l p r i n c i p l e s  c au s e  t h e  gradual de c l i n e 

o f  hi s p o pu l ar i t y ,  an d he f i nal l y  f l i e s  t o  Ho l l an d  ( FR ,  I I , 

3 0 7 ) .  N ap o l e o n  1 s  t h e  o n l y  one who s ho w s  s ome c h ar ac t e r i s tic  

o f  Car l y l e ' s  u l t imat e h e r o . Hi s army p ac i f i e s  t he t u r mo i l , 

and c o n s e qu e n t l y  ac c o r d s w i t h  Car l y l e ' s  i d eal s o l di e r y : "Not 

as a b ew i l d e r e d b e w i l d e r i ng mo b ; bu t a s  a f i rm r eg im e n t e d  

mas s ,  w i t h  r e al c ap t a i n s  o v e r  t hem • •  " C PP , 2 7.5 )  • 

Neve r t he l e s s ,  t h e s e c t i o n o n  �ap o l e on n e ar t h e  c l o s e  o f  

� Fr � nc h  Revo l u t i o n  f a i l s  t o  c r e a t e  a hero i c  f o c u s  i n  t h e 

wo r k .  O f  c o u r s e , t h e  f ac t  t h a t  Car l y l e  t r eat s N ap o l e o n  a s  

Dant o n ' s. p o s s i b l e  s u c c e s s o r  t o  e n d  t h e  c hao � r e p r e s e n t s h i s 

c on s t an t s e ar c h  f o r  he r o e s  and f o r e s hadows " t he He r o  as  
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K i ng " i n  On He r o e s . 

Thu s , i n  May 1 8 4 0 , when Car l y l e  del i v e r e d  t h e  

l e c t ur e s  o n  gr e at m e n  ( l at e r comp i l e d  a s  O n  He r o e s  i n  

1 8 4 1 ) , h e  p r o j e c t e d  a mo d e l o f  h e r o i s m bas e d  o n  h i s s t r o n g 

b e l i e f  i n  t h e n e c e s s i t y o f  t h e  h e r o  and the i n d e s tructibil ity 

o f  h e r o - wo r s h i p . I n  d e s c r i b i ng t h e  l e c t ur e s  t o  Eme r s o n o n  

Ju l y  2 ,  1 8 4 0 , h e  wr o t e : " I  m e an t  t o  t e l l  t hem , amo n g  o t h e r  

t h i ng s , t h at m an w a s  s t i l l  al ive , Nat u r-e no t d e ad o r  l i k e  

f t  to d i e ; t h at a l l  t r u e  m e n  c o n t i nu e d  t r u e  to t h i s h o u r .  . . 

As Ar c h i b al d  MacMe c h an p o i n t s o u t  i n  h i s e i g h t y - e i g h t  p ag e s  

o f  i n t r o du c t i o n  t o  On He r o e s , " h e r o " i n  1 8 4 0  s i mp l y  m e an t  

10 
" s o l d i e r "  to  m o s t  Eng l i s hm e n . When C ar l y l e  d i v i d e d  h i s 

h e r o e s  i n t o  s i x k i n d s  ( t h e  He ro a s  Di v i n i t y , t h e  He r o  a s  

Pr o p h e t , t h e  He r o  a s  P o e t , t h e He r o  a s  Pr i e s t , t he He r o  a s  

Man o f  Le t t e r s , and t h e  He r o  as K i ng ) , t h e  au d i e n c e , " w i t h  

o p e n  mou t h  an d f l a s h i n g  e y e s , "  ac c ep t e d  hi s n o v e l  d e f i n i t i o n 

1 1  o f  he r o i s m as a n e w  g o s p e l . S i nc e  Car l y l e ' s  t o n e  w a s  o n e  

o f a p r e ac h e r , t h e e t h i c a l v alu e o f  t he l e c t ur e s  was 

9 
Th e Co r r e spo n d e n c e o f  Em e r s o n  an d C a r lyl e , p .  2 7 4 . 

l O  On He r o e s , He r o -Wo r s hip ,  an d t h e  He r o i c  i n  Hi s t o ry ,  
e d . Ar c h i b a l d MacMe c h an ( Bo s t o n : Gi nn , 1 9 0 1 ) ,  p .  l xx i i .  

1 1  
l b . d 1 . .  l. • , p .  X X V l. l.. 

9 
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i mm e d i at e ly r ec o g n i z e d . He wou l d  h av e  i n c l u de d o t h e r  t y p e s  

o f  h e r o e s  ( e . g . He r o  a s  Man o f  Sc i e nc e , Her o  a s  Man o f  Mu s ic ,  

He r o -Ar t i s t ) w e r e  i t  n o t b e c au s e  he w a s  s c h e du l e d  t o  d e l i v e r  

t w o  l e c t u r e s  a e e k f o r  t h r e e  w e e k s . 

Af t e r t he l e c t u r e s  w e r e  p u t  i nt o book f o rm , Car l y l e  

b e c am e  even m o r e  f am o u s f o r  h i s  t h eo r y  o f  h e r o i s m .  Mapy 

c r i t i c s  b e l i e ve t ha t  O n  He r o e s i s  C ar l y l e ' s  " l i t er ar y  

mi c r o c o s m � "  f o r  i t  i n c l u d e s mo s t  o f  t h e - maj o r  i de a s  i n  h i s 

1 2  
wr i t i n g s  f r o m  Sa r t o r  Re s ar t u s  t o  F r e d e r i c k  t h e  Gr e a t . 

Dav i d  D e 1 au r a  in " Ishmael a s  Pro p h e t : He r o e s and He r o -

Wo r s h i p  and t h e  S e l f - Exp r e s s i v e Bas i s  o f  Car l y l e ' s  Ar t "  

emp has i z e s  t h at O n  He r o e s  i s  "t he mo s t  p r oph e t i c  b o o k  i n  t h e  

n i ne t e e nth c e n t u r y  i n  Eng l an d . " 1 3  Ho w e v e r , many c r i t i c s  

wo u l d  no t ag r e e t o  t h i s k i n d o f  p r ai s e . Jo hn Li n d b e r g  

ar gue s t ha t  C ar l y l e  s h o w s a g r adu al d e c adenc e o f  s t y l e  i n  

.Qa . He r o e s r P as t  an d Pr e s e n t , an d f i nal l y  i n  Lat t e r -Day 

Pamph l e t s , i n  t hat h e  p ay s  m o r e  at t e n t i o n t o  t h e  , a c i a l 

r o l e o f  1 i t e r a tu r e  t h an t o  t h e  . ar t i s t i c r e f i nement 

1 2  
Aug u s t u s  Ha l l i , Gu i de t o  Car l y l e  ( Lo n d o n : Al l e n 

an d Unw i n � 1 9 2 0 ) , I ,  2 9 6 .  

1 3  
I n T ex a s  S t u d i e s  i n  ·Li t e r at u r e and Language , 1 1  

( 1 9 6 9 ) ,  70 5 - 3 2 0 



o f  l i t e r ar y  s t y l e . 1 4  He f u r t h er e xp l ai n s  that Car l y l e ' s  

d e c ad e n c e o f  s t y l e  c o r r e s p o n d s  t o  t h e  d e c adenc e o f  h e r o i c  

qu al i t y  i n  mo d e r n  s o c i e t y . Th i s  c r i t i c i sm s e em s  t o  h av e  

s ome t r u t h  i n  i t . Al t h ou g h  t h &  s t y l e  o f  On He r o e s  may no t 

b e  i n f e r i o r  t o  S ar t o r  Re s ar tu s  o r  The F r ench Rev o l u t i o n , 

Car l y l e  d o e s  p r e s e n t  an i n t e r e s t i ng p henomeno n o f  h e r o i s m .  

I n  t h e  o r d e r  o f  t h e  l e c t u r e s , f r om O d i n  t o  Mahome t ,  

Shak e s p e ar e , Lu t he r , Jo hn s o n , an d t he n  t o  Cromwe l l  an d 

Nap o l e o n , a de s c e n d i ng s c al e  o f  he r o i c  qu al i t y  i s  c l e ar l y  

p r e s en t e d . T o  d e s c r i b e  i t  i n  By r o n ' s  wo r d s :  "Th e He r o  

( has] 
.
s un k  i n t o  a Ki ng " ( "O d e  f r o m  t h e  F r en c h " ) .  Th e 

h e r o  i s  f i r s t  a d i v i n i t y , t he n  a p r o ph e t , a p o e t , a p r i e s t , 

a man o f  l e t t e r s , and t h e n  a ki ng . I n  o t h e r  wo r d s , t h e  

heav e n l y h e r o  h a s  b e c o me a n  e arthly o n e i n  o u r  mo d e r n  

r evo l u t i o n ar y e p o c h .  An d " i n  t h e  h i s t o r y  o f  t h e  wo r l d  

t her e w i l l  no t ag a i n  be any man , n e v e r  s o  � r e at (as O d i nJ , 

whom h i s f e l l o wm e n  w i l l  t ak e  fo r a g o d "  C:HH , 4 2 ) .  Th i s  i s  

why Li n d b e r g  s ay s  t h at t h e  arrang ement o f  t h e  chap t e r s  i n  

Q.!l He r o e s  i l l u s t r at e s  a p he n o me no n  o f  mo r al d e c ay a s  

p eop l e  g r adu al l y f a i l  t o  w o r s h i p  t h e i r  h e r o e s . 1 5  

1 4  Jo hn L i n d b e r g , " Th e  D e c adenc e o f  S t y l e : S ym bo l i c  
St ruc t u r e  i n  C a r l y l e ' s Lat e r  Pr o s e , '' S t u d i e s  i n  S c o t t i s h 
Li t e r atu r e , 1 ( Janu ar y 1 9 6 4 ) ,  1 8 3 . 

1 5  
I b i d . , p .  1 8 4 . 
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Nor t h r o p  F r y e  c r i t i c i z es C ar l y l e ' s  · an ac h r o n i s m i n  

t r e at i ng mo d e r n  h e r o e s  i n  m y t ho l o g i c a l t e rm s . 1 6  Bu t 

El l i o t  Gi l b e r t  argu e s  t h at " t he anac hr o ni s t i c e s s e n c e o f  

Car l y l e ' s  p :- o ph e c y "  i s  a p r e c i ou s f e a tu r e  i n  l i t e r ar y  ar t ,  

and t hat Car l y l e  wan t s t o  make p e o p l e  l o ve t ho s e  " h e r o e s  

who o n c e r e a l l y  l i v e d  bu t w h o , mo r e  imp o r t ant , g o  o n  

l i v i ng , c o n t em p o r a r y  w i t h  a l l  o th e r  men , " an d b e c om e  

- 1 7  
" i n s p i r at i o n s  an d m o d e l s  i n  a t i me l e s s p r e s e n t . "  Th e 

t i t l e  o f  Pas t an d Pr e s e n t  c an be s t  exp r e s s  C ar l y l e ' s  

p h i l o s o p hy . Wh e n  h e  u s e s  t h e  twe l f th c entu r y  m o nk as an 

ex amp l e  o f  h e r o i c  wo r k e r  i n  Past and Pr e s ent , h i s p u r p o s e  

i s  t o  s u gg e s t  t h e  t i me l e s s n e s s  o f  h e r o i s m .  C o n fu c i u s  

s a i d  " I f  a m an k e e p s  c h e r i s h i ng h i s o l d  know l e dg e s o  as  

6 5  

c o nt i nu al l y  t o  b e  ac qu i r i n g t he n ew � h e  may b e  a t e ac h e r  o f  

Car l y l e· , as  a t e ac h e r  o f  t h e  Vi c t o r i an p eo p l e ,  n e v e r  

neg l e c t s  t h e  i mp o r t an c e o f  t h e  p r e s en t . when he r e f e r s  t o  t he 

p as t .  O n  Ju l y  1 9 , 1 8 4 0 , h e  w rot e t o  Em e r s o n : "Th e r e  i s  I?- O  

u s e  i n  w r i t i ng o f  t h i n g s  p as t , un l e s s  t h e y  c an b e  made i n  

1 6  
F r y e , A S t u dy 2..1. Engl i s h Rom an t i c i sm ,  p p . 3 9 - 4 0 .  

1 � E l l i o t  L .  Gi l b e r t , " ' A Wo n dr o u s  Co n t i gu i t y ' : 
Anac hr o n i s m i n  C ar l y l e ' s  P r o p he c y  and Ar t , "  PMLA , 8 7  
( 1 9 7 2 ) ,  4 4 2 . 
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f a c t  t h i n g s  p r e s e n t . " 1 8  F r o u de p r a i s e s  Car l y l e ' s  " s p e c i a l 

g i f t  • • t o  b r i n g  d e ad t h i n g s  an d de ad p e o p l e  ac t u al l y  

b a c k  t o  l i f e ; 1 9  t o  mak e  t h e  p as t  o n c e mo r e  t he p r e s e n t . "  

Thu s h i s " an ac h r o n i s m "  i s  n o t a c hao t i c  de v i c e  bu t a k e y  

t o  h i s o r g an i c  ph i l o s o p hy . 

Th e f ac t  t h at C ar l y l e  d i v i de s  h i s  he r o e s  i n t o  s i x 

k i n d s  s e em s  t o  i mp l y  t h at e ac h  ag e c al l s  f or a s p e c i a l 

k i n d  o f  h e r o . The chronolo gic a l  p at t e r n  u n d e r  whi c h  t h e  

he r o e s  ar e d i s t r i b u t e d  may r e p r e s e nt b o t h  r e t r o gr e s s i v e  a n d  

p r o g r e s s i v e  p h en o m e n a . Car l y l e  i s  c o n s c i o u s  o f  t h e  d e c l i n e  

o f  he r o -wo r s h i p  i n  mo d e r n  s o c i e t y , b u t  h e  al s o  r e g ar d s  

" t he He r o  a s  King " a s  t h e  u l t ima t e  h e r o  i n  t h at h i s t o r y  

mo v e s  no t o n l y  c h r o no l o g i c al l y  but p r o g r e s s i v e l y . To r e t u r n  

t o t h e  o l d  he r o i s m i s  imp o s s i b l e  b e c au s e  o f  t h e  c hang e i n  

t ime and h i s t o r i c al mo veme n t . N e v e r t he l e s s , t he e s s e n t i al 

qu al i t i e s o f  h e r o e s  h av e  n e v e r  b e en c hang e d : "F o r  at b o t t om 

t h e Gr e at Man , as h e  c o me s f r om t h e  hand o f  Nat u r e , i s  e v e r  

t he s ame k i n d o f  t h i ng : O d i n , Lu t h e r , Jo hn s o n , Bu r n s  

ar e al l o r i g i n al l y o f  o n e s t u f f ; t hat o n l y  b y  t h e  wo r l d ' s  

1 8  
Th e C o r r e spo n d e n c e o f  Eme r s o n  and Car lyl e , p .  3 2 5 . 

1 9  
F r o u d e , L i f e  i n  Lo n do n , I I , 1 2 6 . 
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r e c ep t i o n  o f  · t h em , an d t h e s h ap a s  t h e y  as sum e , ar e t h e y  

s o  i mme a s u r ab l y  d i v e r s e "  Olli , 4 3 ) .  As f o r  " t h e  o u t war d 

s h ap e "  o f  a h e r o , i t  dep e n d s  u p o n  " t h e  t i me and t h e  

e nv i r o nm e n t  he f i n d s  h i m s e l f  i n "  C lilI ,  1 1 5 ) . 

Mo s t  o f  C ar l y l e ' s  h e r o e s  have a s i mi l ar p at t e r n  o f  

b ac k g r o u n d , t h at i s ,  t h e y  ar e s e l f - m ade men who o r i g i nat e 

f r o m  humb l e  f am i l i e s . F r o u d e  e xp l ai n s  t hat i t  i s  b e c au s e  

Car l y l e  h i m s e l f was f r om a p e a s ant home
-

that h e  w a s  d r aw n  

t o  t h e  humb l e  m an who b e c am e  gr e at . Be i ng a w o r k i ng m an ' s  

2 0  
s o n , "h i s  s ymp a t h i e s w e r e w i t h  h i s o wn c l a s s . "  Du e t o  

h i s d i s advan t ag e o u s  o r i g i n , t h e  h e r o  i s  alway s s t rug g l i n g . 

I 
Eac h h a s  s o m e wh at exp e r i e n c e d  a t r an s i t i on f r om t he 

Eve r l a s t i n g  No t o  t h e  Ev e r l a s t i ng Y e a .  In s p i t e  o f  

s t r ug g l e , p o v e r t y , an d o p p r e s s i o n , e ac h  has a f e r ve n t  w i l l  

t o  d e l i v e r  h i s m e s s ag e  t o  t h e  wo r l d .  He may no t c o m e  w h e n  

t h e  t i m e  c a l l s  f o r  h i m  ( " w e  have kno wn Time s c a l l  l o u d l y  

e nough f o r  t h e i r  g r eat man ; but  no t f i n d  h i m  w h e n · t h e y  

c al l e d ! "  IIlI ,  1 3 ) ,  bu t wh e n  h e  ap p e ar s , h e  i s  " as l i g h t n i � g  

o u t  o f  He av e n "  ( lilI ,  7 7 ) • F o r he i s  " t h e  l i v i ng l i gh t -

f o un t ai n  . . wh i c h enl i gh t en s  • • t h e . �ar k n e s s  o f  t h e 

wo r l d "  C HH ,  2 ) . Wh en a r e f o rme r i s  n e e d e d , h e  emb o d i e s  

2 0  
I b i d . , I ,  9 5 . 



" t h e f i e r c e  l i gh t n i n g o f  t h e  Re f o rm e r " {llH , 1 1 7 ) .  Wh en 

t h e r e  i s  a p r o l o ng e d  c h ao s , h e  o f t e n t h i nk s  "g o o d  to e n d 

i t b y  f i r e '! ( HH , 1 3 2 ) • Su c h  a man i s  " t o  f l ame a s  t h e  
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b e ac o n  o v e r  l o ng c e n t u r i e s  and ep o c h s o f  the wo r l d , "  an d 

hi s t o r y  i s  al way s wai t i ng f o r  h i m  (IIlI , 1 2 8 ) .  Th e imag e o f  

t h e  l o a d s t ar ( l o de s t ar )  i s  o f t e n a s s o c i at e d  w i t h  h i m . · 

Car l y l e  d e s c r i b e s  Dan t e  a s  a bu r n i ng " p u r e  s t ar , f i x e d t h e r e  

i n  t h e  f i rmame n t , a t  wh i c h  t h e  g r e a t  an d the h i g h af al l ag e s  

k i n d l e  t h em s e l v e s "  Olli , 1 0 0 ) . The c e r t ai n t y  o f  t h e  c o m i ng 

o f  h e r o e s  an d h e r o - wo r s h i p  '' s h i n e s  l i k e a p o l e s t ar t hr o ug h  

smo k e - c l ou d s , du s t - c l o u d s , an d al l manne r  o f  do wn- ru s h i n g 

and c o n f l ag r at i o n "  ( IIlI ,  2 0 2 ) . I n  Pas t and Pr e s e n t , a 

l o de s t ar , wh i c h  i s  " s h i n i ng thr ough al l c l ou d- t emp e s t s  and 

r o ar i ng b i l l o w s , "  shows the p e r s p e c t i v e  of  t h e  "He r o i c  

Promi s e d  Lan d "  ( PP ,  3 7 ) .  

N i e t z s c h e  i s  i n d e e d  b i as e d when h e  c omm e n t s o n  

Car l y l e ' s  l a c k  o f  s p i r i t u a l  v i s i on :  "What was l ac k i n g i n  

Engl an d , an d alway s h a s  b e e n la� k i ng t h e r e , was known w e l l  

enough t o  t h a t  s e mi - ac t o r  an d r h e t o r i c i an ,  t h e  i ns i p i d  

mu ddl e h e ad Car l y l e , wh? t r i e d t o  c o nc e al b �h i n d  p as s i o n at e 

g r imac e s · what h e  knew o f  h i m s e1 f - - name l y , what was l ac k i ng 

in C ar l y l e : r e al p o w e r  o f  s p i r i t ual i t y , r eal p r o f u n d i t y  o f  



s p i r i t � al p e r c e p t i o n ; 
2 1  

i n  b r i e f , p h i l o s o p hy . "  Car l y l e ' s  

c o n s i s t en t  emphas i s  o n  an immed i at e  r e l e vanc y b e t w e e n  t h e  

h e r o a n d  t � e  u n i v e r s e  exac t l y e v i n c e s  h i s g r e at s p i r i t u a l  

p o w e r � hi s p h i l o s o p h i c  m o d e l  o f  a mo r al d i al e c t i c . He 

de f i n e s  t h e  h e r o  as o n e  who " l i v e s  i n  t he i nw ar d s p h e r e  o f  

t h i n g s "  (llli , 1 5 5 ) ,  o n e  who s e es " t h r ough the s ho w s  o f  · 

t h i ngs i nt o  t h i n g s " CHH , 5 5 ) ,  and o ne who has " s u c h  a 

p o w e r  o f  v i s i o n "  t o  l o o k  i n t o  t h e  "unf athomab l e s e a "  ( HH ,  

1 0 3 ) .  Th i s  i s  what h e  m e an s  b y  " s i n c e r i t y , "  t h e  f i r s t  

c har ac t e r i s t i c  o f  t h e g r e at man . To b e  s i n c e r e  i s  t o  h av e  

t h e n s e e i ng e y e " t o  p e n e t r a t e  t ru t h , t o  di s c e r n  t he r e al 

d i s o rd e r u n d e r  t h e  s e em i n g  o r de r , t o  kno w . t hat " s mo o t h  

Fal s e h o o d  i s  n o t  o r d e r "  b u t  " t h e  g e n e r al sumt o t al o f  

Di s o r d e r "  ( HH ,  1 5 0 ) .  Thu s  " s i n c e r i t y "  imp l i e s  mo r e  t h an 

me r e e �r n e s t n e s s , c an d o r and f r an k ne s s . The h e r o  s ho u l d  

p o s s e s s i n s i g h t  an d a p o w e r  o f  v i s i o n . As t he C h i ne s e  
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p r over b  s a y s , h i s " s i nc e r e  t hou g h t  c an mo ve b o t h He av e n  an d 

Ear t h . "  F o r  C ar l y l e , s i n c e r i t y i s  t he p o we r  o f  t h e  g enu i n e  

c o nf r o n t a t i o n  o f  t he a c t ua l  and t h e  ab i l i t y  t o  r e c o g n i z e  

what i �  s ham ah e a d  o f  t h e  t i me . Thu s t he h e r o  a l way s c o m e s 

2 1  Fr i e d r i c h  Ni e t z s c h e , - Beyo nd Go o d  an d Ev i l , t r an s . 
W i t.h c o mme n t ar y , Wal t e r  Kau f m ann ( N ew Yo rk : Vi n t ag e , 1 9 6 6 ) ,  
p . 1 9 0 . 
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" b ack t o  r e al i t y , "  s t an d s  " u p o n t h i n g s , an d no t s h o w s  o f  

t h i n g s "  ( HH , 1 2 3 ) .  An d t h i s , Car l y l e  s ay s , i s  t h e p r i m ar y  

qu al i t y  o f  Mi r ab e au , Maho m e t , Cromwe l l , Nap o l e o n  and o t h e r 

g r e at m e n  ( HH ,  1 8 1 - 8 2 ) . Th e he r o  i s  u s ual l y  u n c o n s c i o u s  o f  

h i s  s i n c e r i t y , e s p e c i al l y  dur i ng t h e  t i t an i c  war f ar e . He 

o f t en i nh e r i t s  " a  s o r t  o f . s av ag e  s i n c e r i t y "  ( HH ,  1 9 2 )  :t o  

t e ar d o w n  t h e f al s e h o o d  i n  s o c i e t y . Thi s i s  why " t he r e i s  

-
s o me t h i ng o f  t h e  s av ag e  i n  al l g r e at m e n "  C HH ,  1 9 3 ) .  I n  

t h i s  s e n s e , t he C ar l y l e an h e r o  s e ems v e r y  P r om e t he an , f o r  

h e  o f t e n c om e s 0 l i k e a s ac r e d  P i l l ar o f  F i r e "  ( HH ,  1 5 7 ) .  

How ev e r , t h e  Car l y l e an h e r o n o t o n l y  b r i ng s  f i r e  t o  m ank i n d 

b u t  c r e at e s  o r d e r  o u t  o f  b l az i ng c hao s . 

I t  i s  o b v i ou s  t h a t  s i n c e r i t y  as  d e f i ne d  abo v e  i s  

t h e  me as u r e  o f  h e r o i c  p o w e r . The h i g h  mome n t s i n  C ar l y l e ' s  

he r o e s  a r e  al l f u l l  o f  s i n c e r e  v i s i o n . The y o ung Mah o m e t  

a s k s, "Wha t  am I ?  What i s  t h e unf at homab l e  Th i ng I l i v e i n , 

whi c h  m e n  n am e  Un i ve r s e ?  What i s  Li f e ; What i s' D e a t l: '? " 

C HlI ,  5 4 ) . He l at e r r e f u s e s  t o  s t o p  p r e ac hi ng " ev e n  i f  t h e  

s un s t o o d  o n  h i s r i g h t  han d  an d t h e  mo o n  o n  h i s l e f t , 

o r de r i ng ·h im t o  h o l d  h i s p e ac e "  (Ill! , 5 9 ) .  · Lu t he r  a t  t h e  

Di e t  o f  · Wo rm s s h o u t s ,  "He r e s t and I ;  I c an do n o  o t h e r "  

C HH ,  1 3 5 ) . C r omwe l l ' s  f i n al wo r d s  b e f o r e  t h e  s e c o n d  
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Par l i am e nt ar e 1 "Go d b e  j u d g e  b e tw e e n  y o u  and me " (lilI ,  2 3 4 ) .  

Nap o l e o n ,,  de sp i t e  h i s m an y  qu a c k e r i e s , l o o k s  up " i n t o  t h e 

s t ar s "  and _ c ha1 .l e ng e s t h e a.t h e i s t i c  l o g i c i an s  who c o u l d 

no t p r o ve Go d � s  e x i s t e n c e :  " bu t  who made al l t h at ? "  (}lli , 2 39) . 

" S i n c e r i t y , "  i n  t h e  C ar l y l e an s en s e , t hu s  i mp l i e s  a m o r al 

ins i g h t  an d a p o w e r  o f  o r i g i nal i t y . A h e r o  mu s t  al s o  · b e  a 

t h i nk e r . Fo r " o t  a b r i c k  [ i s ] mad e bu t s o m e  m an (h a s J t o  

t h i nk o f  t h e  mak i ng o f  t h at b r i c k "  Olli ;· 1 6 5 ) .  He mu s t  b e  a 

s e e r  and " o r ig i nal m an "  w h o  " awak e s  t h e  s l umb e r i n g  

c ap ab i l i ty o f  a 1 J. i n t o Tho u g ht " ( HH ,  2 1 ) .  Bu t h e  i s  o f t e n 

s i l en t  exc e p t.  o n  u r g e n t  o c c a s i o n s  ( " Sp e e c h  i s  g r e at ; b u t 

S i l e n c e i s  g r e at e r "  HH ,  1 0 8 ) . I t  s e e m s  t hat h i s t r u e  s i l e nce 

i s  p ar t i c ip at i ng i n  t h e  u n c o n s c i ou s  o r g an i c  g r o w t h  o f  

human i t y  i n  h i s t o r y . 

The m e t ap h o r  o f  t h e  T r e e  l g d r a s i l  ( Th e  As h-Tr e e  o f  

Exi s t e nc e }  i s  rep e at e d l y  u s e d  i n  O n  He r o e s  t o  s ym b o l i z e  

the h i s t or i c a1 v i t al i t y  o f  h e r o e s . Thr o ugh t h e  "'t r e e  o f  

2 2  
l i f e , "  C a r  1- y .1. e  s e e s  t h e  o r g an i c  g r o w t h  o f  he r o i c  l i f e , 

t he b a s i s  o f  wo r l d  h i s t o r y . Th e i m ag e  o f  t h e  Tr e e  l g d r a s i l  

i s  bo r � o we d  f ro m  No r s e  my t h o l o gy t o  s ug g e s t  t h e  t i m e l e s s n e s s  

2 2  
The Tr e e  l g d r a s i l  m ay be c om p ar e d  to t h e  "Tr e e  o f  

Li f e "  i n  Gen e s i s , 3 : 2 2 . 



o f  hum an e x i s t �n c e :  

I l i k e , t o o , t h at r e p r e s en t at i o n  t h e y  h av e  o f  t h e  
Tr e e  I g d r as i l . Al l L i f e  i s  f i gu r e d  b y  t hem a s  a 
Tr e e. · Igd ras i l  � t h e  As h - t r e e  o f  Exi s t e n c e ; h a s  i t s  
r o o t s  d e e p - d o w n  i n  t he k i ng do m s  o f  He l a  o r  D e at h ;  
i t s  trunk r e ac h e s  u p  h e av e n- h i gh , s p r e ad s  i t s 

7 2 . 

bough s o v e r  t h e  who l e  U n i v e r s e : i t  i s  t h e  T r e e  o f  
Ex i s t en c e .  At t h e  f o o t  o f  i t , i n  t h e De at h- k i n g d o m , 
s i t  Thr e e  No r na s , F at e s , - - t h e  Pa s t , Pr e s e n t , Fu t u r e ; 
wat e r i ng i t s  r o o t s  f r o m  t h e  S ac r e d  W e l l .  I t s  " bo u g hs :' 
wi t h  t he i r  bu d d i ng s  an d d i s l e af i ng s , - - e v e n t s , t h i n g s 
s u f f e r e d , t h i ng s d o n e , c at as t r o p he s , - - s t r e t c h 
t h r o u g h  a l l l an d s  . and t ime s . I s  n o t e v e r y  l e a f  o f  
i t  a b i o g r ap hy . ·, e v e r y  f i b r e  t h e r e  an ac t o r  w o r d ? 
I t s  b o u g h s  ar e Hi s t o r i e s  o f  Nat i o ns . Th e r u s t l e  
o f  i t  i s  t h e  n o i s e  o f  Human Ex i s t e n c e ,  o nwar d s  f r o m  
o f  o l d . I t  g r o w s  t h e r e ; t he b r e at h  o f  Human P a s s i o n  
r u s t l i ng t h r o ug h  i t ; - - o r  s t o rmt o s t , t h e  s t o rmw i n d  
howl i ng t h r o ugh i t  l i k e  t h e  v o i c e  o f  al l t h e  g o d s . 
I t  � s  l g d r a s i l , t h e  Tr e e  0 f  Ex i s t e n c e . I t  i s  t he 
p a s t , t h e  p r e s e n t , and t h e  f u t ur e ; what w a s  d o n e , 
what i s  do i ng , what w i l l  b e  d o n e ; " t h e  i n f i n i t e  
c o nj u g at i o n  o f  t h e v e r b  To do . "  ( HH ,  2 0 - 2 1 ) 

Fo r C �r l y l e , t h e  "Tr e e " s ug g e � t s  a s e r i e s  o f  i mp l i c �t i o n s . 

I t  s i g n i f i e s  t h e  i n t er r e l at i o n s h i p · b e tw e e n  m e n  and wo r l d  

hi s t o r y  ( b i o g r ap h i e s= l e av e s ,  h i s t o r y= bo u g h s ) ,  t h e  

1m1Do.r t al i  t y  o f  human h i s t o r y , and t h e  d i al e c t i c al v al u e o f  

ex i s t en c e ( Th e  Tr e e  " h a s  i t s r o o t s d o wn i n  t h e  K i n g d o m s  o f  

He1 a  an d Deat h "  and i t s  " b o u ghs o v e r s p r e ad t he h i g h e s t  

Heave n "  HH ,  1 0 2 ) .  Dur i n g  t h e  d i al e c t i c a l p r o c e s s  o f  human 

h i s t o r y , t he h e r o  b r i ng s  h o p e  t o  t h e  wo r l d .  Th e r e f o r e , t h e  

" Un i v e r s al Hi s t o r y , t he h i s t o r y o f  what man h a s  ac c o mp l i s h e d  



i n  t hi s wo r l d  i �  at b o t t o m  t h e Hi s t o r y  o f - t h e  Gr eat Me n 

who h ave wo r k e d  h e r e "  C HH ,  1 ) ,  and " I n  al l e p o c h s  o f  t h e  

wo r l d ' s  h i s t o r y , w e  s h al l f i nd t h e  Gr e at Man t o  h av e  b e e n  

t h e  i n d i s p e n s ab l e  s av i o u r  o f  h i s e p o c h ; - - t he l i g h t n i n g , 

wi t hou t wh i c h t h e  f u e l  n e v e r  wou l d  hav e  burnt " (!ffi , 1 3 ) .  

In o t h e r  wo r d s , "Hi s t o r y  i s  the e s s e n c e o f  i nnum e r abl e 

Bi o g r ap h i e s " C E , I I ,  8 6 ) .  Ap ar t f r om t he l i ve s o f  t h e  

gr eat m e n , t h e r e  i s  n o  h i s t o r y. O r  a s  Ben t l e y s ay s : 

"Hi s t o r y  i s  t h e  n e w  t h e o l o g y , t h e  h e r o  i s  the n e w  g o d . " 2 3  

C ar l y l e  i n s i s t s  t ha t  a g r e at man mu s t  b e  a man o f  

ac t i o n . He o n c e  s a i d  t ha t  t h e f au l t  w i t h  Lou i s XV w a s  

7 3  

that h e  " d i d  no t h i ng " an d w a s  t h e r e f o r e  a "Ki ng Do no t h i ng "  

CFR , I ,  2 2 ) .  He wr o t e  t o  Jane : " Th e  t h e o r y  o f  hap p y  

l iv i ng g r ow s  p l ai n e r  t o  m e  e v e r y day : Le t thought b e  t u r n e d 

t o ac t i o n , o r  d i s m i s s e d  e n t i r e l y . 11 2 4  Ac t i o n  o f t e n s ug g e s t s  

p rogr e s s , wo r k , s t r ug g l e , and t h e  ful f i l lment o f  t he i de al . 

I t i s a r e l i g i o u s c r e e d  and p r ac t i c al gu ide l i n e  fo r t h e  

gr e at man .  Bu t C ar l y l e  t hi nk s  t hat s e l f -r enun c i at i o n  i s  

the ent r anc e i n t o  t h e  l i f e o f  ac t i o n . Teuf e l s dr6 c kh 

c ommi t s  h i ms e l f  t o  t h e  do c t r i ne o f  wo r k  only af t e r  t h e  

2 3  
Be nt l e y , A C e n t u ry o f  He ro -Wo r s hip ,  P ·  6 7 . 

2 4 
Lo v e  Le t t e r s , I I , p .  1 3 0 . 
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p ro c e s s  o f  s e l f - d e n i a l . I n  "The He r o  a s  P r o p h e t , "  

Car l y l e  emph a s i z e s  t hat Mahomet ' s  anni h i l at i o n  o f  s e l f  i s  

the s o u l  o f I s l am an d t h a t  o f  Ch r i s t i an i ty ( HH ,  5 7 ) . I n  

the e s s ay " S t at e o f  G e rman L i  t _e r atu r e , "  he p r ai s e s  F i c h t e 

" as a m an , ap p r o v e d  b y  ac t i o n and s u f f e r i ng , i n  h i s l i f e  an d 

h i s d e a t h "  C E , I ,  7 7 ) .  

Th i s  emp h a s i s  o n  ac t i o n i s  i n  ac c o r d  w i t h  t he 

go s p e l  o f  wo r k . I n  P as t � Pr e s e n t , C ar l y l e  s ay s  "Al l 

wo r k , e v e n  c o t t o n- s p i n n i n g , i s  no b l e ; work i s  a l o ne no b l e : 

b e  t ha t  he r e  s ai d  and as s e r t e d o nc e  mo r e . An d  i n  l i k e  

mann e r  t o o , a l l d i g n i t y  i s  p ainfu l ; a l i f e o f  e a s e i s  n o t 

for any man , n o r f o r  an y g o d "  (PP , 1 5 3 ) .  I n  a w o r l d  o f  

her o e s  and c o mmo n m e n , e ac h  has the dut y  t o  l ab o r f o r  al l .  

Thu s  du t y , w h i c h Wo r d s w o r t h i n  "Ode t o  Du t y "  c al l s  t h e  

"St er n Daug h t e r  o f  t h e  Vo i c e  o f  Go d , "  b e come s a n  e t h i c al 

bond amo ng mank i nd . Le t m e n  devo t e  them s e l v e s  t o  t he i r  

duty , and t he r e s t  " w o u l d b e  add e d  t o  t h em . "
2 5  

Fo r "Wh at 

i s t he u s e  o f  h e al t h , o r  o f  l i f e , i f  no t to do s om e  wo r k  

ther ew i t h? '' C SR , 6 3 ) .  C ar l y l e  de f i ne s h i s  do c t r i ne o f  w o r k  

as a " c hi va l r y o f  l ab o·r , "  f o r  wo rk i s  a me d i e val v i r t u e  and 

sou rc e o f s o c i a l  o r d e r ; h e  ho p e s  to s e e  it r e v i v e  i n  the 

2 5  
Fr o u de Li f e  i n  Lo n d o n , I I , 1 5 8 .  

, -- .=..,;;�=--
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mo d e r n  wo r l d . Th e r e a s o n  he was s y�p at h e t i c  t o  t h e F r e nc h 

Sai n t - S i mo n i an s  w a s  t h a t  t h e y  had an at t r ac t i v e mo t t o : 

" t o u s  l e s  homme s do i v e n t  t r ava i l l e r . 0 2 6  

. 
To hav e a s o c i e t y  b a s e d  o n  t h e do c t r i n e  o f  w o r k , 

men mu s t  o b e y  t h e i r  h e r o e s : "Wi s e  c o mmand , w i s e  o b e d i e n c e : 

the c ap ab i l i t y  o f  t h e s e  t wo i s  the n e t  mea sur e o f  c u l t u r e , 

and human vi r t u e , i n  e v e r y  m an "  ( LDP ,  1 6 7 ) . As Har r o l d  

p o i nt s  o.u t , what C ar l y l e  l o n g s  f o r  i s  " t he o l d s p i r i t u a l  

2 7  
bond b e tw e e n  t h e  r u l e r  and t h e rul e d . "  The i d e al s o c i e t y  

i s  o ne wh i c h  h a s  s t r i c t an d o r de r l y  d i s c i p l i ne . S i n c e  m e n  

ar e n o t  c r ea t e d  e qu a l , m o s t  men n e e d  a w i s e  l e ade r  t o  

gu i d e  t h em . Th e i r  o n l y c h an c e  o f  s e l f - imp r o veme n t  l i e s  i n  

th e i r  t o t al s ub m i s s i o n t o  o r der and c omman d . Al l t h i ng s 

c o n s i d e r e d , t he m a j o r i t y  i s  al way s i n  t h e wr o ng : 

C o n s i d e r a b l e t r ac t s  o f  Ag e s  t he r e  have b e e n , 
b y  f ar t h e m aj o r i t y  i n d e e d , whe r e in t h e  m e n , 
u n f o r t un at e  mo r t al s , wer e a s e t  o f  m i me t i c  
c r e a t u r e s  r a t h e r  t h an men ; w i t ho u t  h e ar t - i n s i g h t  
a s  t o  t h i s Un i v e r s e , and i t s  He i g ht s an d Aby s s e s ; 

w i t ho u t  c o nv i c t i o n  o r  · be l i e f  o f  th e i r  o wn r e g ar d i n g 

i t , at a l l ; - - who w a l k e d  me r e l y  by h e ar s ay s , 
t r adi t i o nar y c an t s , b l ac k  an d whi t e  s u r p l i c e s , and 

i nan e  c o n f u s i o n s ; - - who s e  who l e  Ex i s t e n c e ac c o r d i ng l y  

2 6  
Dav i d B .  C o f e r , S a int - S i rno n i sm i n - t h e  Rad i c al i s m 

.2.! !h omas C ar lyl e ( Au s t i n , Texas : Vo n Bo e c kmann - Jo n e s , 1 931 ) , 
p .  2 3 . 

2 7  Har r o l d , C a r l y l e  a n d  Ge rm an Th ought , P ·  1 9 3 . 



7 6  

w a s  a �r i mac e ; no t h i ng o r i g i nal i n  i t , no t h i ng 
g e nu i ne o r  s i n c e r e but- thi s o n l y , Th e i r  g r e e d i n e s s  
o f  ap p e t i t e  an d t h e i r  f ac u l t y  o f  d i g e s t i o n . ( C, I , 83 )  

Th i s  v i ew o f  t h e  c o mmo n m an natu r al l y make s C ar l y l e  an 

o p p o n e n t o f  d emo c r ac y . I n  "Th e He r o  a s  Pr i e s t , "  h e  s ay s  

w i t h  b i t t e r n e s s , "Al l t h i s o f  Li b e r t y  and E qu a l i t y , 

E l e c t o r al s u f f r ag e s ,  I n d e p e ndenc e an d s o  f o r t h , we w i l l  

t ak e , t he r e f o r e , t o  b e  a t e mpo r ar y  p henomeno n , b y  n o  

mean s  a f i n al o n e " ( HH ,  1 2 7 ) .  

Ho w e v e r ,  what C ar l y l e  r e a l l y  m e an s  h e r e  i s  t h at 

mo d e r n  m e n  have b e e n  r u i n e d by t h e  d e c l i ne o f  h e r o - wo r s h i p . 

Hume ' s  t h e o r y  o f  t h e d e i f i c a t i o n  o f  "mo r t al s s u p e r i o r  i n  

p o we r , c o u r ag e , o r  u n d e r s t an d i ng 11 2 8  s e ems t o  b e  o b s o l e t e  

i n  m o d e r n  s o c i e t y . Bu t t h e  l e s s o n  o ne l ear n s  f r om 

Tenny s o n ' s  I dyl l s  o f � Ki ng i s  t h at natur al r e v e r e n c e i s  

t h e  f o un d at i o n o f  s � c i a l o r d er . O n l y when . a l l t h e  c i t i z e n s  

p ar t i c i p at e  i n  an e t h i c al c omm i tm e nt c an t h e  c ommu n i t y  

s u rv i v e . The e t h i c al d e c l i ne o f  Lan c e l o t , Tr i s t r am ,  an d 

o t h e r k n i ght s c au s e s  t h e  c o mpl e t e d e c adenc e o f  s o c i al 

s t ruc t u r e . Li k e  T e nny s o n , whom h e  s e e m s  t o  h av e  i n f l u e n c e d , 

2 8  
,I n  h i s  d i s c u s s i o n o f  " p o l y t h e i sm "  - i n  S e c t i o n  V o f  

The Nat u r al Hi s t o ry o f  Re l i g i �n ,  Hume s ay s , "The s am e  
p r i n c i p l e s  nat u r al l y d e i f y  mo r t al s , s up e r i o r  i n  p o w e r , 
c our ag e , o r  u n d e r s t an d i ng , and p r o du c e her o - wo r s h i p . " 
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C ar l y l e  wan t s t o  s e e  an e t h i c al k i ng do m  f oun d e d  o n  h e r o -

wo r s h i p . He b e l i e v e s  t h a t  h e r o - wo r s h i p  i s  a r e qu i r em e n t  o f  

human h e ar t . He c o n t i nu o u s l y emp h as i z e s  that "He r o -W o r s h i p  

i s  t h e  d e e p e s t  r o o t  o f  a l l , "  ( fill , 1 1 ) t hat i t  i s  " t h e  g e rm 

o f  Chr i s t i an i t y  i t s e l f "  ( HH ,  11 ) ,  t hat "The m ann e r  o f  m an ' s  

He r o -Wo r s h i p  • • d e t e rm i n e s al l t h e  r e s t "  ( PP , 1 2 3 ) , and 

t h at r ev e r enc e f o r  o u r  s up e r i o r s  i s  " an inde s t ru c t i b l e  

s ac r e dn e s s "  ( FR , I ,  9 ) . I n  o t h e r  wo r d s , a b e l i e v i n g n at i o n  

r e qu i r e s  a s i n c e r e  p e o p l e : " A  wo r l d  al l s i n c e r e , a b e l i e v i ng 

wo r l d : t h e  l i k e  h a s  b e e n ; t h e  l i k e  w i l l  ag a i n  b e , - - c anno t 

h e l p  b e i ng . That w e r e  t h e  r i g h t  s o r t o f  Wo r s h i pp e r s  o f  

He r o e s : n e v e r  c o u l d t h e  t r u l y  Be t t e r  b e  s o  r ev e r e n c e d  a s  

wh e r e al l we r e  T r u e  and Go o d ! "  ( H H ,  1 2 7 ) In C ar l y l e ' s  

c o nc e p t o f  h e r o - wo r s h i p , " Th e  s i n c e r e  a l o n e  c an r e c o g n i z e  

s in c e r i t y , " f o r  "No t a He r o  o n l y  i s  ne e d e d , b u t  a wo r l d  

f i t  f o r  h i m "  o m ,  2 1 6 ) . N e v e r t he l e s s , t he s i nc e r i t y  o f  t h e  

c ommo n m an i s  d i f f e r e n t  f r o m t h at o f  t h e  g r e at m an . As 

Lehman e xp l a i n s , " Th e  o r d i n ary m an ' s  s i n c e r i t y  i s  • 

r e l �t i v e ,  s i nc e h e  l o o k s  m e r e l y  o n  t h i ng s  no t i n t o  t h i ng s . " 29 

A c omm o n  man i s  m e r e l y  r e qu i r e d  to h av e  t ru e  r e v e r e n c e s o  

29!3. H .  Le hman , C ar l yl e ' s  Th e o ry o f  t h e  He r o  ( Du r h am ,  
No r t h C ar o l i n a : Duk e  U n i v .  Pr e s s ,  1 9 2 8 ) ,  p .  5 5 . 
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t hat h e  c an d i s t i ngui s h  b e tw e en the r e al h e r o  an d s h am 

he r o . I n  P a s t an d Pr e s e n t , Ab b o t  Hu g o  i s  a s h am he r o  w i t h  

n o  p o w e r  o f  v i s i o n ; b u t  Ab b o t S am s o n i t h e  t rue pho e n i x- he r o ,  

i s  a h e r o  b y  d i v i n e  r i g h t . C ar l y l e  t h e n  c o n c l u d e s : " Have 

t ru e  r e v e r e n c e ,  and what i nd e e d  i s  i n s e p ar ab l e  t he r e f r o m , 

r e ve r e nc e t he r i g h t  m an , al l i s  w e l l ; have s h am- r ev e r e nc e , 

and wh at a l s o  f o l l o w s , g r e e t  w i t h  i t  the wr o ng man , t h e n  

al l i s  i l l , an d t he r e  i s  n o t h i n g  w e l l "  ( PP ,  1 2 3 ) .  Ag ai n , 

t o  t h e  s ame p o i n t : " I t  i s  wr i t t e n , ' i f w e  ar e o u r s e l v e s  

v al e t s ,  t h e r e  s hal l e x i s t  n o  h e r o  f o r  u s ; w e  s h al l n o t 

kno� t h e  h e r o  when we s e e  h im ' ; - -we s hal l t ak e  t he qu a c k  

f o r  a h e r o "  ( PP ,  8 3 ) .  Ac t u al l y  the � i s t i n c t i o n  b e t w e e n  

t h e  t ru e  a n d  s ham h e r o  h a s  a l r e ady b e en i n d i c at e d i n  S ar t o r  

Re s ar t u s :  " l  c an c h o o s e  my o w n  Ki ng Po p i n j ay , and p l ay 

w i th f ar c e  o r  t r ag e dy I may w i t h  h i m ; but h e  who i s  t o  b e  

my Rul e r , who s e  w i l l  i s  t o  b e  h i gh e r  than m y  w i l l , was 

cho s e n f o r  m e  in He av e n "  ( SR ,  1 9 8 ) . Thu s C ar l y l e  h a s  

i nd i c at e d  h i s c o n c e p t  o f  t he mo s t  imp o r t an t  t h i ng i n  t h e  

mo de r n . p o l i t i c al wo r l d- - a t r u e  h e r o - k i n g . A - t rue h e r o  i s  

no t a Pop i n j ay o r  a Hug o  who c anno t s e e t h r o u g h  the w o r l d  

Phen o me no n ,  but a man o f  ac t i o n  and di v i ne v i s i o n . As i t  

has b e e n  s ai d  b e f o r e , the o rg �n i c  f i l ament s ar e a�ay s 



7 9  

s p i nn i n g , an d t h e  h e r o - k i ng w i l l  ap p e ar when t he t i m e  

c om e s . The d e t a i l s  o f  " t h e  He r o  As K i ng " ( o r t h e  m o d e :: n  

r e v o l u t i o n i s t ) w i l l  b e  t h e  s u b j e c t  o f  t h e  f o l l ow i ng c h ap t e r .  



CHAPTER V 

MODERN REVOLUTIONI ST : 
THE MODERN HERO AS KING 

I f e e l  m y s e l f  • o dr i v en t o war d s  an e n d  t h at 
I do n o t know . As s o o n as I s hal l have r e ac he d 
i t , a s  s o o n  as  I s h al l b ec ome unnec e s s ar y , an 
at o m  w i 1 1  s u f f i c e  t o  s he l t e r  me . T i l l  t h e n , no t 
al l t h e  f o r c e s  o f  mank ind c an d o  any t h i ng ag ai n s t  
m e � 

_ --Nap o l e o n  

The h e r o- k i ng a s  "Ab l eman "  an d "Commande r o v e r  Me n "  

i s  the s ummar y o f  t h e C ar l y l ean h e r o e s . I n  t he mo d e r n  

chao t i c  ag e s , " t h e  He r o  as  K i ng "  h a s  b e c om e  t h e  mo d e r n  

r evo l u t io n i s t . S u c h  a h e r o  ap p e ar s i n  t �e gui s e  o f  a 

Nap o l e o n , a C r o mwe l l , o r  a Fr e d er i c k . He b o t h  c o n t r o l s an d 

c o i nc i d e s  w i t h t h e  d i r e c t i o n o f  t h e  hi s t o r i c al w ave , and 

1 
i s  what S i dney Ho o k  w o u l d c a l l  an " e.vent ful man . " An d 

i t  i s  t hi s  k in d  o f  e v e n t f u l  man t hat c r e at e s  t h e  p r o b l e m s  

i n  t h e  s t u d y  o f  t h e  Car l y l e an hero . Car l y l e  adm i t s  t h a t 

" I t  i s  a t r ag i c al p o s i t i o n  f o r  a t ru e  m an t o  wo r k  i n  

r evo l u t i o n s " { 1Ili , 2 0 3 ) . Bu t he al s o  b e l i ev e s  t h at " s o me 

Cr omwe l 1 o r  N ap o l e o n  i s  t h e ne c e s s ar y  f i n i s h  o f  

San s c U: l o t t i s m "  (lfH ,  2 0 4 ) ,  and· that h e r o -wo r s h i p  i s  " t h e  

1 Ho o k � T h e  He r o  i n  H i s t o ry ,  P o  1 7 0 . 
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mo s t  s o l ac i ng f_ ac t o n e s e e s  i n  t he wo r l d  at p r e s e n t " 

C HH ,  2 0 2 ) .  C ar l y l e  i s  s omewhat romant i c  i n  hi s p e r s i s t e n t  

b e l i e f  i n  t h e  s o l i d  r e l at i o n s h i p  b e t w e en the h e r o  and h i s· 

wo r s h i p e r s .  Tho r s l e v s u g g e s t s . t h at "Car l y l e ' s  Romant i c  

c on c e p t i o n  o f  t h e  p o l i t i c al ' he r o ' i n  g e ner al " may h av e  

b e e n  i n f l u e n c e d  b y  t h e i r r emov abl e t i e  betwe e n  t h e n o b l e  

�ut l aw an d h i s b an d . 2 I n  s p i t e  o f  t he o bv i o u s  d i f f e r e nc e s  

o f  s i t u at i o n s , i t  i s  wo r t hwh i l e  p o i nt i ng o u t  t hat i n  C h i n a , 

Mao ' s  r e v o l u t i o n i s t  c o n c e p t  i s  l ar g e l y  drawn f r om t h e h e r o i c  

c o de o f  t h e  no b l e  b an d i t s  s h own i n  t he o l d  Ch i ne s e  f i c t i o n 

Wa t e r Mar&i n <.?,.ktlt1.fi ) .  I t  s e ems d i f f i c u l t  t o  r e t ai n  an 

i d e al c as e  o f  h e r o - w o r s h i p  t o d ay w i t ho u t  t h e  he l p  o f  t h e  

o l d  l o y al t y  b o nd·  b e t w e e n  mas t e r  an d s l ave an d b e t w e e n  t h e  

no b l e  o u t l aw and h i s f o l l o w e r s . 

I t  i s  o bv i o u s  t h at Go e t h e ' s  i d e al manho o d  t o  w h i c h  

Car l y l e was o n c e s o  f e r v e nt l y  d r awn do e s  no t c omp l e t e l y  f i t  

i n t h� e r a  o f  mo d e r n  r e vo l u t i o n . As t ime g o e s  o n  C ar l y l e ' s  

he ro t e nd s t o  b e  mo r e  By r o n i c t h an Go e t hean , al t ho u g h  t h e 

empha� i s  o n  w o r k , dut y , and o r g an i zat i o n  st i l l p r eva i l s . 

Ho ugh t o n , S ande r s , LaVal l e y , and Chr i s t en s e n  al l ag r e e  

t hat C ar l y l e  i n  t h e  e n d  r emains  m o r e  l i ke By r o n  t han G o e t h e . 

2 
P e t e r  L .  T h o r s l e v Jr 0 , The Byr oni c He r o  

(Mi nne ap o l i s :  U n i v 0 o f  11.i nn e s o t a  Pr e s s , 1 9 6 2 ) , p .. 6 9 0 



8 2  

Hi s mo d er n  r e vo lu t i o n i s t s  ar � o f t en f i e r y , dar i n g , s e 1 f-

wi l l e d , and at the s am e  t im e  Pr o m e t h e an . I n  h i s  

d i s c u s s i o n o f  s ymb o l s , Car l y l e  m a i n t a i n s  t hat a mo d e r n  

h e r o  s ho ul d  b e  "Prome t h eu s - l i k e , "  s houl d " s h ap e n e w  s ym b o l s , 

and br i n g n e w  F i r e  f r om He av e n "  ( SR ,  1 7 9 ) .  Th e P r o m e t he an 

f i r e- s y mb o l  i s  e v e r  p r e s e n t  i n  Car l y l e ' s  l i t e r at u r e  o f  

h e ro i s m .  Bu t as Bl ake s ai d  t hat Mi l t o n  was " o f t h e Dev i l ' s  

par t y w i t h o u t  kno w i ng i t , "  o n e  m ay s ay that Carl y l e  w a s  

al l t h e  t im e  unc o ns c i o u s l y  em b r ac i n g  " t he b ad c o n s c i e nc e 

3 
o f  t h e  n i ne t e enth c e ntury . "  C ar ly l e ' s  r ev o l u t i o n ar y  t o n e  

i s  almo s t  O r e - l i k e  when h e  as k s , "Ar e n o t al l t r u e  m e n  

t h at l i v e , o r  t hat e v e r  l iv e d , s o l d i e r s  o f  t h e  s am e  army , 

enl i s t e d , under He ave n ' s  c ap t a i nc y , t o  do b at t l e  ag a i n s t · 

the s am e  ar m y , t h e  emp i r e o f  Darkne s s  an d Wr o n g ? "  Olli , 1 2 0  ). 

Fo r h i m  t he r e f o rm i ng up he aval i s  alway s ne e d e d  i n  t h e  

pr o c e s s  o f  human h i s t o ry . T o  u s e  a Chi n e s e  p r o v e r b : " To 

di g u p  a t r e e , you mu s t  b e g i n  w i t h  t he r o o t . "  

C ar l y l e  c ho o s e s  Nap o l e o n  a s  o n e  o f  h i s mo d e r n  h e r o e s . 

Lou i s Awad c l aims that Nap o l e o n  i s  o n e  o f  t h e  l i b e r at o r s  o f  

mank i n d , an d that hi s r e vo l u t i o nary bat t l e s  c an b e  c o mp ar e d 

3 
Ben t l ey i n  A C e n t u ry � He r o -Wo r s h ip ,  p p . 5 9 - 6 0 , 

c l ai m s t ha t  " By r o n  i s  t h e  b ad c o n s c i e nc e o f  t h e  n i n e t e e n t h  

ce ntur y . " 
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t o  Pr o m e t he u s ' s t r u g g l e s . 4 Bent l e y  de c l ar e s  t h at " i t  wa s 

Nap o l e o n  who c o m p o s e d  t h e  t une that al l Eu r o p e had t o  

s i ng . " 5 Fo r Car l y l e , Nap o l e on i s  t he Go d- s e n t  h e r o  i n  t h e  

Fr enc h Re v o l u t i o n , a s  C r o mw e l l  i s  i n  t h e  Eng l i s h  Pur i t an 

Revo l t . Em e r s o n  i n  hi s Rep r e s e ntat i v e Me n. r e c al l s  

Napo l e o n ' s wo r d s : "My s o n  c an no t r ep l ac e  me ; I c o u l d  n o t 

r e p l ac e my s e l f .  I am t h e  c r eatur e o f  c i r c um s t an c e s . " 6 

Ho we v e r , i n  C ar l y l e ' s  e s t i m at i o n , Nap o l e o n  i s  l e s s  g r e at , 

l e s s  s i n c e r e , and l e s s s p i r i t u al t han C r omw e l l . O f  c ou r s e , 

i t  i s  b e c au s e  "Nap o l e o n  l i v e d  in an ag e when Go d w a s  n o  

l o ng e r . 
b e l i e v e d "  ( HH ,  2 3 8 ) . Napo l e o n  f a l l s  a l s o  b e c au s e  

he f i n al l y  y i e l d s t o  f al s e  amb i t i o n , b e l i e ve s " t o o  mu c h  i n  

th e Dup e ab i l i t y  o f  me n , " and s e e s  "no f ac t  d e e p e r  t h an 

Hunger . • " C HH ,  2 4 1 ) Bu t hi s "hear t-hat r e d  f o r  

· anar c h y " Olli , 2 4 0 ) i s  what C ar l y l e  alway s t r ea s u r e s  a s  a 

great v i r t u e . Al t ho ugh Car l y l e  c ho o s e s  Nap o l eo n  a s  o n e  o f  

hi s  her o e s , h e  i s  r e l u c t an t  t o  r e c e i v e  him as  a t o t a l l y  

favo r e d  m o d e l .  I n  h i s . d i ar y  and h i s l e t t er t o  John Car l y l e  

r i ght af t e r  t h e  l e c t u r e s e r i e s  on "hero e s , h e  c omme n t e d  o n  

Cr omwe l l  o nl y  w i t h o u t  e v e n  ment i o n i ng Nap o l e o n ' s  name . 

4 
Lo u i s  Awad Th e Th emes o f  Prome t he u s  i n  Engl i s h 

, -- -
and Fr enc h Li t e r atu r e : A S t u dy .!.!! Li t e r ary I n f l u e n c e 
< Cai r o :  Mi n i s t r y  o f  Cu ltu r e , 1 9 6 3 ) , p .  4 7 5 . 

5 
A C e n t ury of He r o -W o r s h ip , p .  6 1 . 

·6 
Eme r s o n , Repr e s e n t a t i v e Me n , p p . 2 3 1 - 3 2 . 



C r omwe l l · i s  t h e  o n l y  h e r o - ki ng he ac c ep t s w i t h o u t  

r e s e r v at i o n . He p r e f e r s  C r omw0 l l  t o  Nap o l eo n  b e c au s e  o f  

h i s  r e l i g i o u s  and mo r al c o n s c i o u s n e s s . Fo r Car l y l e , 

Cromw e l l  i s  a s c ru p u l o u s  p o l i t i c al l e ad e r  s e nt t o  r e f o r m 

t h e unhe r o i c  ag e .  The p r o b l em i s  t h at Cromwe l l  do e s  n o t 

r e al l y  b e l o ng t o  t h e  mo d e r n  e r a . Why d o e s  C ar l y l e  g o  ·b ac k  

two hund r e d  y e ar s  t o  f i nd C r omwe l l ?  I t  may b e  t hat 

Cromwe l l  i s  me r e l y  u s e d  a s  a s p e c imen o f  mo d e r n  h e r o e s . 

8 4  

But C ar l y l e  mu s t  have b e e n  c o n s c i o u s  o f  t he g ap b e t w e e n  h i s 

o wn ag e an d Cr omwe l l ' s .  On Au gus t 2 9 , 1 8 4 2 , he wro t e  t o  

Em er s o n :  "On e o f  m y  gr an d  d i f f i cu l t i e s  I su s p e c t t o  b e  

that I . . c anno t b e  i n  t h e s event e e nt h . c e ntur y an d i n  

the n i n e t e e n t h  c e n t u r y  at o n e  and t h e s ame mome n t . 

Fo r my h e ar t  i s  s i c k  and s o r e  i n  be hal f o f  my o wn p o o r  

g ene r at i on ; n ay I f e e l  wi t hal a s  · i f  t h e  o � e  ho p e  o f  h e l p  

f o r i t  c o n s i s t e d  i n  t he p o s s i bi l i t y o f  new Cr omwe l l s  an d 

ne w Pur i t an s 0 " 7 I t  i s  qu i t e o b v i o u s t hat t h e  n e w  

Cromwe l l s  a n d  new Pur i t an s  ar e what Car l y l e  l o n g s  f o r  i n  

the mo de r n  e r a  o f  r ev o lu t i o n , but i t  i s  mo s t  i r o n i c  t o  s e e  

that a g r e at h e r o  l i k e  C r o mw e l l  a s  de s c r i b e d b y  Car l y l e 

7 
Co r r e spo n d e n c e 2..f Em e r s on � C ar l yl e , P •  3 2 8 . 



s ho u l d  hav e b e en r e j e c t e d b y  hi s own ag e ( Th e  v al e t " d o e s  

no t know a He r o  wh e n  h e  s e e s  h i m "  HH ,  2 0 8 ) . 
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C ar l y l e  r e p e at e d l y  e m p has i z e s  t hat Cromw e l l i s  a 

s i nc er e p o l i t i c al he r o  and h i s o r g an i z e d  o f f i c e r s  t h e  " ar m e d 

S o l d i e r s  o f  C hr i s t " Olli , 2 1 8 )  • Th e s wo r d  and t he Bi b l e  ar e 

t h e  em b l em s  o f  C r o mw e l l ' s  v a l o r  an d f a i t h  C:HH , 2 4 1 ) . 

He i s  a b e l i e v e r , and h i s h y p o c hondr i a  i s  a n at u r a l  r e s u l t 

o f  " an exc i t ab l e  d e e p - f e e l i ng n atur e , "  no t a " s ymp t o m  o f  

f al s eho o d "  Olli , 2 1 2 ) .  F o r a man ' s  " m i s e r y "  o f t en c o m e s 

f r om h i.s g r e at ne s s  Olli , 2 1 7 )  and h i s s i n c er e  " s t r u g g l i ng t o  

s e e "  w i t h  h i s w h o l e  b e i n g ( HH, 2 1 8 ) .  As fo r C r o mw e l l • s 

p ar t i c i p at i o n  i n  t h e  Ki n g ' s  d e at h , Car l y l e  exp l ai n s : '� t i s  

a s t e r n  bu s i n e s s  k i l l i n g  o f  a King l Bu t i f  y o u  o n c e g o  t o  

war wi t h  h i m , i t  l i e s  t h e r e ; thi s and al l e l s e  l i e s  t h e r e . 

On c e  at war , y o u  hav e m ade wag e r  o f  b at t l e  w i t h h i m : i t  i s  

he t o  d i e , o r  e l s e  y o u . R e c o n c i l i at i o n  i s  p r o b l em at i c ; m ay 

be po s s i b l e , o r , f ar f r o m  1 i ke l y 1 i s  imp o s s i b l e "' ( IIlI ,  2 1 4 ) .  

I n a s e n s e C romwe l l  i s  f o r c e d  t o  k i l l  t he k i n g , f o r  " Th e  

unhap p y Char l e s , i n  t h o s e  f i n al Hamp t o n -Cou r t  n e g o t i at i o n s , 

s ho w s  h im s e l f a s  a m an f a t a l l y  i n c ap ab l e  o f  b e i ng d e al t 

wi t h " UIH ,  2.1. 4 ) . What C r o mwe l l  has i s  a lau d ab l e  k i nd o f  

amb i t i o n  t o  wo r k  f o r  p e o p l e  r at h e r  t han to f u l f i ll h i s o w n  
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d e s i r e  f o r  p o l i t i c al p o w e r . Be i n g  a r e al · h e r o , h i s 

p e n e t r a t i n g  i n s i g h t  h a s  s e e n t h r o ug h  t h e  c o r ru p t i o n  o f  t h e  

e s t a b l i s hm e n t . 

S e e i n g  Car l y l e ' s  qu i b b l e  a b o u t  t he ap p ar e nt 

de s t r uc t i o n c au s e d b y  C r o mw e l l , Eme r s o n  imme d i at e l y s ho w e d 

hi s s t r o n g  d i s a p p r o v a l . In his l etter · t o  Geo r g e  S .  Ph i l l i p s , 

Em er s o n  de s c r i b e d h i s ar g um e nt w i t h  Car l y l e : " l  d i f f e r e d  

f r om h i m· • • i n  h i s  e s t i m at e o f  C r o mw e l l ' s  c ha r a c t e r , & 

h e  r o s e  l i k e  a g r e at No r s e  g i ant f r o m  h i s c ha i r - - an d , 

d r awi ng a l i n e  w i t h  h i s  f i n g e r  ac r o s s  t h e t a b l e , s a� d , w i t h  

t e r r i b l e  f i e r c e n e s s : Th e n , s i r , t h e r e i s  a l i n e  o f  

s e p ar at i o n  b e t w e e n  y o u  a n d  m e  a s  w i d e a s  that , & a s  d e e p  a s · 
8 

t h e  p i t . "  Car l y l e  wa s o n c e v e r y  de p r e s s e d  and s a i d  t h a t  

no b o d y wo u l d  b e l i e v e  h i s r e p o r t . Bu t much t o  h i s  s u r p r i s e , 

C r o mwe l l  was r e c e i v e d  w i t h  app l au s e i n  1 8 4 5 . F r o m  C ar l y l e ' s  

h i s t o r i c a l v i ewp o i n t , C r o mw e l l  r ev e a l e d  the d i v i ne l aw o f  

Go d a s  Th e Fr e n c h  Revo l u t i o n  di d .  By u s ing C r omw e l l ' s  o w n  

l e t t e r s  t o  i l l u s t r a t e  h i s p o i n t s , Car l y l e  s h o w s  h i s  s e e� i n gly 

o b j e c t i v e at t i t u d e  as a t ru e  hi s t o r i an .  The bu r n i n g 

ent hu s i a sm t o  s e ar c h  f o r  v e r i f i ab l e  f ac t s  i s  a l s o  a v i r t u e  

o f g r e at s c h o l ar . T o  c o nv i n c e  r e ader s o f  t h e  v a l u e  o f  t h e  

8 
l b i. d . ,  p .  3 6 . 
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l e t t e r s , h e  al.mo s t  s h o u t s h i s p l e a : "0 mo de r n  r e ad e r , d a r k  

a s  t h i s Le t t e r  m a y  s e em , I w i l l  adv i s e  t hee t o  mak e  a n  

at t emp t t o war d u n d e r s t an d i ng i t . Th e r e  i n  i t  a ' t r a d i t i o n  

o f  human i t y ' wo r t h a l l t h e  r e s t . I n d i s putab l e  c e r t i f i c a t e 

t h at man o n c e  ha d  a s o u l ; t hat man o nc e  wa l k e d  w i t h  G o d , - -

h i s l i t t l e  Li f e  a s a c r e d i s l and g i r d l e d  w i t h  E t e r n i t i e s  

and Go dho o d s . Wa s i t  no t a t ime f o r  he r o e s ? He r o e s  w e r e  

t h e n  p o s s i b l e "  ( C , I ,  1 0 3 ) . 

Af t e r  Car l y l e  f i n i s h e d  wi t h  C r omwe l l , h e  s t a r t e d t o  

l o o k  f o r  ano t h e r  mo d e r n  r e vo l u t i o n i s t . Thi s t im e  Fr e d e r i c k  

t h e  G r e a t  wa s  h i s  o b j e c t , an d  the b o o k  was t o  b e  i n  e i g h t  

vo l ume s . I t  i s  g e n e r a l l y  ag r e e d  t hat Car l y l e  d i d  n o t 

admi r e Fr e d e r i c k  w i t h hi s who l e  hear t . Car l y l e  o p e n l y  adm its 

i n Fr e d e r i c k  t h e Gr e at : " My ho p e s  o f  p r e s e n t i ng , i n  t h i s  

La s t  o f  t h e  Ki ng s , an exemp l ar t o  my c o nt emp o r ar i e s , I 

c o nf e s s ,  ar e  n o t  h i g h "  ( FG ,  I ,  1 7 ) . Hi s une a s y  f e e l i n g 

abo u t  the  b o o k  may c om e  f r om h i s l ac k  o f  c e r t a i n t y  a b o u t 

the i n t e g r i t y  o f  Fr e d e r i c k ' s charac t e r . 

Man y  c r i t i c s  t h i nk t h at he has o ve r e s t i mat e d  t h e  

Pr u s s i an Ki ng . Tr ai l l  i n  t h e i nt r o du c t i on t o  F r e d e r i c k  

!!!.=. Gr e at s a y s  t h at F r e d e r i c k  d o e s  n o t d e s e r v e  " t r e a t m e n t  

at s uc h p o r t e nt o u s  l e ng t h "  ( FG ,  I ,  x i i i ) .  Be n t l e y  f e e l s  
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o f f en de d  b y  C ar l y l e ' s  " f r ank ac c e p t an c e  o f  p o w e r  and wr o ng 

9 do i ng . "  Ren� W e l l e k c r i t i c i z e s  C ar l y l e ' s  l ac k  o f  

i n s i g h t  i n . h i s  m i s i nt e r p r e t at i o n s  o f  F r e de r i c k ' s  d i s p o s i t i o n  

an d mo t i ve s  and h i s r i d i c u l o u s  exal t at i o n  o f  Fr e de r i c k  t o  

a h e r o  o f  s i n c e r i t y  an d t ru t h . 1 0  I t  i s  l i k e l y  t ha t  C ar l y l e  

has o ve r s t a t e d  h i s · c as e  t o  make h i s  p o i nt . Ac t u al l y  

C ar l y l e ' s  t e n d e n c y t o  exag g e r at e i s  we l l - known . F r o u d e  

j o k i ng l y  d e s c r i b e s  Car l y l e ' s  exagg e r at i ng t en d e n c y , s ay i ng 

that " wh e n  h e  c r i e d ' mu r de r ' he was no t alway s b e i ng 

ki l l e d . 11 1 1  

Neve r t he l e s s , i t  i s  unf ai r t o  d i s r e g ar d  t he v al u e  

o f  Fr e d e r i c k  t h e  Gr e at wh i c h  c o v e r s a p e ri o d  t e n t i m e s  a s  

l o ng a s  t h e  F r e n c h  Rev o l u t i o n .  Fo r many y e ar s  t h e  b o o k  

was u s e d a s  a t ex t b o o k  b y  t h e s tudent s o f  m i l i t ar y  h i s t o r y  

i n  Germany . I n  t h e  t r e at m e n t  o f  F r e d e r i c k . t h e  m an , 

Car l y l e  i s  no t w i t ho ut o b j e c t i v i t y . He s ay s  i n  the 

b e g i n n i ng o f  the b o o k : 

F r i e d r i c h  i s  b y  no m e an s  o n e o f  t he p e r f e c t  
d em i g o d s ;  an d t h e r e  ar e var i o u s  t h i n g s  t o  b e  

9 Ben t l ey , p .  7 1 . 
· 1 0 Rene W e l l e k , "Car l y l e  and t he Phi l o s o p hy o f  Hi s t o ry;' 

Co n f r o n t a t i o n s  ( Pr i nc e t o n : P r i nc e t o n Univ . Pr e s s , 1 9 6 5 ) , Po l09. 

1 1  
F r o u d e , L i f e  i n  Lo n d o n ,  I ,  1 0 6 . 



s a i d  ag� i n s t h i m  w i t h  g o o d  g r o u n d . To t h e  
l a s t , a qu e s t i o n ab l e  h e r o ; w i t h  much i n  h i m  
w h i c h  o n e  c o u l d hav e w i s h e d  no t t her e , and 
mu c h  want i n g  whi c h  one c o u l d h av e  wi s he d . 
Bu t t h e r e  i s  o ne f e a t u r e whi c h  s t r i k e s y o u  
a t  a n  e ar l y  p e r i o d  o f  the i n qu i r y , Tha t  i n  
h i s way h e  i s  a Re al i t y ; t h a t  h e  alway s m e an s  
what h e  s p e ak s ; g r o u n d s  h i s ac t i o n s , t o o , o n  
what h e  r e c o g n i s e s  f o r  the t r u t h ; and , i n  s ho r t , 
h a s  n o t h i n g wh at e v e r  o f  t h e  Hy p o c r i t e  o r  
Phan t a s m . ( FG ,  I ,  1 4 ) 
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So Fr e d e � i c k  i s  b y  no m e an s  a h e r o  o f - p e r f e c t i o n ; h e  i s  a n  

e x amp l e  o f  t h e  m i xt u r e o f  g o o d  and b ad . I n  C ar l y l e ' s  

e s t im at i o n , h e  i s  i n f e r i o r  t o  C r o mw e l l  b e c au s e  o f  h i s l a c k  

o f  r e l i g i o u s  p i e t y . Bu t h i s p r ac t i c al i t y , ac t i o n , p o w e r  o f  

o r g an i z a t i o n , and nat i o n a l i s t i c  z e a l  ar e g r e at . Hi s 

powe r f u l  l e ad e r s h i p  h a s  b r o u gh t  g r e at p r omi s e  t o  t h e  

Pru s s i an m o n ar c hy , a s ym b o l o f  nat i o nal s t ab i l i t y  a n d  

s o c i a l  o r d e r . Thu s C ar l y l e  s e e s  i n  F r e d e r i c k  t h e p r o m i s e  

o f a n e w  c omman d e r  i n  mo d e r n  s o c i e t y . N ap o l e o n  i s  n o t a s  

gr eat a s  F r e d e r i c k ,  f o r  h e  " n e v e r , b y  hu s b and i n g  a n d  

wi s e l y  e xp e n d i ng h i s men and · gunpo w de r , de f en d e d  a l i t t l e  

Pru s s ia ag a i n s t  al l Eu r o p e ,  y e ar a f t e r  y ear f o r  s ev e n  

Y e ar s  l o ng . " ( FG I 7 )  Be s i d e s , Nap o l e o n  i s  " t o o  . ' ' . 

mu c h o .f  a g am i n " f o r  Car l y l e ' s  t as t e  ( FG ,  I ;  x v ) .  

Lo u i s e Yo ung r i g h t l y  p o i nt s  o u t  t hat Fr e d e r i c k  t h e  
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Gr e a t  r e p r e s e n t s  " t he f i n a l  exp r e s s i o n  o f  C ar l y l e ' s  

t h e o r i e s  o f  s o c i al b i o g r ap h y " and t h e  " s o c i al h i s t o r y  o f  

a p e o p l e s t r ug g l i ng t o  e s t a b l �s h  i t s  r i ght o f  e x i s t e n c e , 

s ym b o l i z e d  i n  t he l i v e s  o f  i t s  s u c c e s s i ve l e a de r s  and e v e n  

1 2 mo re i n  i t s  army . "  C ar l y l e  g r e at l y  admi r e d  t he P r u s s i an 

s o l d i e r s  i n  F r e d e r i c k t h e  Gr e at . On May 1 3 , 1 8 _5 3 , C ar l y l e  

wro t e  t o  Eme r s o n , "Tr u l y an d r e al l y  t he Pr u s s i an S o l d i e r s , 

w i t h  th e i r  i n t e l l i g e n t  s i l e n c e ,  w i t h  the to u c h e s o f  

e f f e c t i v e  S p ar t an i s m  I s aw o r  f anc i e d  i n  them , w e r e  t h e  

1 3  c l as s  o f  p e o p l e  t ha t  p l e a s e d  me b e s t . "  An e c ho o f  t h i s 

i de a  i s  Mao ' s  p h i l o s o p h y  t h at " t he (o r g an i z e d) m as s e s  a r e 

t he r e a l  he r o e s "  ( Qu o t a t i o n s , p .  6 5 ) .  Gradu al l y  C ar l y l e  

s e em s  t o  imp l y  t h at t h e  army i s  no t me r e ly t o  s t o p  t h e  

chao s a s  Nap o l e o n ' s  s o l d i e r s  do bu t t o  ant i c i p a t e  t h e  

c om i ng o f  t h e  n e w  s o c i al o r d e r . I n  o r d e r  t o  s o l v e  c u r r e n t  

s o c i al p r o b l em s , t h e  mo de r n  hero n e e d s  t he t o t al 

part i c i p at i o n  o f  c o l l e c t i v e , q rg an i z e d  s o ld i e r s . Th e 

s o l d i er s  s h o u l d b e  un i t e d , o b e d i e n t , and l o y a l  t o  t h e  

l e ad er .  Thi s ap p ar e n t  ap p r o v al o f  s t at e c o nt r o l s e e m s  t o  

1 2 Yo ung , Tho m a s  C ar lyl e � t h e  Ar t - o f  Hi s t o ry , p. 127. 

1 3  C o r r e spo n d e n c e  o f  Eme r s o n  � Car lyl e ,  p p . 4 9 0 - 91 . 

S e e al s o p .  4 8 4 .  
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embr ac e t h e Mar x i an s o c i al i s t i c  r e fo rms . Nev e r t he l e s s ,  

Car l y l e i s  m o r e  i d e al i s t i c  t h an s o c i al i s t i c . I n  r e al i t y  

he i s  mo r e  an ar t i s t  l i k e  Bl ak e t han a the o r i s t  l i k e  

Mar x . 

On t h e  o t he r  h an d , C ar l y l e ' s  ap p roval o f  d i c t a t o r s 

and c o n t emp t f o r  d emo c r ac y may s e em b e  p ro t o - f a s c i s t . Bu t 

what h e  r e al l y p r e ac h e s  i s  t h at m e n  c anno t  g o v e r n  t h em s e l ve s  

wi t h o u t  t h e  l e ad e r s h i p  o f  t h e  hero . He say s punge n t l y  i n  

Latter Day P amph l e t s :  "G l o r i o u s  s e l f - g o v e rnme n t  i s  a g l o r y  

no t f o r  y o u  (t he c ommo n p e o p l e  J , - - no t  f o r  Ho dg e ' s  

emanc i p at e d  h o r s e s , n o r  y o u " ( LPD ,  4 0 ) . In Pas t an d 

Pr e s e n t  h e  emp h a s i z e s  t hat t h e  an s w e r  t o- man ' s f u t u r e  i s  

n o t  un i v e r s a l  s u f f r ag e  o r  any "Mo r r i s o n ' s  P i l l "  bu t t h e  

nat i o nal l e ade r s h i p  b y  a h e r o ( PP ,  Chap t er I V ) . I t  i s  

t h i s k i nd o f  h e r o i s m t ha t  c au s e s  t h e  p o l emi c i s s u e  o f  . ' 

"mi gh t "  an d " r i g ht . "  

C ar l y l e  h a s  l o ng b e e n  a c cu s e d  o f  p r e ac h i n g  t h e  u s e  

o f me r e  f o r c e .  Mar g ar e t  Fu l l e r  v i s i t e d  Car l y l e  i n  Lo n do n , 

and l at e r  s a i d :  " Al l Car l y l e ' s  talk t hat eve n i n g  w a s  a 

de f en c e  
'
o f  me r e  f o r c e ; s u c c e s s  the t e s t  o f  r i ght . I f  

P ep p l e  wo u l d  no t b ehave w e l l , put c o l l ar s  r o un d  t h e i r  



n e c k s . F i n d . a h e r o , and l e t them b e  h i s � l ave s . I t  w a s  

v e r y  T i t an i c a n d  An t i c e l e s t i al .  0 1 4  I t  i s  t ru e  t ha t  

Cr omwe l l , Nap o l e o n , an d F r e d e r i c k  al l have t o  u s e  m i l i t ar y  

fo r c e  f o r  s o m e  p u r p o s e s . Do e s  C ar l y l e  t h i nk m i g h t  m ak e s 

r i g h t ? Hal l i  e xp l a i n s  t ha t  what Car l y l e  ac t u al l y  m e a n s  

i s  t h a t  r i g h t  mak e s m i g h t .
1 5  

The r i g ht wi l l  t r i ump h i n  

the l o ng run ; h e  w h o  e x i s t s  o n  t h e  bas e o f  i n j u s t i c e  w i l l  

e v e n t u a l l y  l o s e  h i s m i g h t  a s  we l l  as h i s r i g h t . I n  Th e 

F r e n c h Revo l u t i o n , t h e  Ve r s ai l l e s  Go v e r nment i s  d e s c r i b e d  

a s  a g q v e r nm e n t  wh i c h e x i s t s  " f o r  i t s  o wn b e ho o f : w i t ho u t  

r i g h t  e x c ep t p o s s e s s i o n ; a n d  now al s o  w i tho u t  m i g h t " 

CFR ,  I , · 1 1 8 ) .  Ag ai n ,  t o  t h e  same p o i n t : "Di v i n e  r i g h t , 

t ake i t  o n  t h e  g r e a t  s c al e , i s  f o un d  t o  mean d i v i ne m i g h t  

w i thal ! " ( fill , 2 0 4 ) The h e r o  who p o s s e s s e s  t h e  d i v i n e  

r i g h t  wi l l  u s e  h i s mo r al f o r c e  and vi s i o n  t o  b r i ng a b ou t  

mi ght .  Thu s h i s v i c t o r y  do e s  no t c ome from me r e  f o r c e  b u t  

f r om t h e  d i v i n e  s t r e ng t h  o f  r i ght . 

I t  i s  u n d e n i ab l e  t h a t  Car l y l e ' s g l o r i f i c at i o n  o f  

th e mo de r n  r ev o l u t i o n i s t  c o u l d  l e a d  t o  a go s p e l  o f  p u r e  

1 4  
F r o u d e Li f e  i n  Lo ndon , I ,  2 4 5 .  , ----- --- .:::;.,;;;;.;.;;..;;;;...-.-

1 5  
Hal l i  Gu i d e t o  Car lyl e , I ,  2 2 0 . 

, --- ��------

9 2  
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mi l i t ar i sm .  Ac t ual l y  h e  c ar e s  l i t t l e  " about t h e  sw o r d "  

i t s e l f , bu t h e  " w i l l  al l o w  a t h i n g  t o  s t rugg l e  f o r  i t s e l f  

i n  t h i s w o r l d , w i t h  any s wo r d  o r  t o n gu e  o r  i mp l em e n t  i t  

has , o r  c an l ay h o l d  o f "  Olli , 6 1 ) .  The man who do e s  n o t 

h ave t h e  d i v i ne r i g h t  w i l l  " i n t h e  l o ng run , c o n qu e r  

n o t h i ng wh i c h  do e s · no t d e s e r v e  t o  b e  c o nque r e d "  C HH ,  6 1 ) .  

Fo r "Natur e h er s e l f  i s  ump i r e , and c an do no wr o ng "  (llli , 6 1 ) . 

Bu t t h e  h e r o  mu s t  f i r s t  g e t  the swo r d , f o r  " t h e r e i s  o n e  

man ag a in s t  a l 1  m e n;' an d "Ev e r y  new o p i ni o n , a t  i t s  

s t ar t i ng , i s  p r e c i s e l y  i n  a m i no r i t y  o f  one " ( HH ,  6 1 ) .  

That Car l y l e i s  no t an ap o s t l e  0 £  m e r e  m i l i t ar y  p o w e r  i s  

qu i t e  c l e ar . As G .  B .  T e n n y s o n  p o i n t s  o u t , "Tho s e  who 

p r o f e s s a d i s ta s t e f o r  C ar l y l e  o n  the g round s o f  h i s 

i nc i p i ent Na z i i s m have s e e n  o n l y  t h e  Dev i l ' s - dung i n  

Sar t o r  an d }?. av e  s hu t  t he i r  e y e s  t o  t h e  fac.t t ha t  i t  i s  

1 6  Go d- b o r n . " Bu t a p r o b l em s t i l l  r emain s : h o w  c an o n e 

di s c e r n the  t ru e  h e r o  when he f i r s t  s t ar t s  t o  u s e  t h e  

swo r d ? P e r hap s  C ar l y l e  c ou l d  never g i ve a de f i n i t e  an s w e r .  

Ther e i s  in  t h i s wo r l d  s o m e  mo ral p o w e r  whi c h  b e l o ng s  t o  a 

l.6 
G 0  B. T e n ny s o n , S art o r  C al l e d Re s ar t u s  ( P r i n c e t o n : 

Pri nc e t on U n i v . Pr e s s , 1 9 6 5 ) ,  p .  3 2 8 . 



s p h e r e  " b e y o n d g o o d  an d e v i l "  t h at men f i n d  h ar d  t o  

j u s t i f y . Th i s  i s  al s o  why Heg e l  c l ai m s  t hat t h e  d e e d s  

o f  g r e at m e n  c anno t b e  j u dg e d · by t h e  wo r l dl y  s t an d ar d s  o f  

1 7 
c o mmo n  m e n . 

1 7 
. Ho o k  p p • 6 4 • 
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CHAPTER VI 

BEYOND GOOD AND EVIL 

My b r o t h e r , ar e w a r  ana b at t l e  e v i l ?  Bu t 
t h i s e v i l i s  n e c e s s ar y ; ne c e s s a r y  ar e t he 
e nv y  and m i s t ru s t  an d c alumny among y o u r  
v i r tu e s . 

- -Ni e t z s c he , 
Thu s Spo k e  Zar a t hu s t r a  

I t  i s  o f t e n  s ai d  b y  t h e  Ch i ne s e  t hat " t he r ewar d o f  

g o o d  and e v i l  i s  l i k e t h e  s h adow f o l l o w i ng t h e  su b s t an c e . " 

The emp e r o r  i s  s e n t  by He av e n , and h e  w i l l  r u l e  a s  l o ng a s  

h e  i s  r i g h t e o u s . Bu t h e  w i l l  l o s e  hi s d i v i n e  r i g h t  w h e n  h e  

b e c om e s  unwo r t h y . Th i s i s  e xac t l y  what Car l y l e  b e l i e v e s . 

Fo r t h e  Ch i ne s e , i t  i s  a t r a d i t i o nal way o f  t h i nk i n g . Fo r 

Car l y l e ,  i t  i s  a C hr i s t i an f a i t h , a f ai t h whi c h t h e  

c omf o r t i n g vo i c e  i n  Tenn y s o n ' s  I n  Memo r i am s har e s : " 0  y e t  

we t r u s t  t hat s o m e h o w  g o o d/W i l l  b e  t h e  f i n al g o al o f  i l l . "  

Man do e s n o t h av e  t h e c ap ab i l i t y  t o  d i s c e r n  t h e  d i v i n e  

Wi l l ,  b e c au s e Go d j u dg e s  i n  a h i g h e r  mo r al l aw .  Go o d  and 

ev i l b e l o ng to a s up r e m e  e t e r n i t y , an d " t he Mo r al i t y b y  

Whi c h (t h e  h e r o] c o u l d  b e  j u dg e d  h a s  n o t y e t  g o t  u t t e r e d  

i n t h e s p e e c h  o f  me n "  ( FR ,  I I , 1 4 5 ) .  The d i v i ne r i g h t  o f  



t h e  h e r o  al way s c o m e s f r om natu r e ' s  f o r c e ,  a u n i v e r s a l 

e n e r g y  wh i c h  cn nt i nu a l l y  i n s p i r e s  t he h e r o i c  i mpu l s e s . 

S i n c e  o n l y f o r c e  c an o v e r c o me f o r c e , a mo d e r n  h e r o  w i t h  a 

v i t al mi s s i o n  w i l l  b e  i ne v i t ab l y  i nvo l v e d  i n  r ev o l u t i o n . 

Th i s  i s  alway s t h e  g e n e r a l  l aw o f  Natu r e . Bl ak e i s  mo r e  

exp l i c i t  i n  e xp l o r i n g  th i s  univ e r s al c omp l e x o f  f o r c e s : 

"Th e  r o ar i ng o f  l i o n s , t h e  howl i ng o f  -wo lv e s , t h e  r ag i ng 

o f  t h e  s t o rmy s e a ,  and t h e  d e s t ru c t i v e s wo r d , ar e p o r t i o n s 

1 
o f  e t er n i t y  t o o  g r e a t  f o r  t h e  e y e  o f  m an . " 

L i k e  Bl ak e , C ar l y l e  o f t e n  p r e s e n t s h i s t h e o r y  o f  

c o n t r ar i e s . Th e dual s e n s e  o f  v i s i o n  p r event s h im f r o m  

. j u dg i ng t h i n g s f r o m a nar r o w  po i nt o f  v i ew . Bu t i t  al s o  

9 6  

mak e s h i m  s y mp a t h e t i c  t o  r a d i c a l  c au s e s  wh i c h  ar e g e n e r al l y  

r ep e l l e n t . Thu s t o  many p e o p l e  h e  i s  "mo ral l y  dang e r o u s , " 2 

and h i s  t h e o r y  o f  h e r o i s m  i r r e l evant . But Thor s l ev i n  The 

Byr o n i c He r o  s ay s : " He r o e s  ar e almo s t  never f o un d  t o  b e  

' pu r e ' and unal l o y e d  i n  t h e i r  c o nf o rmi t y  t o  a t yp e  e x c e p t  

3 
p e r hap s i n  w o r k s  o f  t he m o s t  m i no r  l i t e r ar y  f i gu r e s . " 

1 
" Th e  Mar r i ag e  o f  He aven and He l l , "  Bl ak e , 

Compl e t e  W r i t i ngs , e d . G e o f f r e y  Ke y n e s  ( 1 9 6 6 ; rp t . Lo n d o n , 
Ox f o r d Un i v .  Pr e s s ,  1 9 7 1 ) , p .  1 5 1 . 

2 Bent l e y , A C en t u r y  .2.f He r o -Wo r s h ip , p .  5 .  

3 
The By r o n i c  He r o , p .  2 3 . 
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C ar l y l e  n e v e r  c l a i m s  t h a t  h i s h e r o e s  ar e e a s i l y  d e f i n e d , 

f o r  " t he r e  i s  al way s t h e  s t r ang e s t  Du al i sm "  ( SR ,  1 4 9 ) .  

The demo n ic impu l s e  i s  a s  s t ro n g  as t he ang e l i c  e l e m e n t  i n  

man . Ni e t z s c h e  s ay s , "Man i s  a r o p e , t i e d b e t we e n  b e a s t 

and o v e rman- - a  r o p e  o v e r  an aby s s . A d ang e r o u s  ac r o s s , a 

dang e r o u s  o n- t h e - way , a d an g e r o u s  l o o k i ng- b ac k , a d an g e r o u s  

s hu dd e r i n g and s t o p p i n g . "
4 S i n c e man l i ve s b e t we e n  t wo 

d i f f e r e n t  wo r l d s , h i s l i f e  i s  f u l l  o f  c o nt r ad i c t i o n s  an d 

c o n f l i c t s . Ag a i n  o n  t h e  f i r s t  p ag e  o f  Ec c e  Homo , N i e t z s c he 

c l ai m s t hat h e  k n o w s  " b o t h  s i de s , "  b e c au s e  h e  i s  " bo t h  

s i de s . " Th i s  d i al e c t i c  o f  c o nt r ar i e s  e xp l ai n s  w h y  h e r o e s 

ar e n ev e r  p e r f e c t , an d ar e m e r e l y  t h e  m o d e l s o f  g r e at e r  

human b e i ng s . 

C ar l y l e f i nd s n o  g r e at e r p o w e r  o n  e ar t h  t han g o o d  

an d  e v i l , b e
.
c au s e  tl�e y  ar e " t he t wo p o l ar e l e ment s o f  t h i s 

c r e a t i o n , o n  w h i c h  i t  a l l t u rn s "  ( HH ,  9 7 ) .  Mo r al s t an d ar d s  

ar e c e as e l e s s l y e s t ab l i s h e d  ac c o r d i n g  t o  me n ' s  s en s e  o f  

goo d  a n d  ev i l . Ho w e ve r , a s  Ni e t z s c h e  s ay s , "Mu c h  t h a t  w a s  

goo d t o  o ne p e o p l e  w a s  s c o r n and i n f amy t o  ano t h e r : t hu s  I 

4 
Fr i e dr i c h  Ni e t z s c h e , ·Thu s Spo k e  Zar athu s t r a . T r an s . 

Wi t h  p r e f ac e ,  W a l t e r Kau f m ann {New Yo r k : Vi k i ng , 1 9 6 6 ) ,  
p . l.4 . 



f o u n d  i t . Mu c h  I f o u n d  c al l e d e v i l  he r e , and d e c k e d  o u t  

w i t h  p u rp l e  h o n o r s  t h e r e . Never d i d  o n e  ne i ghb o r  

5 
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u n d e r s t an d  t h e  o t h e r . "  I n  Be.Yo n d  Goo d � Ev i l , N i e t z s c he 

ag a i n  s ay s , " Th e r e ar e m a s t e r  mo r al i t y  and s l ave mo r al i t y - -

I add i mm e di at e l y  t h a t  i n  a l l  t h e  h i ghe r an d mo r e  m i x e d  

c u l t ur e s  t he r e  al s o  ap p e ar at t emp t s  a t  m e d i at i o n  b e tw e e n  

the s e  t wo mo r al i t i e s , an d y e t  mo r e  o f � en the i nt e r p e n e t r at ion 

and mu t u a l  m i s u n de r s t an d i ng o f  bo t h , and at t im e s t h e y  

o c c u r  d i r e c t l y a l o ng s i de e ac h  o t h e r - - ev e n  i n  t h e  s am e  hum an 

b e i ng , · w i t h i n a s i n g l e  s o u l "
6 

The r e a l  mor a l  v a l u e  t hu s  

b e l o n g s  t o  t h e  ab s o l u t e  w o r l d  o f  e ner g y . Th e h e r o  mo v e s  

b y  an i n s t i nc t  o � r i g h t , a p o w e r  wh i c h  c ommo n m e n  d o  n o t 

c omp r e h e n d . C o n s e qu e n t l y , h e  i s  o f t e n  r e j e c t e d  b y  c u r r e n t  

mo r al s y s t em s . Bu t t h e h e r o  mak e s  h i s t o ry , an d h i s t o r y  i s  

t he han dwr i t i ng o f  Go d .  The he r o  i s  t h e  s e rvant o f  Go o d  

r at he r  t han o f  Ev i l . Wh i l e  Car l y l e ' s  h e ro e s  m ay s e em t o  

b e  " b e y o nd g o o d  and ev i l "  t o . c o mmo n me n , t he y  ar e ac t u a l l y  

w i t h i n Go d ' s  mo r al o r de r  and s er v e  as Go d ' s  i n s t rume n t s .  

Each o f . Car l y l e ' s  bo o k s  h a s  a d e f i n i t e  l e s s o n  t o  o f f e r . 

5 
I b i d . ,  p .  5 8  

6 
N i e t z s c h e , Beyo n d  Go o d � Ev i l , p .  2 0 4 . 



The Fr e n c h  R e v o l u t i o n  i s  t o  war n Eng l an d  o f  t h e  c om i n g  

c o n s e qu e n c e s  o f  i t s  c h ao t i c  s o c i al i n s t i tu t i o n s . C r o m we l l  

9 9  

d e p i c t s  t h e  m o d e l  o f  mo d e r n  l e ade r s h i p . F r e d e r i c k t h e  G r e a t 

p r e s en t s a n a t i o na l i s t i c  r e v o l u t i o n i s t  who e s t ab l i s h e s an 

o r gani z e d  s o c i e t y . Fo r t h e  s ak e  o f  s o c i al o r d e r , h e r o e s  

hav e  t o  u s e  t h e i r  mi l i t ar y  p o we r s . As John Ro b s o n  e x p l a i n s , 

"Catas t r o p h e , whi c h  t h r e a t e n s  anew i n  e ac h  c r i s i s , i s  

f i n al f o r  t h e  i n d i v i dual , b u t  o n l y  t emp o r ar y  f o r  s o c i e t y , 

t o  wh i c h e v e n t s ar e h i s t o r y , no t l i f e  and d e at h . " 7 S i n c e  

the h e r o  p o s s e s s e s  a h i g h e r  o r d er o f  p o wer , he c an s e e  

b e y o nd t he m ar k e t - p l ac e  v al u e  and p e r f o rms h i s h i g h e r  

mi s s i o n  as a s o c i a l s av i o r . Bu t h i s  r i ght i s  c o n d i t i o n al . 

Tak e Nap o l e o n f o r  i n s t anc e ; as s o o n  as hi s qu ac k e r i e s  

" g o t  t h e  up p e r  han d , "  h e  w a s  p r ono unc e d  as " u n j u s t , a 

f al s eho o d , a
_
n d  w o u l d, no t l a s t " ( mI ,  2 5 2 ) .  

Al t ho u g h  b o t h  C ar l y l e  an d Ni e t z s c he e mb r ac e a m o r al 

o r de r b e y o n d  e ar t h l y  c o mp r eh en s i on ,  h o n o r g r e at m e n , an d 

de s p i s e mar k e t - p l ac e  mo b s , t he i r  e s s en t i al p r i n c i p l e s  ar e 

'V er y  d i f f e r e nt . N i e t z s c h e  s ay s : " Yo u  h i gh e r  m e n , g o  away 

8 f rom t h e  m ar k e t  p l ac e t '' Bu t Car l y l e  woul d s ay : Her o , c om e  

7 
Jo hn M .  Ro b s o n , "Trag e dy and S o c i e t y , "  Qu e e n ' s  

quar t e r ly ,  v o l . 7 1  ( 1 9 6 4 ) ,  4 2 9 . 

8 N i e t z s c h e , Thu s Spo k e  Zar a t h u s t r a , P ·  2 8 6 . 
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t o  t h e  mar k e t ' p l ac e  an d p ac i f y t he mo b ! Fo r C ar l y l e  n o t 

o n l y wo r s h i p s t he h e r o  bu t h o no r s  t h e  s o c i al o r d e r . 

Ni e t z s c he ' s  " o v e rm an "  dlb e rmens c h e ) ,  o n  the o t he r h an d , 

do e s  no t hav e s o c i al c o n s c i e n c e . To e xp l ai n  i n  Wal t e r 

Kau fmann ' s  wo r d s : " t h e  o v e rman do e s  no t hav e  i n s t rum e n t a l  

val u e  f o r  t he mai n t e nan c e o f  s o c i e t y , "  but " h e  i s  val u ab l e  

i n  h i m s e l f  b e c au s e  h e  e m b o d i e s  t h e  s t at e o f  b e i ng f o r  

9 wh i c h a l 1 o f  u s  l o ng . " C az ami an , i n  c omp ar i n g  C ar l y l e  t o  

N i e t z s c he , c al l s  C ar l y l e ' s  t he o r y  o f  h e r o i sm "mo r al 

1 0  
c o l l e c t i v i s m "  and Ni e t z s c he ' s  " i n d i v i dual i sm . "  Th e r e f o r e , 

f o r  C ar l y l e t t h e  h e r o  i s  an in s t rume n t  o f  t h e  d i v i n e  w i l l  

t o  s u b j u g at e t he wo r l d .  F o r Ni e t z s c h e , the o v e rman i s  an 

end i n  h im s e l f . 

The p o w e r  t o  c o n t r o l o th e r  men as p o s s e s s e d b y  

Car l y l e ' s  h e r o - k i ng s  i s  no t Ni e t z s c h e ' s  i d e a  o f  h e r o i s m .  

Th e wo r d  " o v e rman " g i v e s  t h e  k e y  t o  h i s  he r o i c  c o n c e p t . 

"Ov e r " m e an s " o ve r c o m e , "  an d an o v e rman i s  o ne who 

ove r c ome s h i m s e l f and u l t i m at e l y  b e c om e s f r e e . Z ar at hu s t r a  

s ay s i n  h i s  f i r s t  s p e e c h , " I t e ac h y o u  t he o v e rman . Man i s  

9 Wal t e r Kau f m ann , N i e t z s c h e , 3 r d  r ey . and e n l 0 e d .  
<New Yo r k : Vi � t ag e , 1 9 6 8 ) ,  p .  3 1 3 . 

1 0  Lo u i s  C a z ami an ' C ar ly l e  ( N ew Yo rk : Mac m i l l an ,  1 9 3 2 ) ,  
P .  1 7 8 . 
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s o me t h i n g  t h a t  s hal l b e  o v e r c ome . Wh at h av e  y o u  d o n e  t o  

o v e r c o m e  h i m ? " 1 1  Fo r N i e t z s c h e , t h e  m an who o v e r c om e s h i s 

i n s t i n c t i v e  i mp u l s e s  h a s  t h e  w� l l  t o  p o wer , a qu al i t y  w h i c h  

t r an s valu e s  a l l mo r al s t an d ar ds . Thu s t he " p o w e r " i s  

d i f f e r en t  f r om any m i l i t ar y  p o w e r  o r  s o c i al c o n t r o l . I n  a 

way N i e t z s c h e ' s  o v e rm an i s  s i m i l ar t o  By ron ' s  Man f r e d  who 

has the p o w e r  t o  c o n t r o l  s p i r i t s  w i t h  h i s sup e rman f ac u l t y . 

As f o r  Nap o l e o n , h e  i s  g r e at f o r  what h e  i s . Unl i k e  

Car l y l e w h o  adm i r e s  Napo l e o n  b e c au s e  o f  hi s t e rm i n a t i o n  o f  

t h e  c hao t i c  F r an c e ,  N i e t z s c h e p r a i s e s  N ap o l e o n  f o r  h i s 

b e i ng a b l e  t o  m ak e  h i m s e l f  a g r eat human be i ng . To qu o t e  

Kau fmann ' s  wo r d s . ag a i n : " I n f ac t , what Ni e t z s c he a dm i r e d  

we r e  no t ,  s t r i c t l y  s p e ak i ng , ' g r e at me n , ' bu t ' g r e a t  human 

b e i n g s ' . • Gr e at n e s s , as c o nc e i v e d  by Ni e t z s c h e , 

e n t ai l s  s up e r i o r  hum an i t y , and t h a t  i s  a l s o  t h e  c onno t at i o n  
tt 1 2  

o f Ub e r m e n s c h e . " 

· Th at C ar l y l e ' s  "mo r al . c o l l e c t i v i sm" d i f f e r s  f r o m  

Ni e t z s c h e ' s  " i n d i v i du al i s m "  i s  qu i t e  o bv i o u s . O n e  m ay s ay 

t hat N i e t z s c h e ' s c o n c ep t o f  he r o i sm i s  o ne p has e o f  Eu r o p e an · 

1 1  
N i e t z s c h e , Thu s Spok e  Zarathu s t r � ,  p .  1 2 . 

1 2  
Kau fmann , P o  3 1 4 . 
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ro m an t i c i s m wh i c h  h a s  n e v e r  b e e n  a val u e  i n  t h e  O r i e n t . 

C ar l y l e ' s  " mo r al c o l l e c t i v i sm , " h o w e v e r , s e e m s  t o  f i t  

i n  t h e  Ch i n e s e  i d e a  o f  a g o o d . s o c i e t y . As Heg e l  s ay s  i n  

The Phi l o s ophy o f  Hi s t o r y :  " The Ch i n e s e  in t h e i r  

p at r i ar c hal d e s p o t i s m n e e d  n o  s u c h  c o nn e c t i o n o r  m e d i at i o n  

wi t h  t he h i g h e s t  Be i n g ; f o r  e du c at i o n , t h e  l aws o f  mo r al i t y  

and c o ur t e s y , an d t h e  c ommand s an d g o v e rnm e n t  o f  emp e r o r  

emb o dy al l s u c h  c o n n e c t i o n and m e d i at i o n a s  f ar a s  t h e y  f e e l 

t he n e e d  o f  i t . The e mp e r o r , as h e  i s  t he s u p r e m e  h e a d  o f  

t h e  s t a t e , i s  al s o  t h e  c h i e f  o f  i t s  r e l i g i o n . C o n s e qu e n t l y , 

r e l i g i o n i s  i n  Ch i n a  e s s e n t i al l y  S t at e - r el i g i o n . " 1 3  Th i s  

" s t a t e - r e l i g i o n "  c e n t e r s  i n  t he un i ve r s al w i l l , a d i v i n e 

f i x i t y  o f  mo r al o r d e r  wh i c h  gove r n s  mank ind t h r o u g h  t he 

l e ade r s h i p  o f  e mp e r o r s . S o  "The Ch i n e s e  r e g ar d  t h e m s e l v e s  

as b e l o n g i ng t o  t h e i r  f am i l y , and a t  t h e  s ame t im e  a s  

1 4  c h i l dr e n o f  t h e  s t at e . "  Th ey d o  no t s trugg l e  t o  b e  

o v e rm e n ; t h e y  wan t  t o  wo r s h i p  v i r t uo u s  l e ader s a s  t h e i r  

t e ac h e r s . Thu s s e l f - r e al i z a t i o n i s  n e v e r  t h e i r  g o al . A 

s o l i d ,  i n d i s s o l v ab l e c o u n t r y  i s  what t h e y  l o n g  f o r . I n  

1 3  Gr e at Bo o k s  o f  t h e  We s t e rn Wo rld { C h i c ago : 
Enc y c l o p e d i a  Br i t ann i c a , 1952 ) , XXXXVI , 2 1 6 . 

1 4  
I b i d . , p .  2 1 1 . 
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o t h e r  wo r d s , C ar l y l e ' s  vi s i o n  o f  "mo r al c o l l e c t i v i s m "  h a s  

ac c i d e n t al l y  c o n t ai ne d  t h e  g i s t  o f  a Ch i ne s e  s o c i al c r e e d . 

I t  s e em s  mo s t  ap p r o p r i at e t o  �p p l y  C ar l y l e ' s  t he o r y  o f  

h e r o i s m t o  C h i n e s e  s o c i e t y . To c l o t he C ar l y l e ' s p h i l o s o p h y  

i n  a C h i n e s e  f o rm i s  a " s ar t o r  c al l e d  Chine s e  r e s ar t u s . "  

Heg e l  s ay s , "Th e  sun - - t h e  l i g ht- - r i s e s  i n  t h e  e a s t , "  an d 

"Th e  h i s t o r y  o f  t h e wo r l d  t r ave l s  f r om e as t t o  w e.s t  

f o r  As i a  [ i s ] t h e b e g i nn i n g . " 1 5 Bu t n o w  the we s t  r e t u r n s  

to  j o i n t h e  e as t , an d a n e w , c omb i ne d  o u t l o o k  w i l l  b e  t h e  

c o nc e r n  o f  P ar t I I I  wh i c h  f o l l ows . 

1 5 I . b i d . , p .  2 0 3 . 
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SARTOR CALLED CHINESE RESARTUS 



CHAPTER VI I 

THE CONFUC IAN SUPERIOR MAN 

He who e x e r c i s e s  g o v e rnment b y  me ans o f  hi s 
v i r t u e , m ay b e  c o mp ar e d  t o  the no rt h p o l ar s t ar ,  
whi c h  k e e p s  i t s  p l ac e  an d a l l t h e s t ar s  t u r n  
t o w ar d  i t . 

--C o n f u c i u s , 
An al e c t s  

Th e i m ag e  o f  t h e  h e r o  as a l o d e s t ar wh i c h C ar l y l e  

u s e s  s o  o f t e n h a s  b e e n  e v e r  p r e s ent i n  Chi ne s e  l i t e r ar y  

t r adi t i o n s i nc e C o n f u c i u s ' t i me . Ev en t o day i n  Mao ' s  C h i n a  

when mo s t  o f  t h e  o l d  C o n f u c i an c o n c ep t s  ar e a s s ume d t o  h av e  

di s ap p e ar e d , p e o p l e  s t i l l  c o mp ar e Mao t o  a l o de s t ar . T h e  

s o ng e n t i t l e d  "A Lo d e s t ar i n  t h e  S k y " r e ads as f o l l o w s : · 

-"-. J:;.. 44" 11ij ?t f £ J 

� J:.. 1i 11!1 � y_f. .t .  
1� �.} � -:1 � ,  
�� 1! .,N 1Pj Je iS. u· 

� '� �  iitt tt.! 



A lode st.ar in the sky, 
A Mao Tse-tung on the earth ! 
As the flame of a lamp, 
He enl i ghtens our j ourney ; 
Hasten ! Let's put forth a united effort to go l 1 

This song shows that Mao's heroism is not completely 

divorced from traditional Chinese value. John Fairbank 

106 

says, . "It would be exceedingly foolish to maintain that the 

older Chinese image of world order has totally disappeared."2 

The Mao who teaches through his Red Book is like the old 

empero·r who "teaches and transforms" (chiao-hua�4 � )
3 

t he rest of the barbarian world. John Haughey in his 

"From Mao-olog y to Mao-olatry and Back Again" emphasizes 

· that Mao's Red Book has created an effect on people 

similar to the effect of Confucius • Analects, that the 

shaping o.f a communist societ y is made possible by the 

people's idea of a Confucian Utopia, that Mao's "code of 

1 Translated by the author of ·this thesis from Chun� 
� ch'u liao ls.£ Mao Tse-tung: Ko � .£1!.i ,  ed o Chung-Kuo min 
chien wen i yen chiu hui (Peking : Jen min wen hsUeh ch'u pan 
she, 1 951), p. 1 3 0 This title may be translated as : A Mao 
Tse-tung Is Brought Forth in China: An Anthology of Songs. 
Subsequent translations done by the author of this thesis 
will be indicated in the text with the abbreviations "KC o " 

2 · John King Fairbank, The Chinese World Order 
( Cambridge, Mass. : Harvard Un iv o Press, 1 9 6 8 ) ,  p. 2 8 4 .  

3 Ibid . ,  p .  2 8 6 . I am reminded of this point by 
F a irb ank ' s b o o k , a l t h o u g h  the c o n c e pt i s  quite f am i l i ar i n  
China. 
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s e l f - d i s c i p l i ne o w e s a s  mu c h  t o  C o n fu c i u s  a s  i t  do e s  t o  

Mar x , "  an .d t h a t  t h e  i d e a  o f  t h e  "Gr e at P e o p l e ' s  C o mmun e s "  

i s  d e r i v e d  f r o m  t h e  Co n f u c i an . i d e al i sm . 4 I n  t he p o e m 

" Sw i mm i ng , "  Mao e v e n  quo t e s  f r o m  Confuc i us ' An al e c t s : 

" S t an d i ng at a f o r d , t h e Ma s t e r o n c e s ai d :  ' Thu s l i f e f l o w s  

5 i n t o  t h e  p as t . ' " 

S i n c e  C ar l y l e ' s  h � r o  s e e m s  t o  s har e t h e  qu al i t i e s  o f  

t h e  C o n f u c i an h e r o , i t  w i l l  b e  r e l e v an t  to ex am i ne 

Co n f u c i u s ' t h e o r y  o f  t h e  s up e r i o r  man a s  an i nt r o du c t i o n  

t o  a d i s cu s s i o n  o f  Mao a s  a Car l y l e an mo d e r n  h e r o . 

Lehman c ho o s e s  " t h e  Sup e r i o r  Man o f  Co n f uc i u s " a s  o n e  o f  

6 t h e  f o u r  " f l u i d " . s o ur c e s  o f  C ar l y l e ' s  t h e o r y  o f  t he h e r o . 

Wi l s o n  b e l i e v e s t h at t h e  s i m i l ar i t y  b e t w e e n  Car l y l e  an d 

C o n f u c i u s  i s  muc h mo r e  t h an that b e twe e n  Car l y l e  and 

4 Jo hn C .  Hau g h e y , "From Mao -o l o g y  to Mao - o l at r y  an d 
Bac k  Ag a i n , "  Am e r i c a ,  4 Mar c h  1 9 7 2 , p .  2 3 3 . 

5 
Al l Mao ' s  p o em s  ar e . f r om Je r om e  Ch ' e n ,  Mao � t h e  

Chi n e s e  Revo l u t i o n , w i t h  t h i r t y - s ev e n  p o em s  b y  Mao T s e - t u n g , 
t r an s � Mi c hae l Bu l l o c k  an d Jerome Ch ' en ( Lo n do n : O x f o r d  
Uni v .  P r e s s , 1 9 6 5 ) .  

6 
S e e  L e hm an , Car l yl e ' s  Th e o ry o f  t h e  He r o , Ch . 1 .  

Th e o t-h e r  t hr e e " f l u i d "  s o u r c e s  ar e t he He b r ew Me s s i ah ,  
Pl at o ' s Phi l o s o p h e r  Ki ng an d P l u t ar ch ' s  Po l i t i c i an .  
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Mahome t . 7 S i nc e r i t y , du t y , and c o n s c i enc e ar e r ep e at e d l y  

emp has i ze d  i n  Th e Four Bo o k s :  Anal e c t s , Gr e at Le arn i ng , 

Do c t r i ne· o-f t he Me an , an d Me nc ius . C ar l yl e ' s  p r e s c r i p t i o n  

o f  t h e  he r o  a s  k i ng c an a l s o  b e  c omp ar e d  t o  C o n f u c i u s ' 

f r e qu e n t  warn ing s o f  t h e  c o r rup t e d  p r i n c e s i n  Ch i na . Thu s 

W i l s o n c o n c l u de s  t h at i n  p o l i t i c al the o r i e s · C ar l y l e ' s · 

" m e t ho d o f  r ight e o u s p l a i n- d e al ing s e em s  t h e  s ame a s  t h at 

of  Co n f uc iu s , an d i n  � t r an g e  c o nt r as t t o  t he way s o f  

W e s t e r n  p o l i t ic i an s . . . 

I n  C h i na t h e  c o nc e p t i o n o f  t he supe r i o r  m an i s  p ar t  

o f  t he e du c at io n . C o n f u c i u s  t aug h t  h i s  di s c i p l e s  f i r s t  

t o  d i s t ingu i s h t h e  s u p e r i o r  man f r o m  t he .mean m e n . I n  

qua l i t y , mann e r s ,  t e n d e n c i e s , and i n f luenc e , t h e  s up e r i o r  

man i s  f ar  d i f f e r e n t  f r o m  t h e o r d i nar y man : Th e s up e r i o r  

man i s  o n e  w ho " ac t s  b e f o r e  h e  s p e ak s , and a f t e r war d s  

s p e ak s  ac c o r ding t o  h i s a c t i o n " (An al e c t s , I I , x i i i ) . 9 

Ag ain : nTh e s up e r i o r  man i s  c atho l i c · and no p ar t i z.an . T h e  

me an m an i s  a p ar t i zan an d n o t · c at h o l i c "  (An al e c t s , I I  , xiv ) o  

7 W i l s on , C ar lyl e t o  "The F r en c h  Re vo l u t i o n , " 1 8 2 6 -
llll , · p .  2 2 6 . 

8 l b  i d .  , p .  2 3  3 .  
9 F B T Al l qu o t a t i o n s  f r o m The o u r  ook s ar e f r om � 

Ch in e s e  C l as s i c s , t r an s . Jame s Leg g e . 2 vo l s. ( Lo ndo n : 
Tru b ne r , 1 8 7 5 , 1 8 8 7 ) . 
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Ag ai n .:  " The s up e r i o r  m an t h i n k s  o f  v i r t u e ; t h e  s m al l m an 

t h inks o f  c om f o r t . Th e s up e r i o r  man t h i nk s  o f  t he 

s anc t i o n s  o f  la w ;  t h e  smal l m an t h i nk s  o f  f av o u r s  w h i c h  

h e  may r e c e i v e " ( An al e c t s , I V ,  x i ) . Ag ain : " Th e  s up e r i o r  

m an has a d i g n i f i e d  e as e  w i t ho u t  p r i d e . Th e m e an m an h a s  

p r i d e  wi t ho u t  a d i g n i f i e d  e as e "  (Anal e c t s ,  XI I I , xxv i ) .  

Ag ain : " Th e  p r o g r e s s  o f  t he sup e r i o r m an i s  upwar d s ; t h e  

p r o gr e s s  o f  t h e  m e an m an i s  do wnwar d "  (Anal e c t s , XI V ,  x xv ) . 

Ag ai n :  " Th e  s up e r i o r  man c anno t b e  known i n  l i t t l e  m at t e r s ; 

b u t  he may b e  i nt r u s t e d  w i t h  g r e at c o n c erns . Th e s m a l l m an 

may· not b e  i nt r u s t e d wi t h  g r e at c o nc e r n s , b u t  h e  m ay b e  

known i n  l i t t l e  m at t e r s " ( An al e c t s , XV , xxxi i i ) .  

Li k e  C ar l y l e ,  C o n f u c i u s  s t r e s s e s  " s i nc er i t y '' a s  

t h e  f i r s t  qu a l i t y o f  t he s up e r i o r  man . In Th e Do c t r i ne o f  

� Me an , he r e p e at e d l y  s ay s  t h at " S i nc e r i t y  i's t he e n d  

and b e g i nn i ng o f  t h i n g s , "  t h at " t he sup e ri o r  m an r eg ar d s 

t h e  at t ai nm e n t  o f  s i n c e r i t y  a s  t h e  mo s t  exc e l l e n t  t h i n g " 

C XXV. 2 ) , and t h at t h e  a c t i o n o f  " t h e  e nt i r e l y  s i nc e r e  

man • • w i l l  b e  r i g h t " ( XXV ,  3 ) . " S i n c e r i t y "  t o  

Confu c i u s , a s  t o  C ar l y l e , m e an s  t h e  p ow e r  o f  v i s i o n  r at h e r  

t han m e r e  h o n e s t y  an d e ar n e s t ne s s : 

I t  i s  c h ar ac t e r i s t i c  o f  t h e  mo s t  ent i r e  s i nc e r i t y  
t o  b e  a b l e  t o  f o r e k no w . When a nat i o n  o r  f am i l y  



i s  a b o u t . t o  f l o u r i s h , ther e ar e s u r e  t o  b e  hap p y  
o m e n s ; and when i t  i s  abou t t o  p e r i s h , t he r e  ar e 
su r e  t o  b e  u n l u c k y o m en s . Su c h  ev ent s ar e s e e n 
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i n  t h e mi l f o i l  and t o r t o i s e , and af f e c t t he 
mo v em e n t s o f  t h e  f o u r  l i mb s . When c a l ami t y  o r  
hap p i n e s s  i s  a b o u t  t o  c o�e , t h e  go o d  s ha l l c e r t a i n l y  
b e  f o r e k nown b y  h i m , and t h e  e v i l  al s o . Th e r e f o r e  
t h e  i n d i v i du a l  po s s e s s e d  o f  t h e  mo s t  c o mp l e t e  
s i n c e r i t y  i s  l i k e  a s p i r i t . ( Th e  Do c t r i n e o f  t h e  
Me an , XX.XI V )  

Thu s " S i n c e r i t y i s  t h e  way o f  He av e n . . He who p o s s e s s e s  

s i nc e r i t y  i s  h e  who , w i t h o u t an e f f o r t , hi t s  what i s  r i g h t , 

and ap p r e h e n d s , wi t h o u t t h e  e x e r c i s e  o f  though t "  ( Th e  

Do c t r i n e  o f  t h e  Me an , XX ,  1 8 ) .  Th e s u p e r i or man i s  a s ag e  

who "' natur al l y  and e a s i l y emb o d i e s  t h e  r i gh t  way • 

. c h o o s e s  wh at i s  g o o d , an d f i rm l y  ho l d s i t  f as t "  ( Th e  

Do c t r i n e  o f  t h e M·e an , XX ,  1 8 ) .  Be i ng t o tal l y  s i nc e r e , h e  i s  

ab l e  t o  " a s s i s t  t h e  t r ans f o r ming an d nour i s h i ng p o w e r s  o f  

He av e n  an d Ear t h "  ( Th e  Do c t r i ne o f  t h e Me an , XXXI I ) .  

Nat u r a l l y  h e  woul d u l t i mat e l y b e c om e  a l e ader , f o r  "Ne v e r  

w a s  t h e r e  o n e  p o s s e s s e d  o f  c o mp l e t e  s i nc er i t y  wh� d i d  no t 

mo v e  o t h e r s "  ( Men c i u s , Bk . I V ,  Pt . i , C h . x i i , 3 ) . 

To ma i n t a i n  a p e ac e fu l so c i e t y , t h e  o r di n ar y  man o w e s 

t o  t h e  su p e r i o r  man hi s c o mp l e t e  o b e d i e nc e . Fo .r t ho s e " who 

k e e p t he Me an " mu s t  " t r a i n  up tho s e  who do no t , " an d " t h o s e  

who have ab i l i t y "  s ho u l d  " t r a i n  up t ho s e  who have no t "  
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( Menc i u s , Bk I V ,  P t  i i ,  C h  v i i ) .  Th e c ommo n  m e n  s ho u l d 

t r e a su r e  t h e i r  .l e a d e r s ,  b e c au s e " t al en t s ar e d i f f i c u l t  t o  

f i nd "  ( An al e c t s , VI I I , x x , 3 ) .  Mo r e o ve r , i f  t he y  a r e 

" l e d  b y  v i r t u e  • t h e y  w i l l  hav e  t he s e n s e o f  s h am e , 

and • • • wi l l  b e c o m e  g o o d " (Ana l e c t s , I I ,  i i i , 2 ) . 

E v e r y t h i ng r e s t s  i n  t h e  o r d e r i ng o f  He aven , and i t  i s  n o t 

p e o p l e ' s  r e s p o n s i b i l i t y  t o  j u dg e t he i r  g o v e r no r s . He av e n  

al o n e  i s  t h e  j u d g e , and " He who o f f e n d s  ag a i n s t  He av e n  h as 

n o n e  t o  whom h e  c an p r ay "  ( Anal e c t s , I I I , xi i i , 2 ) . S i nc e 

t he g r e at m an h a s  u s e d  " h i s  utmo s t  e n d e avou r s "  i n  e v e r y t h i n g 

( Gr e at Le ar n i ng , I I , 4 ) ,  i t  i s  p e o p l e ' s  r e s p o n s i b i l i t y  t o  

b o w  d o wn t o  t h e  au t ho r i t y  a s  t he g r as s b en d s  t o  t he w i nd . 

Bu t He av e n  w i l l  a l w ay s g i v e s i g n s  t o  p eo p l e  t hr ou g h  t h e  

p ho en i x .  Th e " f ung , "  wh i c h  i s  t h e  m al e  o f  my t h i c al b i r d  and 

i s  t r ad i t i o n al l y  c al l e d  the Chi n e s e  p ho eni x , i s  e xp e c t e d  t o  

ap p e ar wi t h  i t s  f e mal e b i r d  "hu ang " wh e n  a v i r t uo u s  m an 

b e c o m e s a k i ng . O f  c o u r s e  t h� f ab l e  · h as no t h i n g  c omp ar ab l e  

t o  C ar l y l e ' s  o r g an i c  f i l am e n t s o f  t h e  p ho e n i x . Bu t i t  i s  

s i g n i.f i c an t  t ha t  " p ho eni x "  i s  u s e d  · i n  b o th c u l t u r e s  t o  

s ymbo l i z e s ome my s t e r i o u s  f o r c e  wh i c h  p art i c i p at e s i n  t h e  

mo v eme n t s o f  hum an l i f e . C o n fuc i u s  ap p arent l y  l � k e d  t he 

"pho en i x  f ab l e . "  On c e  h e  s ai d  d e s p ai r i ng l y , "Th e Fung b i r d  
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d o e s  no t c ome • • i t  i s  a l l o v e r  w i t h  me " ( An a l e c t s , IX , 

v i i i ) . 

S i m i l ar t h o u g h  i t  i s  t o  C ar l y l e ' s  t h e o r y  o f  

h e r o i sm ,  C o n f u c i u s • do c t r i n e  o f  t h e  s u p e r i o r  m an h a s  

no t h i n g t o  do  wi t h  r evo l u t i o n ary ac t i o n s . I t  i s  t h i s 

c ru c i al d i f f e r e n c e t h at m ak e s  C ar l y l e  d i v e r g en t  f r om t h e  

Chi ne s e s ag e , and m ak e s  Mao a C ar l y l e an hero b u t  a n  o u t c a s t  

i n  t h e  C o n f u c i an d omai n .  C o n fu c i u s  wo u l d  hav e b e e n  ap p a l l e d  

b y  Car l y l e ' s  advo c ac y  o f  t h e  mo d e r n  r ev o lut i o n i s t  and h i s 

ap p ar e n t  s an c t i o n  o f  m; l i t ar y  f o r c e . Onc e t h e  Duk e  L i ng 

o f  W e i  as k e d  C o n f u c i u s  a b o u t  mi l i t ar y  a f f ai r s . Co n f u c i u s  

w a s  s o  o f f e n d e d t h at h e  r e p l i e d , " I  h av e  no t l e ar ne d 

m i l i t ar y  mat t e r s , "  an d t h e n  l e f t  W e i  t h e  n e x t  d ay w i t h  

g r e a t  d i s p l e a su r e  ( Anal e c t s , XV , i ,  l ) . I t  i s  ap p ar e n t  

t hat C o n f u c i u s • s t r e s s  o n  i nt ac t  h armo ny , p l ai n  v i r tu e , 

and . c omp l e t e  s u bm i s � i v e n e s s  i s  no t at al l t o  Mao ' s  t a s t e . 

Mo.r e o v e r , as Ho lme s We l c h p o int s o u t ,. " t he r at i o nal i sm o f  

Co n fu c i an i s t s  h a s  n e v e r  b e e n s har e d  b y  t he C h i n e s e  m a s s e s 1'ID 

As t i me w e n t  o n  C o n f u c i an i s m  g r adu al l y  b e c ame an e x c l u s i v e  

1 0  
Ho lme s W e l c h , " De i f i c at i o n  o f  Mao_ , " S at u r d ay 

Rev i e w ,  1 9  S ep t emb e r  1 9 7 0 , p .  5 0 . 
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m e an s  o f  s e c u r i ng p o w e r  f o r  the e l i t e . Th i s  Mao b e g an t o  

s e e  �s  a d i s e a s e o f  t h e s o c i al e s t ab l i s hment wh e n  h e  w a s  

a y o u n g  s t u d e n t . I n  h i s r ad i c al , P r om e t he an w ay s , Mao 

a l w ay s p r e f e r s  to s t r i p  m an do wn to h i s  nak e dn e s s  f o r  t h e  

s ak e  o f  t o t al c h ang e . Hi s f ai t h i n  t h e  r em ak i ng o f  hum an 

n at u r e  t h r o u g h  f o r c e  i s  c e r t ai n l y  t o o  r evo l u t i o n ar y  an d 

dang e r o u s  f r o m  t h e  t r ad i t i o n al C o n f u c i an v i e wp o i nt . 

P e a s an t  r e vo l t  i n  C h i n a  h a s  al w ay s b e e n  r e g ar de d  a s  b an d i t  

o u t b r e ak . Unt i l  Mao ' s  t i m e , no r e b e l l i o n  o f  t h i s s o r t  h a d  

e v e r  s u c c e e d e d . The " d a e mo n i c  e l em e n t  that l u r k s  i n  a l l 

human t h i ng s "  a s  C ar l y l e  d e s c r i b e s  i n  The F r e n c h  Revo l u t i o n  

( I ,  3 9 ) i s  f o r  t h e  f i r s t  t i me e v e r  r e l e as e d  f r o m  t h e  

r ep r e s s e d m a s s e s  i n  C h i n a . 

Ac t u a l l y  at t h e  t u r n o f  t h i s c e ntur y , many C h i n e s e  

i n t e l l e c t u a l s s t ar t e d  t o  f e e l  t ha t  C o n fu c i an i sm had b e c om e  

1 1  u s e l e s s  i n  a n at i o nal i s t i c  mo d e rn ag e .  C h i n a  w a s  f u l l  

o f  w ar l o r d s , an d t h e  c o n s t ant t h r e at s f r om f o r e i g n c o u n t r i e s  

c o n t i nu e d . An g r y  w i t h  b o t h  the f o r e i g n e r s  and h i s o wn 

c o unt r y , Mao r o s e  up f o r  h i s p e as an t  r evo l t . Hi s "my s t i c al 

f a i t h "  i n  t h e  p e a s an t  m as s e s  i s  1 2 qu i t e  unu s u al . 

1 1  Hs i ung , I d e o l ogy and P r ac t i c e , p .  2 0 . 

I n  h i s 

1 2 
Ro b e r t  J .  Li f t o n , Revo lu t i o nary Immo r t al i !z ( N e w  

Y-0 r k : Ran d o m  Ho u s e ,  1 9 6 8 ) ,  p .  8 3 .  
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s p e e c h  e n t i t l e· d " Th e  Ch i n e s e  Pe o p l e Has S t o o d Up , "  Mao 

s a i d : "We h av e  a c ommo n  f e e l i ng t h at our wo r k  wi l l  b e  

r e-c o r d e d  i n· t h e  h i  s t o r y  o f  m ank i nd , and that i t  w i l l  

c l e ar l y  d em o n s t r at e  t h at t h e  Chi n e s e , who c omp r i s e  o n e  

qu ar t e r  o f  hum an i t y , h av e  b e gun t o  s t an d  up . " 1 3  As a 

Chine s e , Mao mu s t  have a l wa y s r ememb e r e d  t h e  o l d  C h i n e s e  

p r o v e r b  wh i c h  s ay s : "The c o n qu e r o r s  ar e k i ng s ; t h e  d e f e at e d  

ar e b a n d i t s . "  Due t o  h i s  s y mp at h e t i c  at t i tu d e  t o war d 

p ea s an t s ,  h e  p r e f e r s  t o  t u rn t h e  o l d  value up s i de d o wn a n d  

t ran s f o rm t h e  p e a s an t s i n t o  c o n qu e r o r s  o f  t he C o n f u c i an 

l i t e r at i . I n  hum an h i s t o r y , t he r e  i s  no t h i n g  mo r e  

r evo l u t i o n ar y  t h an t h i s . Ev en mo r e  un-Chi n e s e  t h an t h i s i s  

h i s  p h i l o s o p h y  o f  p r o g r e s s i v e  h i s t o r y  wh i ch he h a s  b o r r o w e d 

f r om He g e l . He b e l i e v e s  t h at human nature c an b e  c o mp l e t e l y  

r e f o rm e d , " t r an s f o rme d , and r e c t i f i e d  w i tho u t  l imi t . 0 1 4  

Hi s to r y  p r o g r e s s e s  a s  m e n  ar e uni t e d l y  t r an s f o rm e d  i n t o  

h i s t o r i c al t o o l s .  I n  h i s s t rugg l i ng p ro c e s s  o f  c h an g i ng 

Chi na , Mao almo s t  s h ar e s  Bl ake ' s  i de a  i n  Mi l t o n : 

1 3  
F r o m  S t u ar t  R .  S c h r am ,  The Po l i t i c a l Tho ugh t -2.f 

� T s e - t ung ( 1 9 6 3 ; r p t . N ew Yo r k : Pr ae g e r , 1 9 6 9 ) ,  p .  1 6 7 . 

1 4  L i f t o n , p .  7 0 . 



I w i l l  no t c e a s e f rom Me nt al . Fi g h t , 
No r s h al l m y  Swo r d  s l e ep i n  my h an d  
T i l l  w e  h av e  bu i l t  J e ru s al em 
I n  Eng l an d ' s  g r e e n & p l e as an t  Land . 

I t  i s  o bv i o u s  t h at Mao ' s  s t r o ng n at i o n al i sm and h i s 

o r g an i z e d  p e a s an t s c an b e  p u t  al o ng s i de o f  F r e d e r i c k ' s  

p at r i o t i sm and h i s P r u s s i an s o l d i e r s , . a p r o p o s i t i o n w i t h  

whi c h  a c o n s i d e r at i dn o f  Mao a s  a C ar l y l e an mo d e r n  

r evo l u t io ni s t  b e g i n s . 
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CHAPTER VI I I  

MAO AS A CARLYLEAN SOC IAL HERO 

The Gr e at R i v e r f l o w s  e as t ; 
I t s  w av e s  h av e  wa s h e d  away 

Al l t h e  p r i nc e l y  men o f  t he p as t . 

- - Su Tung - p ' o  
( 1 0 3 6 - 1 1 0 1 ) 

What m ak e s  h i m  f o rm i dabl e i s  t hat he i s  no t j u s t  
a P ar t y  bo s s  b u t  b y  m i l l i o n s  o f  C h i n e s e  i s  qu i t e  
g e nu i n e l y  r e g ar d e d  a s  a t e ac he r , s t at e s m an , 
s t r at e g i s t , p h i l o s o p her , p o e t  l au r e at e , nat i o n al 
h e r o , h e ad o f  t he f am i l y , and t h e  g r e at e s t  
l i b e r at o r  i n  h i s t o r y . He i s  t o  t hem C o n fu c i u s  
p l us Lao - t z u p l u s  Ro u s s e au p l u s  Mar x  p lu s  Bu d d ha. 

--Edgar Sno w 

Th e " p r i n c e l y  m e n  o f  the p as t "  r e al l y  ar e w as h e d  

aw ay b y  t h e  Gr e at R i v e r  i n  Chi n a  when t hou s an d s  o f  p e o p l e  

b e g i n  t o  s h o u t : " Th e  E a s t i s  r e d ; t he sun r i s e s ; /Chi n a h a s  

b r o ug h t  f o r t h  a Mao Ts e - t un g . "  To day Mao i s  ap p ar e n t l y  

r a i s e d  t o  a s t at u s  wh i c h  i s  mo r e  t han human . I n  t h e  s o n g  

"Cha i rm an Mao t h e Sun , " t he imag e o f  t he h e r o  a s  

e n l i g h t e n e r  i s  sugg e s t i v e  o f  r e l i g i o u s  awe : 

� i �  1& � rl, 

'��- f:� �f j_ i� fJ'f j_ ·� , 
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� 1fj ,t �& �� �f � 
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:f. .t. 1.� 1� � f� 

�f, t•J '1Jf t f.t �? ,t.� , 

� J 1� 

� 'rr� -f tL 4i � a  

�...ic�..J! -1- 1- 1ij � ifiu ��· ! 

..€.- i:.1:f 1i � r� 

.��, N f)iJ f J.. �,e. 11� J.. � ,  
A tht 1i , 
i 1i �9 � -?t.  

* ll !'.! �li� � !  

Ch a i r m an Mao t h e  s un 
E n l i g h t en s  e v e rywh e r e . 

W i t h o u t  y ou , 
W e  c anno t b e  l i b e r at e d . 
An d t h e f r o n t i e r wo u l d  b e  f o r eve r d e s e r t e d ! 

Chai r m an Mao t h e  sun 
En l i g ht e n s  e v e r ywhe r e .  

W i t h o u t  y o u , 
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. r  • ,  



W e  c o u l d  no t l i v e  t i l l  t o day ; 
Our f am i l y  w o u l d b e  h o me l e s s  v ag r ant s !  

Chai rman Mao t h e  s u n  
En l i g h t e n s  e v e: y wh e r e .  

Ho w g r at e f u l  w e  ar e 
To y o u r s u n s h i n e 
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Wh i c h s h i n e s  f o rev e r  up o n  t h e  f r o n t i e r . ( KC ) 

Mo s t  w e s t e r n e r s a r e s tunn e d  b y  s uc h  a f e r v e nt , 

c o l l e c t i v e  h e r o - wo r s h i p . Even t he anc i ent " emp e r o r 

1 
wo r s h i p "  i n  Ch i n a  n e v e r h ad s u c h  a mas s p ar t i c i p at i o n . 

Th e adu l at i o n  o f  Mao b e c o m e s s o  r i t u a l i s t i c  t ha t  mo s t  

e r  i t i c·s d e s c r i b e  i t  a s  a " r e l i g i o u s  wo r s h i p . " S i n c e  

t he r e  h a s  n e v e r  b e en a s i ng l e  p r o f o und r e l i g i o n  i n  Ch i n a , 

t h i s c o l l e c t i v e  r e v e r e n c e f o r  Mao i s  a r ad i c al d e p ar t u r e  

f r om t h e  C h i n e s e  t r ad i t i o n . Tao i sm an d Co n fu c i an i s m  ar e 

r eg ar d e d a s  p h i l o s o p h i c al s c ho o l s  r at h e r  t h an r e l i g i o u s  

s e c t s . Ev e n  Bu d dh i s m  i s  l ar g e l y  t r e at e d  a s  t h e  g u i d e  o f  

f e s t i v al r i t u al s . I f  t h e r e  has e v e r  b e en a r e l i g i o n , i t  

i s  a "Re l i g i o n  o f  t h e  P e o p l e "  whi c h  h as " a  s t r o n g  .e l em e n t  

o f  s up e r s t i t i o n  c al l e d  w u  s hu ,  o r  d i v i n at i o n  and 

1 
S c hr am ,  "On t h e  Qu o tat i o n s , "  Quo t at i o n s  f r o m 

Ch ai rman Mao T s e - t ung , p .  x x i . 
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2 
w i t c hc r af t . "  . Th i s "Re l i g i o n o f  t h e  P e o p l e "  i s  " b a s e d  o n  

t h e  b e l i e f  t h at t h e  Gr e at U l t imat e ( t ' ai c h i ) ,  y i n g  y an g , 

o r  t he n e g at i v e  an d p o s i t i v e  c o sm i c f o r c e s , t h e  F i v e  

El ement s ( wu h s i n g ) , and t h e  Ei ght Tr i g r ams ( p a  ku a )  c o u l d 

b e  c o o r d i nat e d  and c o n t r o l l e d as t o  b r i ng ab o u t  g o o d  

3 f o r t u n e . "  Thu s w i t c h c r af t , p almi s t r y , an d f o r t une t e l l i ng 

al l p l ay an impo r t ant p ar t  i n  t h i s  p o pu l ar r e l i g i o n . 

Jo hn Hau g h e y  p o i n t s o u t  t h e  f ac t  that Mao e n d e avo r s  

t o  d e s t r o y  t h e  d e e p - r o o t e d " s up e r s t i t i ou s  s up e r natura l i s m " 

4 
amo ng t h e  p e o p l e . Mao b e l i e v e s t hat s up e r s t i t i o n  i s  o n e  

o f  t h e o b s t ac l e s  o f  t h e  mo d e r n i z a t i o n  o f  China . The " f o u r  

o l d s "  h e  d e c i d e d  t o  dr i v e  away f r o m  Ch i ne s e  s o c i e t y  w e r e  

o l d  i d e a s , o l d  c u l t u r e , o l d  c u s t om s , and o l d  h ab i t s 

( i n c l u d i ng s u p e r s t i t i o n s ) .  Bu t af t e r Mao had demo l i s h e d  

t h e  o l d  o r d e r , t h e  C h i n e s e  n e e d e d  s o m e t h ing e l s e  t o  h av e  

f a i t h  i n . An d i n  t h e  ab s e n c e  o f  t h e  o l d  sup e r s t i t i o u s  

2 "Ch i n e s e  T e r m i n o l o g y , "  An Encyc l ope d i a o f  Re l igi o n ,  
e d .  Ve r g i l i u s  F e r m  ( New Yo r k : · P h i l o s o p h i c al Li b r ar y ) ,  1 9 4 5 , 
p . 1 4 3 . I t  i s  c al l e d " t h e Re l i g i o n o f  t h e  P e o p l e "  b e c au s e 
t he Chi ne s e  f o l l o w  " a  g en e r a l r e l i g i o n , whi c h  ant e dat e s ,  
c o m b i ne s , an d o v e r s h ado w s  a l l t h e  s o - c al l e d ' t hr e e  r e l i g i o ns ' 
C Co n f u c  i an i srn , Bu d dh i sm �  and .'fa:_o i s m ] • " 

3 I b i d . , p .  1 4 4 . 
4 Hau g h e y , "From Mao - o l o g y t o  Mao - o l at r y  an d Bac k 

Ag a i n , " P o  2 3 2 0 
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b e l i e f ,  t h e y  c h o s e  wh at s e em e d  t o  t h em t h e  b e s t  

s ub s t i t u t e- - a  r e vo lu t i o n ar y h e r o  who s av e d  t he m  f r o m  p o v e r ty . 

I n e v i t ab l y· t h e  p e o p l e  t r an s f o rm e d  Mao i nt o  a g o d  o u t  o f  

t heir u r g e n t  n e e d  f o r  a s p i r i t u al s up p o r t  i n  t h e  

c o nt emp o r ar y  c h ao t i c  e r a .  An at h l e t e  c o n f e s s e d  i n  a t o n e  
,. 

whi c h  c o u l d  o n l y b e l o n g  t o  a r e l i g i o u s  c o n v e r t :  "Fo r a t im e  

I s u f f e r e d  s e r i o u s l y  f r om a n e r vo u s  b r e ak do wn . 

Ho wev e r , t h e  t h o ug h t  o f  Mao T s e - t ung g ave m e  u n l i m i t e d 

s t r e ng t h . I t  g av e  m e  a g r e at e r  c ou r ag e  t o  o v e r c ome 

d i f f i c ul t i e s . • W i t h  s u c h  s t r eng t h  I f i n al l y  s u r m o u n t e d  

al l d i f f i c u l t i e s . A woman de s t r o y e d  a p i c tu r e  o f  

a b o dh i s a t t va f o r  s h e  b e l i e v e d  t hat i t  was Mao r at h e r  t h an 

6 t he i do l  who h e l p e d  h e r  d u r i ng an e ar t h quak e . A l am a  f r o m  

t h e  Ch i ne s e  f r o n t i e r  s a i d  t h at Mao f o r  h im w a s  a bu d d h a  o r  
7 

b o dh i s at t v a .  Th e Re d Gu ar d s  p r ai s e d  Mao ' s  s up e r i o r i t y  t o  

8 
a · g o d  f o r  h e  a c t u al l y  s o l v e d  p r o b l em s  f o r  t h e  p e o p l e . 

R i g h t  a f t e r t h e  Cu l t u r a l R e vo lu t i o n  i n  t h e  m i d - 1 9 6 0 ' s ,  

Mao ' s  p o r t r ai t  s t ar t e d t o  t ak e  t he p l ac e  o f  t he anc e s t o r s ' 

5 
Li f t o n , Revo l u t i o n ary Immo r t al i ty ,  p .  7 7 . 

6 We l c h , "De i f i c a t i o n  o f  Mao , "  p .  2 5 . 
· 7 I b i d .  
8 I b i d . 
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t ab l e t s wh i c h  f o r  c e n t u r i e s  had domi n at e d  Ch i n e s e  an c e s t o r  

wo r s h i p  i n  e ac h  f am i l y . An d s i n c e  t h e n  thr e e  s e r v i c e s  ar e 

· 9 t o  b e  p e r f o rm e d  e ac h  day i n  f r o n t o f  Mao ' s  p o r t r ai t . 

Th i s  k i n d  o f  h e r o - wo r s h i p  m i gh t  h ave s u rp r i s e d  

Car l y l e  a s  an i n c r e d i b l e  i d o l at r y . Ho wever , t he Ch i n e s e  

alway s hav e  a t e nd E n c y t o  d e i f y  t he i r  h e ro e s . 1 0  As W e l c h 

pu t s  i t , " t h e  c u l t o f  Mao s t an d s  s qu ar_e l y  i n  t h e  C o n f u c i an 

t r ad i t i �n . 1 1  F o r  c en t u r i e s  Co n f u c i an al t ar s  w e r e  bu i l t  i n  

s o me f ami l i e s , an d s em i - r e l i g i o u s  r i t u a l s w e r e h e l d  

r e g u l a·r l y . T o  w e s t e r n e r s , t h e s e  C o n f u c i an r i t ua l s w o u l d  

s e em e qu al l y  my s t e r i o u s . Bu t t h e  s e r v i c e s i n  C h i n a  wh i c h  

s e em r e l i g i o u s  t o  o u t s i d e r s  ar e ac tual l y  s i g n s  o f  h e r o -

w o r s h i p . Fo r t o  t h e  Ch i n e s e , r e l i g i o u s  wo r s h i p  s er v e s  " t o  

1 2  f u l f i l l  human r e l at i o n s . "  Thu s t h e  h e ar t - f e l t  r ev e r e n c e 

f o r  h e r o e s  whi c h  C ar l y l e  p r a i s e s  s o  o f t e n ap p e ar s  i n  C h i n a  

a s  a c o mb i nat i o n  o f  c u l t u r a l  an d r e l i g i o us p r ac t i c e . 

9 
I b i d . 

1 0  
"The New Re l i g i o n  i n  Mao ' s  Ch i n a , " Am e r i c a ,  1 0  O c t .  

1 9 7 0 , p .  2 5 0 .  

1 1 
W e l c h , p .  5 0 . 

t 2  
An En cyc l op e d i a  o f  Re l ig i o n , p .  1 4 3 . 
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.1 3  
Tho u g h  " a  v e x i ng m y s t e r y " t o  s om e  p e o p l e , t h i s p e c u l i ar 

h e r o -w o r s h i p  s e em s  qu i t e  u s u al f o r  t he Ch i ne s e . I t  i s  

t r ad i t i o n al f o r  t h e  C h i n e s e  p e o p l e  t o  c omp ar e  t he i r  h e r o  

t o  t h e  s un an d s ho u t , " Lo ng l i v e  o u r  g r e at t e ac h e r , l e ad e r , 

c omman d e r  an d h e l m s m an . " 1 4  As p o i n t e d  out b y  Edg ar S n o w , 

" t h e  c u l t  b u i l t  ar o un d  Mao i s  • • no new p h e no m e no n , "  f o r  

b e f o r e  h i m  " t h e r e  we r e  t h e  empe r o r s  and emp e r o r  wo r s h i p . " 1 5  

Ho w e v e r , Mao a s  a r e v o lu t i o n i s t  i s  d i f f e r e n t  f r o m  

f o rm e r  emp e r o r s . Li f t o n  p o i nt s  o ut that t h e  mo s t  

d i s t i n.c t i v e  t r a i t  o f  Mao ' s  h e ro i sm i s  h i s " r e v o l u t i o n ar y  

1 6  r o mant i c i sm . " S c h r am s p e ak s  o f  Mao ' s  "m i l i t ar y  

r om ant i c i s m , " and Haug h e y  o f  Mao ' s  " r evo lu t i o n ar y hum an i sm . " 

The s e  p h r a s e s  i nd i c at e  t h at Mao ' s  h e r o i s m  has i t s  

r ev o lu t i o nar y an d r o m ant i c  a s p e c t s . C ar l y l e ' s  mo d e r n  h e r o e s  

ar e a l l r e vo l u t i o n ar y o n  t h e  o n e  h and an d r o mant i c  o n  t h e  

1 3  
"The N e w  Re l i g i o n  i n  Mao ' s Chi na , " p • .  2 5 0 . 

1 4  S e e  W e i  t a  t i  t ao s h i h , l i ng h s i u , t ' u ng s hu a i , t o  
� '  Mao chu h s i � � ( Hong Ko ng : Chung y U an t ' u  s hu 
kung s s u ,  1 9 6 9 ) ,  p .  1 .  Th i s  t i t l e  may b e  t r an s l at e d  as : 
Long Li v e  Our Gr e at Te ac h e r , L e ad e r , Comman d e r  and He l m s m an , 
Ch a i r m an Mao . 

1 5  E d g ar Snow , The O t he r  S i d e o f  t h e  Riv e r  ( N e w  Yo r k : 
Random Hou s e , 1 9 6 2 ) ,  p .  1 2 2 . 

1 6  
Li f t o n , p .  8 l o 
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o t h e r  ( r oman t i c  i n  t h e  By r o n i c  s e n s e ) .  As i t  h a s  b e e n  

p o i n t e d  o u t , t h e  Car l y l e an mo d e r n  r e v o l u t i o n i s t s  h ave 

c e r t a i n  By r o n i c c har ac t e r i s t i c s , and they all s e em to qu e s t  

f o r  impo s s i b l e  t a s k s  at t h e  exp en s e o f  the i r  l i v e s . Li f t o n  

s e e s  Mao a s  a " d e ath- c o n qu e r i ng h e r o " who b e c om e s " t h e 

emb o d i m e n t  o f  Ch i n e s e  i mmo r t al i t y '' and as a m an who c o u r t s 

d e at h  " i n  o r d e r  t o  al t e r t h e m e an i n g  o f  bo t h  l i f e  an d 

d e ath . " 1 7  Fo r t h i s r e a s o n ,  Li f t o n  s ay s  ag a i n  and ag a i n  

t ha t  "Mao f r e qu e n t l y  i mp r e s s e d o t h e r s  a s  a m an w i t h  a 

h . . . " 1 8  e r o i c  m i s s i o n . Af t e r  t h e  me e t i ng w i th Mao i n  1 9 3 6 , 

Snow w r o t e : " U n d e n i ab l y  y o u  f e e l  a c e r t ain f o r c e  o f  d e s t i n y  

i n  h i m  • • no t h ing qu i c k  o r  f l as hy , but a k i nd o f  s o l i d  

e l eme n t al v i t al i t y . . Mao T s e - tung may p o s s i b i y  b e c o m e  

a v e r y  g r e at m an . " 1 9  Th i s  " c e r t ai n  f o r c e  o f  de s t i ny "  i n  

Mao wou l d  g r e at l y  at t r ac t  C ar l y l e . Cromwe l l , Nap o l e o n , an d 

F r e d e r i c k  ar e al l s y mb o l s  o f  the t r emendous h e r o i c  f o r c e s  

o f  mank i n d . As Mo r s e  P e c k h am s ay s  i n  h i s  Vi c t o r i an 

1 7  
I b i d . , p .  8 2 . 

1 8  
I b i d . 

1 9  
E d g ar Sno w , � S t ar Ove r  China ( Lo ndo n : Vi c t o r  

Go l l an c z ,  1 9 3 7 ) , p .  8 0 . 



Revo l u t i o n ar i e s , "Re v o lu t i o n • • an d h e r o e s  f as c i na t e d  
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h i m [C ar l y l e] "
. 

f o r  s u c h  f o r c e s  r e v e al " t he o n l y  t r u t h  m an 

c an k n o w . 0 2 0 1
Thu s Mao ' s  g r e at p o w e r  t o  ac c omp l i s h h i s 

h e r o i c  m i s s i o n  b e l o ng s  t o  t h e  " r e v o l u t i o nar y r o man t i c i s m , " 

a qu al i t y  wh i c h  c an b e  u s e d  t o  summa r i z e t he Car l y l e an 

he r o ' s  e n e r g y , f o r c e , i d e al i sm ,  and r ad i c al i sm .  A 

C ar l yl e an r ev o l u t i o n i s t  s ho u l d  f i r s t  p o s s e s s  t i t an i c p o w e r , 

and Mao i s  s u c h  a f i gu r e . Wh e� Mao was y o u n g , h e  o n c e 

went o u t  i n t e n t i o nal l y  d u r i ng a t emp e s t  and t h e n  s w i f t l y  

r an down f r o m a mount a i n  i n  o r d e r  t o  e xp e r i e n c e t h e h e r o i c  

qu a l i t y  c har ac t e r i z e d  b y  a f amou s  s e n t enc e i n  t h e  Bo o k  o f  

Do cume nt s ( S hu - c h i ng ) :  " Tr ap p e d  i n  mount a i n s , b u t  no t 

b ew i l d e r e d  b y  a s u d d e n  t emp e s t "  (KC ; 11sJ �} 1'_� .,. � )� 

.di> �� lt.. �� ) . 
2 1 

fEJ �� �# �  Mao ' s  r ev o l u t i o nar y an d r o man t i c  

s e n t im e n t s c an b e s t  b e  p o r t r ay e d  b y  h i s  own p o em " Ye l l o w 

C r an e  T o w e r " :  

I n  w i n e  I d r i nk 
a p l e d g e  t o  the s u r g i ng t o r r en t . 

2 0  
Mo r s e  P e c kham , Vi c t o r i an Revo l u t i o n ar i e s  ( N e w  

Y o r k : Br az i l l e r , 1 9 7 0 ) , p .  8 1 . 

2 1  
YU- c h ' u an Hu ang , Mao T s e - tung s h e-n P ' i ng t zu 

i i ao c h i en pi e n , 1 8 9 3 - 1 9 6 9  ( Ko w l o o n : Yu l i e n  y e n  c h i u-
1 9 7 0 ) , p .  3 1 . The En g l i s h t i t l e  i s  Mao T s e - tung : A 
C h r o n o l ogy o f  Hi s l i f e , 1 8 9 3 - 1 9 6 9 . 

s o , 
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The t i d e o f  m y  h e ar t  
r i s e s  a s  h i g h  as t h e  w av e s . 

Mao ' s  P r o m e t h e an d e s i r e t o  t r an s f o rm s o c i e t y  an d h i s 

r oman t i c  s e a r c h  f o r  adv e n t u r e  wer e f i r s t  s t i mu l at e d  b y  

C h i n e s e  no v e l s .  As a c h i l d  he r e ad t h e  San- kuo yen-y i 

( Roman c e o f  t h e  Thr e e  K i ng do m s ) an d t h e  Shui- hu c hu an 

(Wat e r  Marg i n ) , and w a s  i n s p i r e d  b y  t he h e r o i c  d e e d s  

p o r t r ay e d  i n  t h e  n o v e l s .  Th e no b l e  o u t l aws , r e b e l s ,  

w ar r i o r- s t a t e s m e n , an d p at r i o t i c  h e r o e s  app e al e d  t o  h i s 

i m ag i n a t i o n . He was e s p e c i al l y dr awn t o  Wu Sung , a n o b l e  

o ut l aw i n Shui - hu c hu an , who s t r ang l e d  a t i g e r  w i t h  hi s 

b are h an d s  an d p r ac t i c e d a " r i g h t e o u s " d e e d  b y  b e at i ng t h e 

r i c h  and h e l �i ng t h e  p o o r . I n  t h e  p o em "Wi n t e r  C l o u d s , "  

Mao e c ho e s  
'
t h e  h e r o i sm o f  Wu Sung : "Al o ne , a h e r o  dr i v e s  

away t i g e r s  and l e o p ar d s . /Th e  b r av e h ave n o  f e ar o f  b e ar s . "  

Be� i d e s  Wu Sung , h e  admi r e s  T s ' ao T s ' ao CA. D .  2 2 0 - 2 8 0 ) ,  

t h  M · 1 E o f  We i· ,  2 2  h 
e de f i an t  a r t i a  mp e r o r  w o s e  r e b e l l i o u s  

he r o i sm i s  d e s c r i b e d  i n  d e t ai l  i n  t h e  h i s t o r i c al no v e l  

S an-kuo yen-y i o The p o em "P ei t ai ho " r e c al l s  T s ' ao T s ' ao ' s  

h e r o i c  w ar f ar e  ag ai n s t  t h e  Wuhu an Tar t ar s and h i s p a s s i ng 

2 2  
W e i  w a s  o n e o f  t h e  t h r e e  s t at e s  wh i c h  d i v i d e d  

Ch i n a  f r om A o D o  2 2 2  t o  2 6 5 .  



-
C h i e hs h i h  n e ar P e i t a i h o : 

A s t o r m  o f  r a i n  
f a l l s o n  t h i s n o r t h e r n  l and , 

Wh i t e b r e ak e r s  l e ap t o  t he sky . 
O f  al l t h e  f i s hi n g  b o at s  

f r o m  Ch ' i n hu ang t ao 
Th e r e  i s  no t o n e  t o  b e  s e en o n  t he o c e an . 
W h e r e h av e  t h e y  g o n e ? 

Mo r e  � h an a t h o u s an d  y e ar s  ag o 
The Mar t i al Emp er o r  o f  W e i _ 

c r ac k e d  h i s wh i p . 
'�as twar d s t o  Chi e h s h i h , "  h i s  p o em r emai n s. 
"The au t umn w i n d "  s t  i 1 1  " s i g hs " t o d ay - -
Y e t  t h e  wo r l d  h as c hang e d ! 

F r om C ar l y l e ' s  s t an dp o i n t , T s ' ao Ts ' ao wou l d  b e  a 

b e t t e r h e r o  t h an mo s t  o f  t h e  trad i t io n al Chi n e s e  h e r o e s . 

Ho w e v e r , T s ' ao T s ' ao w a s  n e v er r e g ar de d as a r i g ht e o u s  

l e ad e r  i n  C h i n e s e  h i s t o r y b e f o r e  Mao ' s  r e i g n  b e c au s e  t h e  

C o n f u c i an c o d e  do e s  no t ap p r o v e  o f  r e b e l l i o u s  ac t i o n s . 

Lu Hs un , t h e g r e at e s t  r ev o l u t i o n ar y  wr i t er and t h e  

" f o r e r unne r o f  c u l t u r al r ev o l ut i o n , "  s ai d  i n  S e p.t em b e r  

1 2 6  

1 9 2 7 : "Wh en e v e r  w e  t al k  o f  Ts ' ao T s ' ao ,  we ar e r em i n d e d  o f  

t h e  v i l l a i n o u s  c h ar ac t e r o f  T s ' ao Ts ' ao i n  San- kuo y e n-y i . 

Bu t t h i s i s  n o t a r i g h t  w ay o f  j u d g i n g him . • As a 

m at t er o f  f ac t , T s ' ao ·  T s ' ao was a mo s t  abl e man , a h e r o . 

Tho u g h I d o n ' t  b e l o ng t o  h i s p ar t y , I admi r e  h i m  
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e xc e e d i ng l y "  ( KC ) . 2 3  Mao advo c at e d  a mo v eme n t  o f  

r e j u s t i f y i n g Ts ' a o T s ' ao ' s  hi s t o r i c al p o s i t i o n  an d 

g r adual l y  c h an g e d  T s ' ao T s ' ao i n t o  t he g r e at e s t  h e r o . Mao 

f o u n d  in T s i ao T s ' ao the r e f l e c t i o n o f  him s e l f , an d h e  w a s  

a f r a i d t o  b e  c l a s s i f i e d a s  a vi l l ai n  in Chi n e s e h i s t o r y . 

The r e f o r e , he  w a s  d e t e rm i n e d t o  c h ang e p e o p l e ' s  c o n c e p t i o n 

o f  h i s t o r y  b y  d e ny i n g  t h e  t r adi t i o n a l  v i ew o f  h i s t o r y  wh i c h 

w a s  a l w ay s c e n t e r e d  up o n  e mp e r o r s . 2 4 I n  o r de r  t o  

r e - e va l u at e T s ' ao T s ' ao ' s  h i s t o r i c al p o s i t i o n , Mao h a d  t o  

2 5  u s e  t h e  He g e l i an d i al e c t i c . F r o m  t he t r ad i t i o n al 

v i e wp o i nt , T s ' ao T s ' ao w a s  a r e b e l  an d f ai l e d  t o  b e  a h e r o  

( t h e s i s ) .  Bu t as a r ev o l u t i o ni s t  h e  d e f eat e d  t h e  Wuh u an 

T ar t ar s and t he r e f o r e  c an b e  v i e w e d  as a p at r i o t i c  h e r o  

( an t i t he s i s ) .  S o  t h e  c o n c l u s i o n  i s  t hat Ts ' ao T s ' ao w a s  

ac tu al l y  a h e r o  f o r  h i s p o s i t i v e c o nt r i bu t i o n  i n  h i s t o r y i s  

u n d e n i abl e ( s y n t h e s i s ) .  Thu s t hr o ugh Mao ' s  e f f o r t  t h e  

d i al e c t i c al s e n s e  o f  h i s t o r y  i s  f o r  t h e  f i r s t  t ime 

2 3  
S e e  I - s h i h  Yang , "Chun g-kuo t a  l u  t i  T s ' ao T s ' ao 

f an an " ( T s ' ao T s ' ao ' s  C a s e Re o p e n e d  in Ch i na ) , Mi ng P o  
Mo nt hly , 7 ,  No . 1 ( Janu ar y 1 9 7 2 ) , p .  5 3 . 

2 4  T s ' ao Ts ' ao ,  a r e b e l , n e v er uni f �e d  t h e  who l e  
C h i n e s e  emp i r e  as  Ch ' i n S h i h  Hu ang - t i  and Han Wu - t i  d i d .  

2 5  I - s h i h  Yang , p .  5 7 . 
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e s t ab l i s h e d  i n  C h i n a o Mao u n d e r s t ands t hat s zu- h s i ang 

( tho u g h t ) i s  al w ay s t h e  m o s t  impo r t an t  t hi ng in s o c i e t y , s o  

he w an t s  t o  c hang e  t h e m en t al i t y o f  t he p e o p l e  b e f o r e  

any t h i ng e l s e . C ar l y l e ' s  g r e at i n t e r e s t  i n  " t he c u l t u r al 

2 6  
r evo lu t i o n ar y  who ac h i e v e s  c u l tur a l  t r an s c e n d e n c e "  wou l d  

l e ad him t o  adm i r e  Mao ' s  p o w e r  i n  c hang i ng t he Ch i ne s e  

c ul t u r al s y s t em s . 

The m ar r i ag e  o f  t he e as t  and t he we s t  was d e v e l o p e d  

thr o ug h  Mao ' s  e n t hu s i a s m  f o r  w e s t er n  i d e as . A b o o k  c al l e d  

Hero e s  o f  t h e W o r l d  wh i c h  po r t r ay s  t he l i ve s  o f  Ge o r g e  

Was h i ng t o n , Nap o l e o n , W e l l i ng t o n , and Pe t e r  t h e  Gr e at 

2 7  i n t e r e s t e d  Mao t r em e n do u s l y  wh i l e  he was a l i t t l e  b o y . 

The f ac t  t h a t  W as h i ng t o n f ought f o r  h i s  c ou n t r y ' s  

i nd e p e n d e n c e w i t h " adm i r ab l e  p at r i o t i sm and m i l i t ar y  v al u e "  

2 8  
f o r  e i g h t  l o ng y e ar $  t o u c h e d  h i s  h e ar t . He c am e  t o  k n o w  

we s t er n  p h i l o s o p h y  t h r o u g h  t h o  Ch i n e s e  t r an s l at �o ns o f  

2 6  
P e c k h am , . Vi c t o r i an Revo l u t i o n ar i e s , p .  7 2 . 

2 7  
"Mao T s e - t u ng , "  Bi ogr aph i c al Di c t i o n ary . o f  

Repu b l i c an Ch i n a , e d . Ho w ar d  Bo o rman (New Yo r k : Co l u m b i a  
Uni v .  Pr e s s ,  1 9 6 7 ) ,  I I I , 3 .  

2 8  I b i d .  
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Thomas He n r y  Hux l e y ' s  Evo l u t i o n  an d E t h i c s , Jo h n  S t u ar t  

Mi l l ' s  O n  Li b e r t y , Ad am Smi t h ' s  W e al t h o f  Nat i o n s , an d 

2 9  Char l e s  Darw i n ' s  O r igi n o f  Spe c i e s . The t h e o r y  o f  " t h e 

s u r vi v al o f  t h e f i t t e s t " s t r u c k  h i m  a s  an i n t e r e s t i ng n e w  

v al u e  j u dgmen t , f o r  t h e t r ad i t i o n al Ch i n es e v i e w i s  t h a t  

t h e  n e w  i s  alway s i n f e r i o r  t o  t h e  o l d c4'� 1t..o � ) . 3 0  

The He g e l i an d i al e c t i c  c am e  t o  i n f l u e n c e h im t h r o u g h  

Mar x i s m  • .  Mao ' s  u n de r s t an d i ng o f  He g e l i an d i al e c t i c  w a s  

f i r s t  e nk i n d l e d  b y  t h e  t r ad i t i o nal Ch i n e s e  y i n - y ang 

( n e g at i v e - p o s i t i v e ) p e r c ep t i o n . He s ay s , "Th e y i n  i s  y an g , 

t h e  h i g h  i s  l ow ,  t he i mp u r e  i s  t he p ur e , the t h i c k  i s · t he 

t h i n , t he su b s t an c e  i s  t h e  w o r d s , t h a t  whi c h  i s  mu l t i p l e  

3 1  
i s  o n e , t h at wh i c h i s  c h ang i ng i s  et e r nal , " and " w i t ho u t  

l i f e , d e at h  i s  n o n e x i s t en t ; w i t h o u t  de ath , l i f e  i s  

no n e x i s t en t .  W h e r e  t h e r e  i s  no t o p , t he re i s  n o  b o t t o m ; 

wh e r e  t h e r e  i s  n o  b o t t o m , t he r e  i s  no t o p . I f  no t f o r  t he 

e x i s t en c e  o f  b ad f o r t une , n o t h i ng c an b e  known as g o o d 

f o r t une ; i f  no t f o r  g o o d  f o r t un e , no t h i ng c an b e  k no wn as  

3 0  
Hu ang , p p . 1 9 - 2 0 . 

3 1  F r o m  "Po w e r  o f  t h e  Mi n d "  ( 1 91 9 ) .  S e e  S c hr am ,  
� Po l .i t i c al Tho ugh t o f  Mao T s e - t ung ,  p .  1 2 . 
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. 3 2  
b ad f o r t u n e . "  S o  t h e  t r adi t i o n al Ch i n e s e  c u l t u r e and t h e 

Heg e l i an d i al e c t i c  s e em t o  r e i nf o r c e  e ac h  o t h e r . 'Bu t 

Hs i ung wi s e l y  p o i n t s  o u t  t h at t h e  y i n- y an g  r e as o ni ng 

d i f f e r s  f r om t h e  He g e l i an d i al e c t i c " i n that y i n  i s  n o t an 

an t i t h e s i s  t o  y ang bu t i t s  t emp o r a r y  d e f l e c t i o n . P r o g r e s s  

i s  c o u c h e d  i n  t e rm s o f  a r e turn f ro m  t h i s de f l e c t i o n t o  

t h e  p e r f e c t  s t at e  r e p r e s e n t ed b y  y ang . 0 3 3  T h e  i d e a  o f  

" b e c o m i ng "  i n  t h e  He g e l i an o r  Car l y l e an s e n s e  had n e v e r  

b e en und e r s t o o d  by t h e  o r i e nt al wo r l d  unt i l  af t e r Mao ' s  

r ev o lu t i o n . As Lev e n s o n  p u t s i t , Mao and h i s f o l l o w e r s  

" w an t e d  t o  c r e a t e  ( an d  d e s t r o y ) : t o  mak e  t he i r  o wn h i s t o r y , 

no t t o  b e  p o l i t i c al l y s t r i c k e n  b y  f o r c e s  f r o m  ab r � ad , o r  

c u l t u r al l y  s t e r i l e  at  h o m e . n 3 4  Mao e n do r s e s  an 

undy i ng h e r o i c  ar t , the i d e al i s m o f  s t r i v i n g  f o r  t h e  b e s t  

and o f  c on t i nu a l  r e vo l u t i o n . He . e mb r ac e s  He g e l ' s  d y n am i c  

no t i o n  o f  h i s t o r y , an d s e e s  ev e r y  de v e l opment a s  s o m e t h i ng 

n e w  un d e r  t h e  s un . Th e i de a  o f  s o c i e t y  as a p ho e n i x  wo u l d  

3 2  
S e l e c t e d Wo r k s  o f  Mao T s e - t u ng ,  I ( P e k i ng : Fo r e i gn 

Langu ages Pr e s s ,  1 9 6 6 ) , 3 0 2 . He n c e f o r t h  c i t e d  as  S e l e c t e d  
Wo r k s . 

3 3  
Hs i u ng 1 I d e o l ogy � Pr ac t i c e , p .  3 0 . 

3 4 
Jo s e p h  R .  Le v e n s o n , Revo l u t i o n  an d Co s mopo l i t an i s m  

( Be r k e ley an d Lo s  Ang e l e s : U n i v . o f  C al i f o r n i a Pr e s s ,  1 9 7 1 ) ,  
p . 1 .  
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h ave at t r ac t e d  Mao had h e  kn own o f  s u c h  a _ s ymb o l . Car l y l e 's 

i d e a  t h at " a  f a i r e r  Li v i ng S o c i e t y " w i l l  ar i s e "Pho e n i x -

l i k e , o u t  o f  t h e  r u i n s  o f  t h e o l d  d e ad o n e " ( SR ,  1 8 4 ) wo u l d  

h av e  ap p e a l e d  t o  Mao ' s  h i s t o r i c al c o n s c i o u s n e s s . I n  "On 

C o n t r ad i c t i o n s "  ( Aug u s t  1 9 3 7 ) Mao s ay s , " i t  i s  t h e  

d e v e l o pm e n t  o f  t h e s e  c o nt r ad i c t i o n s  t ha t  pu s h e s  s o c i e t y  

f o rwar d an d g i v e s  t h e  i mp e t u s  f o r  t he s up e r s e s � i o n  o f  t he 

o 1 d s o c  i ·e t  y by  t h e  n e w" ( Qu o t at i o n s , p : 5 ) • 

Lev e n s o n  m e n t i o n s  t h at By r o n  i s  Ch i n a ' s  p at r i o t  

b ar d ; h i s  "Th e  I s l e s  o f  Gr e e c e "  h as at l e as t f iv e  Ch i n e s e  

t r an s l at i o n s . 3 5  S o  t he n am e  o f  By r o n  i s  no t unknown i n  

Ch i na . I n  de f i n i ng Mao ' s  h e r o i c  natur e , o n e  may s ay t h at 

Mao i s  a By r o n i c · h e r o  in h i s d e f i an t  s e nt i m e n t  an d a 

C ar l y l e an r e vo l u t i o n i s t  i n  ac t i o n . Hi s " r om an t i c  s en s e  o f  

s e l f  and h i s t o r y "  an d hi s " h e r o i c  c o n f r o nt at i o n  w i t h  t h e  

p o we r s  o f  h e av e n  an d e ar t h , "  a s  Li f t o n  emp h a s i z e s  s o  mu c h  

3 6  
i n  Revo lu t i o nary Immo r t al i ty ,  may b e  c omp ar e d  t o  t h e  

he r o i c  qu al i t y o f  Man f r e d . Mao ' s  S a t an-Pr om e t he u s  

t emp e r am e n t  i s  v e r y  d i s t an t  i n d e e d  f r om Co n fu c i an mo r al 

3 5  Le v e n s o n , p .  4 3 . 

3 6  Li f t o n , p .  9 2 . 
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o r d e r . I n  t h e _ p o e m  "Mo u n t a i n s : "  h i s  t i t aµ i c c har ac t e r i s t i c  

i s  t o t al l y  r e v e a l e d : 

Mou n t ai n s  I 
F a s t e r  I s p u r  

m y  c o ur s i ng ho r s e ,  
n e v e r  l e av i n g  t he s add l e . 

I s t ar t as I r a i s e  my he ad 
For t he s k y i s  t h r e e  f o o t  t hr e e  ab o v e  me l 

Mo unt ai n s  I 
L i k e  s ur g i n g , he aving s e a s  

w i t h r o l l i ng b i l l o w s , 
L i k e  a t ho u s an d  s t al l i on s , 

r e ar i ng an d p l ungi ng 
In t h e  t h i c k  o f  b at t l e . 

Mo unt a i n s ! 
P i e r c i ng t h e  b l u e  o f  the s ky , 

t h e i r  p e ak s unb l u nt e d l 
Th e h e av e n s  wou l d  f a l l  
I f  t h e i r  s t r e ng t h  d i d  no t s upp o r t  t h em . 

Ag a i n  t h e  p o e m " Sno w "  i n  wh i c h "The mou n t ai n s  ar e d an c i ng 

s i l v e r  s e rp ent s "  wh i c h c h al l enge " h e av e n  wi t h  t h e i r  h e i g h t s "  

may s ymbo l i z e  Mao ' s  t i t an i c  r e vo l t  ag a i n s t  t h e  s o c i al 

e s t ab l i s hm e n t . Hi s ang e r  i s  l i ke t h at o f  Man f r ed and 

By r o n . Bu t t o  qu al i f y a s  a ·c ar l y l e an h e r o , o n e  s h o u l d n o t 

s t o p  a t  t h i s  s t ag e . He mu s t  b e  s o  matu r e  a s  t o  p r ac t i c e  

Go e t he ' s  s ay i ng : " The end o f  man i s  no t a t houg h t  but 

ac t i o n _. 1 1 3 7 He s h o u l d b e  l i k e  Fr ed e r i c k  t h e  Gr e at who 

3 7 
P e c kham , Vi c t o r i an R evo l u t i o nari e s ,  p .  6 9 . 
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b e c ame " a  C ap t a i n  o f  W o r k  t o  h i s nat i o n "  ( FG ,  I I , 5 0 ) i n  

" a  c en t u r y  s o  o p u l e n t  i n  ac cumu l at e d f al s i t i e s " ( FG , I ,  8 ) .  

Or i n  P e c kham ' s  wo r d s , a C ar l y l e an r e v o l u t i o n i s t  s ho u l d b e  

l i k e  F r e d e r i c k  t h e  Gr e at who " i n an i n c r e a s i ng l y  i no r g an i c  

c ul t ur e " s t r eng t h ene d h i s  c o unt r y  an d d i s c i p l i n e d  " h i s 

. 3 8  p e op l e  i nt o  wo r k . "  And i n  hi s d e v e l o pm e n t  a s  h e ro , Mao 

has mo v e d  f r o m By r o n i c me l an c ho l i a  to C ar l y l e an ac t i o n . 

Mao ' s  By r o n i c exa s p e r at i o n  was f i r s t  s t i mu l at e d  b y  

t h e  invas i o n s  o f  f o r e i g n e r s , an d he was s o o n  l e d  t o  a c t i o n . 

S c hr am i n  h i s b o o k  Mao T s e- t ung r e c al l s  t h e  f amo u s  i n c i de n t  

i n  1 9 2 4  i n  whi c h  Mao was ang e r e d  b y  a s i gn a t  t h e  ent r an c e 

t o  a muni c i p al p ar k  i n  S h anghai whi c h  r e ad °Ch i n e s e  and 

do g s ar e no t al l o we d . " 3 9  Thu s Mao ' s  p at r i o t i sm g r adu al l y  

l ed t o  h i s  r e vo l u t i o n ar y ac t i o n s . The Pru s s i an nat i o nal i s m 

whi c h  C ar l y. l e  admi r e d  i n  F r e de r i c k  t h e Gr e at w a s  no s t r o n g e r  

than Mao ' s  Ch i n e s e  nat i o nal i s m .  Mao emph a s i z e s  " s e l f - h e l. p " 

by c al l. i ng p e o p l e ' s  at t e n t i o n  t o  t h e  o l. d  Ch i ne s e  v i r t ue 

" t su- 1. i k e n g - s h eng . "  . He s ay s , "We s t and f o r  s e l f - r e l. i an c e . 

We ho p e  f o r  f o r e i g n ai d bu t c anno t b e  dep e n d e n t  o n  i t ; we 

3 8  I b i d . , p .  8 0 . 
3 9  S tuar t R .  S c hr am ,  � T s e - t ung ( New Yo r k : S i mo n 

. ..and S c hu s t e r , 1 9 6 6 ) ,  p .  6 4 . 
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d e p e nd o n  o u r  o wn e f f o r t s . • " (Qu o t at i o n s , p .  1 1 0 ) 

I n  "Th e Fo o l i s h O l d Man Who Remo ve d t he Mount a i n , " Mao 

t e l l s  t h e  o l d  s t o r y  o f  " s e l f - he l p " : 

Th e r e  i s  an an c i e nt C h i n e s e  f ab l e  c al l e d  "The 
Fo o l i s h O l d Man Who Remo v e d  t h e  Mount a i n s . "  I t  
t e l l s  o f  an o l d  m an who l i v e d i n  no r t he r n  Ch i n a  
l o n g , l o n g  ag o an d w a s  k nown as t h e  Fo o l i s h O l d  
Man o

.
f No r t h  Mo u n t a i n .  Hi s ho u s e  f ac e d  s o u t h  a:n d  

b e y o nd h i s do o r w ay s t o o d  t h e  two g r e at p e ak s , 
Ta i h ang an d Wangwu , o b s t ru c t ing the w ay . W i t h  
g r e at d e t e rm i n at i o n , h e  l e d h i s  - s ons i n  d i g g i ng 
up t h e s e  mount ai n s  h o e i n  h an d . Ano t h e r  g r ey b e ar d , 
kno wn a s  t h e  W i s e  O l d Man , s aw t hem and s ai d  
d e r i s i v e l y , " Ho w  s i l l y o f  y o u  t o  do t h i s l I t  i s  
qu i t e  imp o s s i b l e  f o r  y ou f ew t o  d i g  up t h e s e  t wo 
hug e mou n t a i n s ·. "  The Fo o l i s h O l d Man r e p l i e d , 
"When I d i e ,  my s o n s w i l l  c ar r y  o n ; when t h e y  d i e , 
t h e r e  w i l l  b e  my g r an d s o n s , and then t he i r  s o n s  
and g r an d s o n s , and s o  o n  t o  i n f i n i t y . Hi g h · a s  t h e y  
ar e ,  t h e  mou n t ai n s  c anno t gr o w  any · h i g h e r and w i t h 
e v e r y  b i t  w e  d i g , t h e y  wi l l  b e  t hat mu c h  l o w e r . 
Why c an ' t  we c l e ar t h em away ? "  Hav i n g  r e f u t e d  t h e  
W i s e  Ol d Man ' s w r o n g  v i ew , h e  w e n t  o n  d i g g i ng e v e r y  
d ay , u n s h ak e n  i n  � i s c onv i c t i o n . Ga d was mo v e d  b y  
t h i s , an d h e  s e n t . d o w n  tw� ang e l s , who c ar r i e d  t h e 
mount a i n s  aw ay o n  t h e i r  b ac k s . • . • We mu s t  
p e r s e v e r e an d' wo r k  u n c e a s i ng l y , and we , t o o , 
w i l l  t ou c h  Go d ' s  h e ar t . Our Go d i s  no n e  o t h e r  
t han t h e  mas s e s  o f  t h e  Ch i n e s e  p e o p l e .  I f '  th e y  
s t an d  u p  an d d i g  t o g e t h e r  w i t h u s , why c an ' t  t h e s e  
t w o  mo un t a i n s  b e  c l e ar e d_ away ?" ( Quo t at i o n s , p. 1 1 4 ) 

S o  t he g o s p e l  o f  " s e l f - h e l p "  wh i c h  S amu e l  Smi l e s  p r e ac h e d . s o  

f e r v ent l y i n  Vi c t o r i an. Eng l an d has s t ar t ed t o  a f f e c t  mo d e r n  

Ch i na . I t  b e c o m e s a n e w  r e l i g.i o n  whi c h  as p i r e s  t o  c o n qu e r  

n atu r e  and o v e r c o m e  d i f f i c u l t i e s . Al t hough t h e  c o n c e p t  o f 
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" s e l f - h e l p "  i s  no t n e w  i n  C h i n a , Mao ' s  emp h a s i s  o n  t h e  

human w i l l  i n  h i s t o r y  i s  a l i en t o  t he Chine s e  p e o p l e  who 

t r ad i t i o n al l y  e xp e c t e d  to  adap t  to  natur e . As Jer o m e  C� ' e n 

p o i n t s o u t , Mao r e al i z e d  e ar l y  t h at "Ch i na c o u l d no t 

b e c o me p o w e r f u l an d w e al t hy un t i l  s h e  was f r e e  f r o m  

i mp e r i al i s t • 4 0  b o n d ag e . "  In advo c at ing t h e  i mp o r t an c e 

o f  " s e l f - h e l p , "  Mao w a s  ab l e  t o  f ac e  t h e  r e al s i tu at i o n  o f  

C h i n a  and i n s p i r e  p e o p l e  t o  wo rk . The p o w e r  t o  f ac e  t h e 

ac tual was wh at C ar l y l e  a dm i r e d  i n  h i s hero e s . As P e c k h am 

p o i n t s o u t , Car l y l e  w o u l d  ag r e e  t hat " a  de s p e r at e  

i nn o v a t i o n  i s  r e qu i r e d  o f  t h e man i n  p o w e r ; b u t  t h a t  

i nnovat i o n , t o  b e  m e an i ng f u l , mu s t  b e  d i r e c t e d b y  h i s  

p e r c ep t i o n and c·ompr e h e n s i o n  o f  t h e  ac tual s t at e o f  a f f ai r s  

h e  i s  de al i ng wi t h . 11 4 1  

Du e t o  t he ap p ar e n t  d ang e r  t he c ount r y  w a s  f ac i ng , 

m i l i t ar y  s t r eng t h  an d h e r o i s m we r e  p r o p o s e d  t o  s av e  Ch i n a  

dur i ng t h e May Four t h  Mo v e ment i n  1 9 1 9 . C o n s e �u e n t l y , a s  

Hs i ung s ay s , " t he r e  w a s  a s u
.
r g e  o f  i n t e r e s t  (amo n g  t h e  

Ch i n e � e i n t e l l e c t u al s ] i n  s u ch d i v e r s e  s o c i al do c t r i ne s  a s  

4 0  
Ch ' e n ,  Mao � � C h i n e s e  R e v o l ut i o n , p .  8 .  

· 4 1  
P e c kh am ,  Vi c t o r i an R evo l u t i o nar i e s , p .  5 1 . 



t h e  u t o p i an s o c i al i s m o f  S ai nt - S i mo n . 11 4 2  I n  a s e n s e 
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s o c i al i sm i s  no t n ew i n  C h i n a .  T h e  c h i ng- t i e n c h i h - t u  i n  

whi c h  a p � e c e  o f  l an d  i s  d i v i d e d  i nt o  n i ne p o r t i o n s  l i k e  

t h e  " w e l l "  c h ar ac t e r (� ) , and · c u l t i v at ed b y  e i gh t  

f am i l i e s , w a s  o n c e  a Ch i n e s e  s o c i al i s t i c  p r ac t i c e . Th e 

Tai p i ng s  ( 1 8 5 0 - 1 8 6 4 ) w e r e t h e  agr ar i an r e f o rm e r s  who ·m e an t  

t o  c h ang e C h i n a  b u t  f ai l e d . Mao ' s  s ix hund r e d  m i l l i o n  

p e a s an t s ap p e ar e d  a s  t he m o d e r n  T a i p i ng s , o n l y mo r e  

e n er g e t i c  an d v i o l e nt . Mao sai d o f  t hem : "Nev e r  b e f o r e  

h av e  t h e  m a s s e s  o f  t h e  p e o p l e  b e e n  s o  i n sp i r e d , s o  m i l i t an t  

and s o  d ar i ng as at pre s en t " ( Qu.o t a t i o n s , · p .  1 9 ) .  C o n s i d e r i ng 

t h e  f ac t  t h at C a r l y l e  w a s  s ymp at h e t i c  t o . t h e s u f f e r i ng s  

o f  t h e  Vi c t o r i an wo r k i ng c l a s s , o n e  m ay as sume t h at 

Car l y l e  wo u l d app r o v e  o f  Mao ' s  p e a s an t  r evo l t . Bu t a s  i t  

has b e e n i n d i c at e d i n  Chap t e r IV o f  t h i s the s i s , C ar l y l e  

i �  Th e F r enc h Re v o l u t i o n l o ngs f o r  s o c i al o r d e r , al t ho u gh 

he a dm i t s  t h a t  d i s o r d e r  al s o  r e v e al s c e r t ai n t ru e  n at u r al 

f o r c e s . I n  t h e i r  h o r r i d  r e v o l u t i o na r y  ac t i o n , Mao_ ' s  

f o l l owe r s  we r e  l i k e t h e  m o b s  i n  t h e  F r ench Revo l u t i o n  who 

we r e  '.' t h e  T i t an s  w ar r i ng w i t h  O l ympu s "  C FR ,  I ,  1 9 7 ) .  I n  

4 2 
Hs i ung , p .  2 7 . 
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C h i n a  p e a s ant s. ( T i t an s ) w e r e n e v e r  e xp e c t e d t o  o v e r t h r o w  

t h e  C o n f u c i an e l i t e  ( Ol ympu s ) .  By r ev e r s i ng t h e  

t r ad i t i o n al C h i n e s e  o r d e r , M a o  h a s  ac tu a l l y  t u r n e d  t h e  

wo r l d  up s i d e d o wn ( " t he s k y i s  i nv e r t e d , t he e ar t h  u p s i d e 

d o wn "- - Mao ' s  "The O c c up at i o n  o f  Nank i ng by t h e  PLA�' ) . 

Mao s ay s  i n  "Revo l u t i o n " ( 1 9 2 7 ) :  "A r u r al r ev o l u t i o n  .i s a 

r ev o l u t i o n  b y  wh i c h t h e  p e a s an t r y  o v e r throws t h e  p o w e r  o f  

t h e  f eu d a l  l an d l o r d  c l as s . W i tho u t  u s i ng t h e  g r e at e s t  

f o r c e , t h e p e a s an t s  c anno t p o s s i b l y  o v e r th r o w  t he d e e p -

r o o t e d  au t ho r i t y  o f  t h e l an d l o r d s  whi c h  ha s l as t e d  f o r  

t ho u s an d s  o f  y e ar s . Th e r ur al ar e a s  ne e d  a m i g h t y 

r e vo l u t i o n ar y up s u r g e , f o r  i t  al o n e  c an ro u s e  t he . p e o p l e  

i n  t h e i r  m i l l i o n s t o  b e c o me a p o we r f u l  f o r c e . 0 4 3  Ho w e v e r ,  

Mao ' s  p e a s an t s ar e d i f f e r e nt f r om t h e  mo bs i n  t h e  Fr e n c h  

Revo lu t i o n . Th e y  ar e an o r g an i z e d  b o dy wh i c h i s  r e ad y t o  

p � r f o rm any t h i ng t o g e t h e r . Thi s i s  why Mao d ar e s  t o  s ay 

i n  h i s "Revo l u t i o n ar y Po t e n t i al s  o f  t h e  P e a s an t s'" ( 1 9 2 7 ) 

that t h e  p e a s an t  r ev o l t , t h o ug h  i t  l o o k s  " t e r r i b l e , " " i s  a 

m arv e l l o u s  f e at n e v e r  b e f o r e  achi e v e d  • • i n  t ho u s an d s  

4 3  
F r o m  Gu i d e W e e k ly , No . 1 9 1 , p p . 2 0 6 3 - 6 4 , a s  

c i t e d  i n  Ch ' e n , e d . , Mao . ( Eng l_e wo o d  C l i f f s , N .  J . : P r e n t i c e 
H�l l , 1 9 6 9 ) , p .  8 7 . 



o f  4 4  y e ar s . "  He b e l i e v e s  t h at "We r e  t h e  go d d e s s  s t i l l  

al i v e /She wo u l d  b e  am az e d  b y  the c hang e s  o n  t h i s e ar t h "  

( " Sw i mmi ng " ) .  

Th e Car l y l e an s t y l e  o f  "mo r al c o l l e c t i v i s m "  b e g i n s  

t o  wo r k  amo n g  Mao ' s  o r g an i z e d  mas s e s . And t he g o s p e l  o f  

w o r k  f o r  t h e  f i r s t  t i m e  i n  Chi na c o mp l e t e l y  t r i ump h s . 

Jo s e p h  N e e dham s ay s , " t h e r e  i s  no qu e s t i o n  that at t h e  

p r e s en t  t i me a g r e at m y s t i qu e  o f  manu al wo r k  h as g r o wn up 

in Ch i n a , "  an d " t h i s i s  a t r ue exp r e s s i o n  o f  t h e  m a s s 
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4 5 f e e l i ng o f  t h e  p e o p l e . "  Car l y l e ' s  advo c ac y  o f  t o i l  a s  a 

r e l i e f  f r om ment al s t r e s s w o u l d  hav e b e e n  w e l c om e d b y  Mao . 

I n  S ar t o r  Re s ar t u s  Car l y l e  s ay s : "Two m e n  I h o n o u r , an d n o  

t h i r d . F i r s t , t �e t o i l wo r n  C r a f t s man t h at w i t h  e ar t h-�ade 

I mp l e m e n t  l ab o r i o u s l y  c o n qu e r s  the E ar t h , an d m ak e s h e r  

m an ' s .  V e ne r a b·l e  t o  me i s  t h e  har d Han d ; c r o o k e d , c o ar s e ; 

w h e r e i n  no t w i t h s t an d i ng l i e s  a c unn i ng v i r tue , i nd e f e as i b ly 

r o y al , as o f  t h e S c e p t r e  o f  t h i s P l an e t  • • • t o i l  o n , 

t o i l  o n : t ho u  art i n  t hy du t y , b e  o u t  o f  i t  who m ay ; t h o u  

4 4  F r o m  Gu i d e We e k l y , No . 1 9 1 , p p . 2 0 6 2 - 6 3 ,  as  
c i t e d  i n  Ch ' e n ,  e d . , Mao , p .  8 8 . 

4 5 Jo s e ph N e e dham , W i t h i n  t h e  Four S e a s  ( Lo n do n : 
Al l e n & Unw i n , 1 9 6 9 ) ,  p .  4 8 .  
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t o i l e s t  f o r  t h e  a l  t o g e t h e r  i nd i sp e n s a b l e_, f o r  d ai l y  b r e a d" 

C SR ,  1 8 1 ) .  I t  i s  i n t e r e s t i ng t o  no t e  t h at what C ar l y l e  s ay s  

o f  " t o i l wo r n  c r af t s m an" i s  e s p e c i al l y a valu e Mao wou l d  

ap p l au d . To d ay i n  Ch i n a  t h e t o t al p ar t i c i p at i o n  i n  

p hy s i c al l a b o r  o n  t h e  p ar t  o f  i n t e l l e c t u al s  r e f l e c t s  Mao ' s  

b e l i e f  t h at l ab o r i s  ho n o r ab l e . Mao ' s  r e vo lu t i o n ar y  h e r o i s m 

wh i c h  emph a s i z e s  " c o u r ag e  i n  b a t t l e , "  " s ac r i f i c e , "  an d 

" c o n t i nq o u s f i g ht i ng "  ( Qu o t at i o n s , p .  1 0 2 ) i s  ac t u al l y  

d e v e l o p e d  f r o m  a s i mi l ar w o r k  e th i c . Mao b e l i ev e s t h a t  

"wo r k  i s  s t r ug g l e "  ( Qu o t at i o n s , p .  1 1 3 ) , and t h a t  Ch i n a  

" h a s  a l w ay s h a d  a t r ad i t i o n al s t y l e  o f  h ar d  s t r ugg l e " · 

wh i c h  s ho u l d b e  d e v e l o p e d  ( Quo t at i o n s , p .  8 0 ) .  

Mao ' s  s t r e s s o n  a c t i o n , p r ac t i c e , uni t y ,  an d 

d i s c i p l i n e  m e e t s t h e  b a s i c  r e qu i r em e n t  o f  Car l y l e an 

h e r o i s m . Mao s ay s , " I f  a m an w an t s t o  s uc c e e d  i n  h i s  wo r k , 

t hat i s , t o  ac h i e v e  t h e  a n t i c i p at e d  r e s u l t s , h e  mu s t  b r i ng 

h i s i d e as i n t o  c o r r e s p o n d e n c e  w i t h  t h e  l aw s  o f  t he o b j e c t i v e  

e x t e r n  a l  w o r  1 d "  ( Qu o t  a t  i o n s  , · p • 1 1  9 ) . He b e l i e v e s  t ha t  

"Knowi e dg e  b e g i n s  w i t h  p r ac t i c e , and t he o r e t i c al k n o w l e dg e  

wh i c h  i s  ac qu i r e d  t h r o u g h  p r ac t i c e  mu s t  then r e t u r n  t o  

p r ac t i c e " ( Qu o t a t i o n s , p .  1 1 8 ) .  He i s  a m an who may b e  

" c ar e l e s s  i n  p e r s o n al h ab i t s and app e ar anc e b u t  m e t i c u l o u s  



a b o u t  de t ai l s . o f  du t y . 1 1 4 6  To p r o mo t e  p e o p l e ' s  aw ar e n e s s  

o f  du t y , Mao f r e qu e n t l y  e mp has i z e s  t h e  imp o r t anc e o f  

d i s c i p l i n e . To s t r e ng t h e n  t he c o l l e c t i ve d i s c i p l i n e , h e 

mai n t a i n s  t h at " t h e  i n d i v i dual i s  s u b o r d i n at e t o  t h e  

1 4 0 

o rg an i z at i o n "  an d t h a t  " t h e  mi no r i t y  i s  subo r d i n at e t o  t h e  

ma j o r i t y "  ( Quo t a t i o n s , p .  1 4 4 ) . I n  t he "Man i f e s t o  o f  t h e  

Chi n e s e  P e o p l e ' s  Li b e r at i o n  Army , "  Mao rep e at s  t h at a l l 

t h e  s o l d i e r s  "mu s t  h e i g h t en the i r  s e n s e o f  d i s c i p l i n e  an d 

r e s o l u t e l y  c ar r y o u t  o r d e r s  . • and p e rmi t no b r e ac h  o f  

d i s c i p l i n e "  ( Qu o t at i o n s , p .  14 6 ) . Th i s  k i nd o f  d i s c i p l i n e  

i s  v e r y  s i mi l ar t o  t h e  P ru s s i an army o r der f o r  wh i c h  

Car l y l e  o n c e s h owe d h i s g r e at admi r at i o n .  Ho we v e r , t h i s 

al s o  i mp l i e s  a c·o n t r ad i c t i o n  i n  b o t h  Mao and C ar l y l e .  Th e y  

adm i r e  t h e  c o l l e c t i v e  d i s c i p l i n e, b u t  a t  the s am e  t i m e  

b e l i ev e  t h at t h e  h e r o mu s t  b r e ak t h e  e s t ab l i s h e d d i s c i p l i ne .  

C ar l y l e  e xp l ai n s  i t  away w i t h t h e  d o nc ep t  o f  natu r al 

r e v e � enc e f o r  t h e  h e r o . N e v e r t he l e s s , Mao , as  a he r o  

h i m s e l f ,  h a s  n e v e r  t r i e d  t o  to u c h  o n  t h e  qu e s t i o n .  

As i t  h a s  b e en po i nted out , s i n c e r i ty as  a p o w e r  o f  

vi s i o n i s  t h e  f i r s t  c h ar ac t e ri s t i c  o f  a Car l y l e an he r o . O f  

c ou r s e · o ne may ar gu e t h a t  Mao ' s  s i n c e r i t y i s  r e l at i v e  an d 

4 6  
Bi ogr aph i c a l Di c t i o nary o f  Repu b l i c an Chi n a , 

I I I ,  1 3 .  
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t h at t h e r e  i s  n o  w ay t o  f i n d  o u t  what i s  i n s i de o f  a h e r o ' s  

m i nd . A Chi n e s e  ar i s t o c r at wou l d  h av e  t o  d e ny t h a t  Mao ' s  

r ev o lu t i o n  i s  j u s t i f i ab l e o Bu t Mao s e ems t o  p o s s e s s  t he · 

" s e e i ng e y e "  t o  p e n e t r at e  i nt o  t h e  g r e at p r o b l em s  o f  Ch i n a .  

F r o m  t h e  b e g i nn i n g h e  r e al i z e d  t hat i n  Ch i n a  b i g  c h an g e s  

c ou l d  o n l y  wo r k  o n  t h e  g r e at mas s e s  al o n e . He p e r c e i v e d  

t he p r o b l em s  o f  p e a s an t s , t he ·m aj o r i t y  i n  Ch i na who h a d  
--

s u f f e r e d  f o r  c e n t ur i e s . He sha r e d  t h e  vo i c e  o f  t h e  p e a s an t  

w h o  c r i e d : 

P o o r  m e ! 
Ev e r y t h i n g g o e s  ag a i n s t t h e  g r ai n . 

4 7 Chu ng-kuo c hu l i ao ko Mao T s e - tung : Ko � c h i  
C A  Mao T s e - t ung I s  Br o u g h t  Fo r t h  i n  Chi n a : An An t ho l o g y  o f  
S o ng s ) , p .  1 3 .  
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W i t ho u t  s o i l , w i t hout l an d , 
I t i l l  f i e l d s  f o r  a b o w l  o f  r i c e . 
Oh , o h ! Th e mo r e  m i s e r ab l e  t h e  mo r e  I t h i nk ; 
Th e mo r e  m i s e r a b l e  t h e  mo r e  I t hi nk . ( KC ) 

The f a c t t h at Mao d i s c e rne d a fundame n t al d i s ho n e s t y 

( d i s o r d e r ) amo ng t he p r i v i l e g e d  C h i n e s e  el i t e  a l s o  s h o w s 

t hat h e  d o e s  h av e  a p o we r t o  s e e i nt o  " the i nn e r  s p he� e  

o f  t h i ng s . "  Hi s " s av ag e  s i n c e r i t y "  i s  suc h t ha t  h e  d e c i d e s  

t o  "Un f ur l t h e  r e d  f l ag s i n t o  t he e a s t w i n d/To tu r n  t h e  

wo r l d  s c ar l e t "  ( " R e p l y  t o  Ku Mo - j i " ) .  He b e l i ev e s  t h a t  

"The wo r l d  i s  p r o g r e s s i ng , t h e  f u t u r e  i s  br i gh t  and no o n e  

c an c h ang e t h i s g e n e r al t r e nd o f  hi s t o r y "  (C�u o t at i o n s , 

p .  3 8 ) .  I t  ap p e ar s  t h at Mao i s  " b endi ng what i s  c r o o k e d  

i n  t h e  en d e av o r t o  m ak e  i t  s t r ai g h t " <�fll..�;E.. ) . 

Ho w ev e r , any r e v o l u t i o n i s t , r e b e l , o r  r efo rm e r  wou l d  al way s 

ap p e ar t o  o v e r s t r e s s  t h e  e v i l s  Q f  t h e  t i me . As W i l l i am 

H�z l i  t t  s ay ·s i n  Th e Sp i r i t  o f  t h e  Age , By r o n  " p o nde r s  t o  

t h e  s p i r i t  o f  t h e  ag e , g o e s  t o  t h e  v e r y  edg e o f  e x t r eme 

and l i c e n t i o u s  s p e c u l at i o n , an d b r eak s . hi s n e c k  o v e r  i t . 0 4 8  

Bu t C ar l y l e  w ou l d have t o  d i s ap p r o v e  o f  Mao ' s  r ad i c al 

c o m m � n i s m ,  t h ough h e  w o u l d  ag r e e  w i t h  the n e e d  o f  a 

4 8  Th e C o mp l e t e  W o r k s  o f  W i l l i am Haz l i t t , e d . 
P .  P .  Ho w e  ( N e w  Yo r k : AM:S , 1 9 6 7 ) ,  XI : 7 6 . 
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C h i ne s e  r ev o l u t i o n . In On Her o e s  Car l y l e  c r i t i c i z e s  

N ap o l e o n ' s  f ai l u r e  t o  s e e  t h i ng s  " d e e p e r  i n  m an t h an 

Hung e r " C H;H , 2 4 1 ) , a w e akne s s  whi c h  Mao is no t o r i ou s  f o r . 

Mao ' s  mo s t  u n - C ar l y l e an c h ar ac t e r i s t i c  i s  h i s f a i lu r e t o  

r e g ar d  t h e  i mp o r t an c e o f  .t h e t ru e  ar t i s t . Al t ho ug h  

C ar l y l e  s ay s  i n  S ar t o r  R e s a r t u s  t hat h e  ho no r s  " t h e  t ? i l wo r n 

C r a f t s m an , " h e  al  s o  s ay s  t h at h e  h o no r s  the a r t i s t  " s t i l l  

mo r e  h i g h l y "  C SR ,  1 8 1 ) .  Bo t h  t h e  ar t i s t  an d " th e  t o i l wo r n  

C r a f t sman" ar e i n d i s p e n s ab l e  t o  s o c i e t y . Bu t t h e  ar t i s t  

i s  mo r e  i mp o r t an t , f o r  h e  t o i l s  " f o r  t h e  sp i r i t ua l l y  

i nd i s p e n s ab l e ; no t d a i l y  b r e ad ,  b u t  t he br e ad o f  Li f e *' 

C SR ,  1 8 1 - 8 2 ) .  He wo r k s  " t o war d  i nwar d Harmo n y  • 

t h r o u g h  o u twar d e n d e av q u r s "  C SR ,  1 8 2 ) . He i s  an " i n s p i r e d  

Th i nk e r , who w i t h  h e av e n-made I mp l eme n t  c o n qu e r s  He av e n  

f o r  u s " C SR ,  8 3 ) .  I n  C ar l y l e ' s  .v i ew , i t  i s  a t r ag e d y  t o  

s � e  an y o n e  ' ' di e  i g n� r an t  who [has ] c ap ac i t y f o r  Kno w l e d g e "  

( SR ,  1 8 2 - 8 3 ) .  I n  v i ew o f  Mao ' s  o v e r emphas i s  o n  l ab o r , 

c l as s p o l i t i c s ,  and h i s d i s r eg ar d  o f  t h e  val u e  o f  t h e  t r u e  

ar t i s t  ( "Th e r e  i s  i n  f ac t  n o  s u c h  t h i n g  as ar t f o r  ar t ' s  

s ak e , ar t t h at s t an d s  ab o v e  c l as s e s , ar t t h at i s  d e t ac h e d  

f r om o r  i n d e p e n d e n t  o f  p o l i  t :i: c s," Quo t at i o n s ; p . 1 7 2 ) ,  o n e  

m ay c o n c l u d e  t h at Mao ' s  r e v o lu t i o n ar y  c hang e h a s  run t o  
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e x t r eme s . An d . i n  t h i s  r e s p e c t , Mao i s  no � C ar l y l e an . 

As Chr i s t e n s e n p o i n t s ou t , C ar l y l e  . i s  ag ai n s t t h e  

s i c kn e s s  o f  " s e l  f - c o n s c  i o u s ne s .s , " "nar c i s s i sm , " an d " s e l f -

4 9  wo r s h i p . "  An d t o d ay t h e  Chin e s e  b e g i n  to d i s p r o v e  

5 0  
N i e t z s c h e ' s  p h i l o s o p hy o f  t h e  s up e rman . F o r  t hem , t h e  

t h e o r y  o f  t he s u p e r man b e l o ngs t o  the " s el f -wo r s h i p "  wh i c h  

t h e y  e n d e avo r t o  d e s t r o y . What t h e y  want i s  r e v o l ut i o n ar y  

h e r o i s m ,. t h e  n a t i o n al i s t i c  h e r o i sm wh i c h Mao e n c o u r ag e s . 

Mao d e f i n e s  t h e  r e v o l-u t i o n a r y  h e r o  as o n e  who f i g h t s t o  t h e  

e n d  " n o  m at t e r what t h e  d i f f i cu l t i e s  and har d s hi p s "  ar e 

( Quo t at i o n s , p .  1 0 2 ) . Su c h  a he r o  w i l l  f i gh t " s u c c e s s i v e  

b at t l e s  i n a s ho r t  t ime w i t hout r e s t "  ( Qu o t a t i o n s , p .  1 0 2 ) .  

C r o mw e l l , F r e d e r i c k , an d N ap o l e o n  al l f o ught o n  b at.t l e f i e l �  

w i t h t h e i r  g r e at e s t  c ou r ag e  and p o w e r . What C ar l y l e  

admi r e d  i n  h i s r e vo l u t i o n ar y  he r o e s  w a s  ac t u al l y  a s im i l ar 

k i nd o f  h e r o i sm wh i c h Mao advo c at e s  t o day .  P e c kham s ay s  

ag a i n  an d ag ai n t h at r ev o l u t i o n  w a s  C ar l yl e r s  s u b j e c t  an d 

t hat " al l  t h e  f i g u r e s  h e  w a s · mo s t  i nt e r e st e d  i n  an d d e v o t e d  

4 9  Chr i s t e n s e n , " He r o i s m i n  t h e  Ag e o f  Re f o rm , " 
p p . 1 7 - 1 8 . 

5 0  
Hu a Chu , Sh i n  .!!2. s h i h  k o  j e n  �-- h s i ung c hu i 

( Shangh a i : Shang wu y i n  s hu kuan , 1 9 5 2 ) ,  p .  5 .  Th i s  t i t l e  
m ay b e  t r an s l at e d  as : Wh a t  i s  S e l f -Wo r s h i p ? 
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h i s  g r e at e s t  en� r g i e s  t o  c o mp re h en d i ng w e � e r e vo l u t i o n ar y 

f i gur e s . " 5 1  

Th ough a r e v o l u t i o n ar y f i gu r e , Mao i s  qu i t e  

r omant i c  i n  h i s l o v e  o f  l an d s c ap e . I n  h i s f amou s  p o e m  

" S no w , "  h e  s ay s : " Su c h  i s  t h e  b e au t y  o f  the s e  mo u n t a i n s  

an d r i v e r s /Th at h a s  b e e n  admi re d b y  unnumb e r e d  h e r o e s . "  

He l o v e s  l and s c ap e  bu t w an t s t o  c o n qu e r  i t . 

"K ' u n l u n , " h e  w r i t e s : 

Towe r i ng al o f t  
abo v e  t h e  e ar th. , 

Gr e at K ' u n l u n , 
y o u  h av e  w i t n e s s e d  
al l t h at w a s  f ai r e s t  
i n  t h e  hum an wor l d . 

As t h e y  f l y  a c r o s s  t h e  s k y  
t he t hr e e  m i l l i o n  d r ag o n s  
o f  wh i t e  j ad e  

F r e e z e  y o u  w i t h  p i e r c i ng c o l d . 
I n  t h e  d ay s o f  summ e r  

y o u r  me l t i ng to r r e n t s 

F i l l  s t r e am s  and r i v er s  
t i l l  t h e y  o v e r f l o w , 

C h ang i ng m e n  
i n t o  f i s h an d t u r t l e s . 

What m an c an p as s  j u dgment 
o n  al l t he g o o d and e v i l 

You h av e  d o ne 
t h e s e  t h o u s an d  aut umn s ? 

Bu t t o d ay 
I s ay t o  y o u , K ' u n l un , 

I n  t h e  p o e m 

5 1  Pe c k h am , Vi c t o r i an Revo l u t i o nar i e s , p .  6 2 . 



Yo u d o n ' t  n e e d  your g r e at h e i g h t , 
y o u  do n ' t  n e e d  al l t hat s no w ! 

I f  I c o u l d l e an o n  t h e  s k y  
. I wou l d  d r aw my swo r d  

An d  c u t  y o u  i n  thr e e  p i e c e s . 
One I w o u l d s e n d  t o  Eur o p e ,  
One t o  Ame r i c a ,  
And o n e w e  wo u l d  k e e p  i n  China . 
Thu s wo u l d  a g r e at p e ac e  

r e i g n t h r o u g h  t h e  wo r l d , 
Fo r al l t he w o r l d  

wo u l d s har e y ou r  warmth and c o l d . 

Mao ' s  dr e am o f  w o r l d  p e ac e  i n  "K ' unl u n "  s i g n i f i e s  

h i s l o ng i ng f o r  o r d e r  d e s p i t e  h i s  r ev o l u t i o nar y f e r vo r . 

I n  ano t h e r  p o e m  " Lu s han " h e  s ymbo l i z e s  hi s " l o n g i ng f o r  a 

l an d  o f  p e ac e  an d h ap p i n e s s  i n  a t u r bu l e nt 5 2  ag e "  b y  

r e f e r r i ng t o  t h e  g r e at p o e t  an d r e c l u s e  T ' ao Ch ' i en ( 3 7 2 -

4 2 7 ) and h i s  f amo u s  wo r k  T ' ao -hu a-yu an- c h i  ( Th e  Lan d o f  

P e a c h  Bl o s s o m s ) :  "Who kno w s  whe r e  Mag i s t r at e T ' ao h a s  

g o n e ?/Cou l d  he b e  f armi n g  i n  t h e  Lan d o f  P e ac h Bl o s s om s ? "  

The Car l y l e an v a l u e ' o f o r d e r  o ut o f  c hao s s e em s  t o  f i t  i n  

t·h i s s i t u  at i o n  • I n  t h e  e y e s  o f  ar i s t o c r at s , Mao ' s  

d e s t ru c t i v e ac t i o n  i s  s im i l ar t o  t he burning o f  t h e  b o o k s  

b y  Ch ' i n S h i n  Hu ang - t i  i n  2 1 3  B . C . , b u t  Mao argu e s  t h at 

h i s  r e vo l u t i o n ar y  ac t i o n  i s  c o n s t r u c t i v e , an d t h at h i s 

5 2  
S e e  t h e  no t e  t o  " Lu sh an "  i n  Ch ' en ,  Mao and � 

C h i n e s e  Revo l u t i o n , p .  3 5 1 . 

1 4 6  
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n a t i o n al i s m d i f f e r s  f r o m  e i t he r  Jap an e s e  p r  Ge rman 

ag g r e s s o r s  b e c au s e  Ch i na " i s  t h e  v i c t im o f  ag g r e s s i o n "  

( Quo t a t i o n s , p .  9 8 ) .  Hi s s e eming l y  d e s t ruc t i v e  man n e r ,  h e  
. 

c o n t i nu e s  t o  ar gu e , i s  i n e v i t ab l e  b e c au s e  "Pr o p e r  l i m i t s  

h av e  t o  b e  e x c e e d e d  i n  o r d e r  t o  r i g h t  a wro ng , o r  e l s e  t h e  

�r o n g  c ann o t  b e  r i g h t e d . 0 5 3  

Mao m ay b e  d e n i e d  a s  a Car l y l e an he r o  o n  t h e  b a s i s  

o f  hi s a t h e i s m .  I n  1 9 6 5  h e  c o n f e s s e d  t o  Edg ar Snow t h at 

h e  di d no t b e l i e v e  i n  Go d . 5 4  Hau g h e y  d e s c r i b e s  Mao a s  

o ne w h o  " h as n e v e r  b e e n  f o r mal l y  e xp o s e d t o  any o f  t h e  

. . 5 5  w o r l d ' s  g r e at r e l i g i o n s . "  I t  i s  t ru e that Mao do e s  no t 

b e l i e v e  i n  t h e Ju dai c - Chr i s t i an Go d ,  b u t  al l Ch i n e s e  

i nc l u d i ng Mao kno w t h a t  t h e r e  i s  a He av en ( T i e n ) , t h e  

u n i v e r s a l e n e r g y  whi c h  g o v e r n s  t h e  n atu r al o r d e r . Car l y l e ' s  

"Go d "  i s  mo r e  t han t h e  Ch r i s t i an Go d ;  He i s  a t r an s c en d e n t a l  

f o r c e  wh i c h m ay b e  r o u g h l y  c omp ar e d  t o  Ti e n  whi c h  c o nt r o l s  

hum a n  h i s t o r y . I n  m any w a y s Mao i s  ag a i n s t s o c i al 

5 3  
F r o m  Gu i d e W e e k ly , No . 1 9 1 , p p . 2 0 6 3 - 6 4 � as  

c i t e d in Ch ' e n ,  e d . Mao , p .  8 7 . 

5 4  Haug h e y , p .  2 3 3 . 

5 5  I b i d . ' p .  2 3 1 . 
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i n s t i t ut i o n s , no t ag a i n s t Go d .  I n  h i s "T�e Fo o l i s h  O l d 

Man Wh o Remo v e d  t h e  Mou n t a i n s , "  Mao emphas i z e s  t hat p e o p l e  

s ho u l d  wo r k  har d i n  o r d e r  t o  " t ou c h  Go d ' s h e ar t , "  t h o u g h · 

o f  c o u r s e  h e  d o e s  n o t d e f i n e  Go d  and i s  p ro b ab l y  u s i ng t h e  

wo r d  me t ap ho r i c al l y  t o  s u g g e s t  e i t h e r  T i en o r  t h e d i a l e c t ieaJ. 

n e c e s s i t y . 

Al l t h i ng s  c o n s i d e r e d , Mao i s  a Car l y l e an mo d e rn 

r e vo lu t i-0 n i s t  i n  h i s  s o c i al con s c i ou s ne s s ; h i s  emp has i s  

o n  wo r k , d i s c i p l i n e , s ac r i f i c e , and duty ; h i s n at i o n al i s t i c  

z e al ; an d h i s r o l e  a s  a l e ader and p r o p het . The f ac t  t ha t  

h e  u s e s  b o t h  h i s m i l i t ar y  p o we r  ( s wo r d ) and Re d Bo o k  ( Ko r an ) 

t o  o r g an i ze a b i g  c o u n t r y  w o ul d g r e at l y  in t e r e s t  C ar l y l e .  

Th e p o w e r  o f  o r g an i z at i o n i s  p ar t i c u l ar l y  a Car l y l e an 

v al u e . Th e e d i t o r  i n  S ar t o r  Re s ar t u s  who o r g an i z e s  

Teu f e l s dr 8 c kh ' s  c h ao t i c  m at e r i al s ymb o l i ze s  t he C ar l y l e an 

h e r o  who b r i ng s  o r d e r  o u t  o f  c h ao s  ari d f i nal l y  s o l v e s  

human p r o b l em s . I t  i s  t ru e  that Mao ' s  hero i sm s e ems 

s o m e wh at By r o n i c  in h i s " r e vo l u t i o nar y r omant i c i sm , " h i s  

P r om e t h e an d e s i r e  t o  b r i n g  f i r e  f r o m  he aven , an d h i s 

r e b e l l i ou s f u r y . Bu t s o  ar e Car l y l e ' s  r evo l u t i o n i s t s . I t  

i s  g e n e r a l l y  ag r e e d  t h a t  C ar l y l e ' s  mo d e r n  he r o e s  t e nd t o  

b e  s o mewhat By r o n i c a l t h o u g h  C ar l y l e  d i d  t r y  t o  c l o s e  h i s 



By r o n . Bu t i n  C ar l y l e ' s  h e r o  my t ho s , the u l t imat e v a l u e  

r e al l y l i e s  i n  t h e  h e r o ' s  p o w e r  t o  c o n qu e r  an ar c h y , t h e  

su s t ai n i ng o f  a s o l i d  s o c i al o r de r , and t h e  p e r s i s t en c e 

o f  h e r o -wo r s h i p i ng . I n  v i ew o f  t h e s e , one m ay c o n c l u d e  

t hat C ar l y l e  woul d h av e  p u t  �ao al o ng s i d e o f  C r o mw e l l , 

Fr e d e r i c k , and Nap o l e o n  i f  h e  w e r e l i v i ng t o d ay . 

Ho w ev e r , as i t  h a s  b e e n p o i n t e d  o ut , Mao ' s  o v e r 

emphas i s  o n  c l as s  s p i r i t  and h i s m i s t ru s t o f  t h e  valu e 

o f  pur e l i t e r a t u r e i s  n o t a Car l y l e an value . I t  i s  h ar d 

t o  b e l i ev e  t h a t  a p e r s o n  who wr i t e s  p o e t r y  as  b e au t i f u l  
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a s  t hat o f  Mao s ho u l d  h av e  s ai d  t h a t  t h e r e  i s  " n o  s u c h  

t h i ng as  ar t f o r  ar t ' s  s ak e '' ( Qu o t a t i o n s , p .  1 7 2 ) �  Th e 

t h e o r y  t ha t  l i t e r at u r e  s ho u l d  b e  s u bo r d i nat e t o  p ar t y 

s p i r i t and t ha t  i t s  e s s en t i al p u rp o s e  i s  t o  e du c at e  t h e  

mas s es c e r t a i n l y  c r e at e s  d i s p u t e s . Mao s ay s , ''Al l o u r  

l � t e r at u r e and ar t ar e f o r  t h e  mas s e s  o f  t h e  p e o p l e , an d i n  

t h e  f i r s t  p l ac e  f o r  t h e  w o r k e r s , p e as an t s and s o l d i e r s ; 

t h e y  ar e c r e at e d f o r  t he w o r k e r s� p e as ant s an d s o l d i e r s  an d 

ar e f o r  t he i r  u s e "  ( Qu o t a t i o n s , p .  1 7 2 ) . Fo r Mao , 

l i t e r at u r e i s  a p o l i t i c al f u n c t i o n , b e c au s e  " p r o l e t ar i an 

l i t e r at ti r e and ar t ar e p ar t  o� t h e  who l e  p r b l e t ar i an 

r ev o l u t i o n ar y c au s e "  (Qu o t a t i o n s , p �  1 7 2 ) . Hi s p u r p o s e  



i s  " t c  e n s u r e  t h a t l i t e r at u r e  an d ar t f i t we l l  i n t o  t h e  

who l e  r evo l u t i o n ar y mac h i n e  as a c omp o n ent p ar t "  

1 5 0 

(Quo t at i o n s , p .  1 7 3 ) . Wh e n  l i t e r atu r e  exi s t s  m e r e l y f o r 

c l as s  p o l i t i c s  an d mas s p o l i t i c s , wi l l  l i t e r atu r e  b e  s t i l l  

t ru e  t o  l i f e ?  C ar l y l e  w o u l d h av e  f o u n d  l i t t l e  t o  adm i r e  

i n  p r o l e t ar i an l i t e r at ur e , al t ho u gh h e  d o e s  n o t ag r e e .  t h a t  

l i t e r a t u r e  i s  f o r  t h e  s ak e  o f  e n t e r t ai nment . C ar l y l e  

b e l i e v e s that l i t e r ar y  m an i s  " a  p e r p e t u al p r i e s t ho o d "  who 

i n t er p r e t s  t h e  "Di v i n e I d e a "  i n  h i s  wr i t ing s 

An ar t i s t  i s  o n e  who s u p p l i e s  t he wo r l d  "w i th h i g h - p a i n t e d  

s c en e s , wi t h  s e qu e nc e s  o f  s t i r r i ng ac t i o n" C E , IV , 5 7 ) . A 

p o e t  i s  " an O r p h e u s who s e  L y r e  t am e s  t h e  s av ag e  b e as t s , 

and e vo k e s  t he d e ad r o c k s  t o  f a s h i o n  t hems e lv e s  i nt o  

p al ac e s  and s t at e l y  i nh ab i t e d  c i t i e s "  ( E , I I , 3 6 9 ) .  Go e t h e  

has an " al l - p i e r c i n g  f ac u l t y  o f  Vi s i o n " whi c h  c o mmo n m e n  d o  

n o t e xp e c t  t o  h av e  C E ,  ! I i 4 3 7 ) .  Shak e s pe are, too, h a s  t h e  

p o w e r  o f  v i s i o n  t o  c omp r eh e n d  t he i n c omp rehen s i b l e  C E , I I , 

4 3 7 ) . Thu s "Ham l e t s , Temp e s t s , F au s t s , and Mi g no n s " ar e 

glimp s e s o f  a "wo n d e r - e nc i r c l e d "  wo r l d  and " re v e l at i o n s  o f  

t h e  m y s t e r y  o f  al l my s t e r i e s "  ( E ,  I I , 4 3 7 ) . That t ru e  

l i t e r ar y ar t f o r  Car l y l e c an . n e v e r  b e  p ro l e t ar i an i n  

n at u r e  i s  qu i t e  o b v i o u s . A r ev o l u t i o nary h e r o i s m b a s e d  o n  
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t h e  Re d Bo o k  al o n e  l e ad s  o ne to qu e s t i o n  i t s  r e al v al u e . 

Ho we v e r , i t  s e em s  that p r o l e t ar i an l i t e r atu r e  h as l i t t l e  

t o  do w i t h  t h e  p r o mo t i o n  o f  h e r o - wo r s h i p  i n  Ch i na .  He r o -

wo r s h i p  h a s  n e v e r  d i s ap p e ar e d  f r om t h e  Chine s e  s o c i e t y , 

and t h e  c u l t b u i l t  ar o u nd Mao i s  m e r e l y  an e x t en s i o n o f  

emp e r o r  wo r s h i p , o nl y  now w i th mo r e  c o l l e c t i v e  e n t hu s i a s m . 

As Sn o w  s ay s , " t h e  m an t l e  o f  nat i o n al p at r i ar c h  wo u l d 

i ne v i t ab l y  have d e s c e n d e d o n  t h e  s houl d e r s o f  any l e ad e r  

i n  a c o un t r y  no t f ar r e mo v e d  f r om anc e s t o r  wo r s h i p  an d 

emp e r o r  wo r s h i p . " 5 6  S n o w  al s o  s u g g e s t s  that " So m e  o f  t h e  

h e r o  wo r s h i p  o f  Mao m ay e xp r e s s  mu c h  o f  t h e  s am e  k i n d  o f  

nat i o nal s e l f - e s t e em a s  Br i t i s h i do l at r y _ o f  Qu e e n  Vi c t o r i a  

i n  day s •hen t he Emp i r e  w a s  s ho u l d e r i ng the whi t e  m an ' s  

5 7  bur d e n . "  Th e Vi c t o r i an s ag e  mi g h t  n o t c o mp l e t e l y  a g r e e  

wi t h  · t h e  c omp ar i s o n  wh i c h  Snow h a s  made , but h e  wo u l d  

b e l i e v e  t h at m an ' s  n a t u r a l  r ev e r e n c e  f o r  h e r o e s  i s  

i n d e s t ru c t i b l e . W h e t h e r  i t  i s  a c o l l e c t i v e  h e r o - wo r s h i p  

o r  n o t , m an w i l l  ne v e r  c e a s e  t o  r e s p e c t  s up e r i o r  

p e r s o n al i t i e s . Who c an s ay that t h e  Kenn e d y  " i m ag e "  i n  

5 6  
Sno w , p p . l� 0 - 5 1 . 

5 7  I b i d .  
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t o day ' s  Am e r i c a  i s  no t t h e  o b j e c t  o f  a c e r t a i n  h e r o 

w o r s h i p , a p h en o m e no n c o mp a r ab l e t o  t he Chi n e s e  wo r s h i p  o f  

Chai rman Mao ? 



CHAPTER IX 

CONCLUS ION . 

I n  c o mmo n  w i t h  a l l  human i d e al s , he r o i sm an d 

h e r o -wo r s h i p  r e qu i r e  c e r t a i n  b as i c  s o c i al qu al i t i e s  t o  

f l o ur i s h . Du t y , wo r k , o r d e r , and d i s c i p l i n e ar e t h e  m ai n  

p o i n t s wh i c h Car l y l e  emp h a s i z e s  i n  h i s l i t e c at u r e  o f  

h e r o i s m .  C ar l y l e  b e i i ev e s  t h at t he r e  i s  n o  o t h e r  r em e d y  

f o r  hum an c r i s i s  t h an h e r o - wo r s h i p , a s p e c i al me s s ag e  h e  

h a s  t q  d e l i v e r t o  m ank i n d o Th e h e r o  i s  an ac t u al l e ad e r  

o f  s o c i e t y  an d a w i n d o w  t hr o ug h  whi ch m e n  s e e  t h e  h i dd e n  

w ay s o f  Go d !  Un f o r t unat e l y  C ar l y l e  was d i s ap p o i n t e d t o  s e e  

the l ac k  o f  h e r o - wo r s h i p  i n  t h e  mo d e r n  e r a . He was 

s i mi l ar l y d i s t u r b e d t h at no mo d e r n  he r o ,  at l e as t no 

t o t a l l y  s a t i s f ac t o r y o n e , s e eme d to have ap p e ar e d  t o  

b e  w o r s h i p e d .  · 

Th i s  t h e s i s  h as t r i e d t o  ap p l y  C a r l y l e ' s  t�e o r y  o f  

h e r o i s m  t o  Mao ' s  Ch i na t o  s h o w  t h at he r o -wo r s h i p  do e s  no t 

a l  t o g e t h e r  d i s ap p e ar .. f r om t h e  mo d e rn s c ene . I t  i s  t r u e  

t hat a n  o r d e r e d , d i s c i p l i n e d , an d u n i f i e d s o c i e t y  wo u l d 

h e l p  s u s t a i n  t h e  e x i s t e n c e o f  n at u r al r e v e r enc e ,  an d v i c e  

·v e r s a .  
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Par t I ( t h e  f i r s t  t h r e e c h ap t e r s ) o f  t h i s t h e s i s · 

g i ve s  an i n t r o du c t i o n  t o  t h e  me an i ng o f  he r o i s m i n  g e n e r al ,  

t r ac e s  t h e  d e v e l o p m e n t  o f  C ar l y l e ' s  h e r o  c o n c e p t f r o m  

By r o n i s m  t o  Go e t he i s m , and ex� l o r e s  t h e  so c i al g o s p e l  o f  

t h e  " o r g an i c f i l am e n t s . "  Car l y l e ' s  g r adual l y  em e r g i ng 

s o c i al c o n s c i o u s n e s s  i s  t r ac e d  t h r ough hi s p r o g r e s s i o n  

f ro m  s e l f - r e al i z a t i o n  t o  s o c i al p r o ph e c y .  

Par t I I  ( Ch ap t e r s  I V ,  V ,  VI ) anal y z e s t h e  b a s i c  

c h ar ac t e r i s t i c s o f  t h e  C ar l y l e an h e � o , d i s c u s s e s  t h e  n at u r e  

o f  t h e  mo d e r n  r e vo l u t i o ni s t s C r omwe l l , Nap o l eo n  and 

F r e d e r i c k  the Gr eat , an d then d i s t i ngu i s he s  b e t w e e n  t h e  

C ar l y l e an h e r o  an d t h e  N i e t z s c h e an s u p e rman . C ar l y l e ' s  

s o c i al c o n s c i o u �n e s s  l e a d s  h i m  t o  c o nc l u de t h at t h e  u l t i m a t e 

he ro - t y p e  i s  " t h e  h e r o  a s  k i ng "  who ap p e ar s  a s  m o d e r n  

r ev o l u t i o n i s t . To b e  r ev o l u t i o na r y i s  t o  d e s t r o y  an d 

c o n s t ru c t . Thu s i t  nat u r a l l y  i nvo l v e s  s er i ou s  mo r a l  

p r o b l em s . A c o mp ar i s o n b e t w e e n  t he N i e t z schean sup e rm an 

an d t h e  C ar l y l e an h e r o  r e ac he s  t h e  c o nc lus i o n  t h at 

mo r al i t y i s  r e l at i v e , an d t hat N i e t z s c h e ' s  t he o r y  o f  h e r o i s m 

b e l o n g s  t o  " i n d i v i du al i s m , " bu t Car l y l e ' s  p e r t ai n s  t o  

"mo r al . c a l l e e .t i  v i  s m , "  a t r ad i t i o na l  Ch i ne s e_ s o c i al v al u e . 

The l a s t  two c hap t e r s  o f  t h i s t he s i s  p r e s en t  t h e  



1 5 5  

n at u r e o f  a Co n f u c i an s u p e r i o r  man , Mao ' s  d i v e r g e n c e 

f r o m  t h e  C o n f u c i an h e r o i sm ,  and hi s o verwhe lmi ng Car l y l e an 

qu al i t i e s . Mao c anno t b e  j � s t i f i e d  as  a t r ad i t i o n al 

Ch i n e s e  hero b e c au s e  of  h i s pe a s ant - o r i ent e d  r evo l u t i o n o  

Bu t a s  a mo d e r n  r e vo l u t i o n i s t  h e  s e em s  t o  f i t i n  C ar l y l e ' s 

p at t e r n . Hi s r ev o l u t i o n ar y v i g o r , nat i o nal i sm ,  an d s o c i al 

c o n s c i ou s n e s s  ar e no t t o o  d i f f e r e nt f r om Cr omwe l l ' s  an d 

Fr e d e r i c k ' s  h e r o i c  d i s p o s i t i o n s . Hi s go sp e l  o f  dut y , wo r k , 

an d d i s c i p l i ne i s  C ar l y l e ' s  t e ac h i ng . That Mao i s  a 

C ar l y l e an s o c i a l h e r o  i s  qu i t e i r r e fu t ab l e . 

Man y Ch i n a  e xp e r t s h ave o b s e r v e d  that w h i l e  Mao i s  

s t i l l  an o b j e c t  o f  h e r o - wo r s h i p , a d e c l i ne o f  t h e  c u l t o f  

Mao h a s  b e e n n o t� c e ab l e  s i n c e  1 9 7 0 . I t mi g h t  b e  t h at a s  

Mao i s  g r o w i ng o l d  h i s i m ag e a s  a l e ade r d i m i n i s h e s . 

Ho w e v e r ,  i t  d o e s  no t m e an t h at h e r o - wo r s h i p  w i l l  d i s ap p e ar 

i n  Ch i n e s e  s o c i e t y . A h e r o  l ik e  Mao e ve nt u al l y  w i l l  b e  

w as he d  aw ay b y  t h e Gr e a t  Ri v e r , b u t  ano the r h e r o  ' i n .ano t h e r 

f o rm w i l l  ap p e ar i n  t h e  fu t u r e . The futur e  s o c i e t y  may 

n o t  c ho o s e  the f o rm o f  c o mmuni sm , but an o r de r e d ,  C ar l y l e an 

s y s t em wi l l  s t i l l  p r e va i l . Fo r t he Ch i ne s e l o ve o r d e r  a s  

t h e  Vi c t o r i an s ag e  d o e s . Who wou l d d e ny t h a t  C h i n a , " t he 

n ame o f  a b i g  l an d/ I s k n o wn f o r  b e t t e r t hi n g s t h an w e al t h " -
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Th e p e r s i s t e n c e o f  h e r o - w o r s h i p  i s  c e r t a in l y  i t s  c hang e l e s s  

g l o r y . 
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Yang , 

Yang , 
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.... � � � 
. "Ch i h - s h e ng P ' i e n " >' TZ �� 

Hs i n  Ch ' i ng - n i e n-"fJr-t.1J- _, 2 

I - s h i h  � ,1J, a} . "�1Q:1n5i:" k
�
u o  t a  l u  t i  T s ' ao T s ' a o  

f an an " f �  *' & 69 'f'�� � fJ ( T s ' ao T s ' ao ' s  
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